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When publisher Bill Gaines and creator-writer-editor Harvey Kurtzman started Mad in 1952, they would have been amazed if theyd been told that within a year-and- 
a-half the comic would become so successful that it would spawn what amounted to a whole comics genre. When that happened, Kurtzman decided to use the phenomenon 
itself as grist for his satiric pen, and he wrote "Julius Caesar," a story that catalogued the clichés of the genre. In the introductory page of the story, shown here, Kurtaman used 
the titles of every Mad-imitation except Unsane, which hadn't yet appeared. While he was writing the story, all the titles were on the newsstands. By the time it appeared (in 
Mad 17, November 1954) virtually all had ceased publication. 
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SATIRE COMES UP THE RIVER 
FROM LAFAYETTE STREET. 


tion for Time-Life and dealt with American News, 
which distributed the Dell and DC comics as 
well as many popular magazine titles. He would often 
bring home coverless copies of these mags and comics. 
(To save on return shipping costs for unsold copies, it 


B: in 1953, my Uncle Jack worked in distribu- 


was standard practice for distributors to send back only 
the covers as proof that these copies didn’t sell.) These 
Tarzan, Disney and Superman coverless books just didn’t 
do it for me, though. I read ’em to kill time, sure. But I 
preferred Collier’, Weird Tales, and detective mags. Then 
one day my uncle brought home a copy of Mad #6, 
which completely blew me away! 

Mad wasn't distributed by American News. 
Somebody there had picked up a copy off the stands and 
laid it on my uncle. Upon seeing it, my life changed. 
I read it, and there and then I decided that I no lon- 
ger wanted to grow up to be the editor of Colliers. Mad 
comics is what made me want to become a cartoonist. 
When Mad ran an ad for back issues, I immediately sent 
away to get the five issues I had missed. I started study- 
ing them and tracing them. I was totally hooked! Harvey 
Kurtzman’s Mad comics were undoubtedly the greatest 
kick of my life as an 8-year old. They became my existen- 
tial quantifier. I still use them today as a memory trigger 
to recall the occurrences of the 1950s. I mentally synched 
every event in my life with what issue of Kurtzman’s Mad 
(and later his Trump, Humbug, and Help!) was on the 
stands when that event occurred. 

When youre a kid, time passes more slowly than 
it does when you get older. As a Mad addict in the early 
1950s, one fix of Kurtzman’s then-bimonthly Mad com- 
ics six times a year just wasn't enough to satisfy my satiri- 
cal cravings. So I resorted to the metaphoric methadone 
of the Mad imitators that sprung up after Mad became 
a success. 

The Mad clones never topped the Mad comics for 
pure, uncut satire. But to me, even the worst of them 
were more enjoyable and unpredictable than those from 
the other genres of comic books of the 1950s. And al- 
though a few of the stories in these books actually re- 
inforced what even as a kid I might have recognized as 
some of the prevalent wrongheaded opinions of that 
era, they were still enjoyable in the same sense that it 
would be interesting today to see Rush Limbaugh try 
to do a George Carlin routine. Let’s take a look at a 
story reprinted in this volume from EA/, titled “What's 
My Crime?” (page 55). In 1952, when Adlai Stevenson 
first ran against Eisenhower for President, the me- 
dia portrayed Stevenson as an intellectual and painted 
Eisenhower as a war hero. This led to a backlash in the 
conservative press against “eggheads,” a pejorative term 
for smart people coined during the era of HUAC and 
the blacklist. The term also connoted a politically lib- 


eral point of view. On the real Whats My Line TV panel 
show, “egghead” editor and author Louis Untermeyer 
was dropped as a panelist by CBS when Untermeyer 
was blacklisted. The EA! story has “egghead” satirist and 
playwright George S. Kaufman on the show’s panel. 
(Although he wasn’t a regular on the real show, he was 
on the panel of a similarly formatted program called This 
1s Show Business.) The Eh! writer depicts Kaufman as an 
arrogant elitist egghead. And yet, as we all knew, the real 
Kaufman was a brilliant icon-smasher of his day. ‘The 
playwright’s famous quote still lives on: “Satire is what 
closes on Saturday night.” Back then, my friends and I 
enjoyed his televised biting, anti-establishment quips. So 
that particular £// story really rubbed against the grain 
of us egghead kids. We didn’t recover fully until Marilyn 
Monroe married Arthur Miller a few years after this yarn 
was published, thus giving official sanction to egghead- 
ism. The Ike-likers may have won the Presidential race 
again in 56. But four years later, it is said, Marilyn went 
all the way with JFK. 

Many of the editors of the Mad imitators didn’t 
really get what it was that they were doing. Before Mad 
latched onto the idea of parodying specific movies and 
comic strips, the early issues concentrated on broad par- 
odies of genres. Thus, a story like “V...- for Wampire” 
from Flip #1 (page 145) is more or less a take-off of 
the horror movie genre tale “V-Vampires!” in Mad #3, 
and “Flat Foot Floosie Loves Me” from Nuts #3 (page 
97) is more a spoof of Mad’s love comics genre parody 
“Flob Was a Slob” in Mad #4 than it is a send-up of 
anything else. 

Some hepcat editor at Nuts thought that it would 
be solid to make a title reference to the 1938 Slim 
Gaillard hit tune “Flat Foot Floogie (With a Floy Floy)” 
which was popular before most of their readers were 
born, a reference only an egghead kid would get. The 
ofttimes equally, if not more, obscure references in the 
Mad stories by Harvey Kurtzman and Will Elder were 
generally more interesting to me, though. The main 
thing I have gleaned from reading the works of the 
Swiss developmental psychologist Jean Piaget over the 
years is that the ability to learn requires that a child re- 
tain information that he doesn’t understand until he is 
later furnished with the key to understanding that info. 
Many of the obscure references in Mad comics, and 
some of its imitators as well, remained hidden to us kids 
until decades later. In the Mad parody of Archie com- 
ics titled “Starchie,” for example, the parodied Veronica 
character is named “Salonica.” Though I didn’t under- 
stand the implication as a kid, a decade later, in a col- 
lege classroom, while listening to a lecture on the city 
of Salonica, the Greek city to which Sephardic Jews fled 
to avoid the Spanish Inquisition, it suddenly dawned on 
me. For five centuries Salonica had been the home of 


Sephardic Judaism, and I didn’t know it until I was in 
college. Thus I finally grasped the “Jewish American 
Princess” implications of the parodied Veronica name 
in “Starchie.” It took me ten years to get that gag! In 
the same way, when the Andy Capp comic strip came 
out, it took me a decade or so to realize that the name 
“Andy Capp” was “handicap” in Cockney dialect, ap- 
ropos due to the title character’s penchant for playing 
the ponies. I contend that one cannot learn effectively 
unless one retains stuff that one doesn’t understand 
until the missing piece shows up. And I often refer- 
ence such obscurities in my own work. Sure, you don’t 
understand my stuff now...but if you can't hold it in 
your mind for the next 20 years, or until the key to it 
shows up and you finally do understand it, then go 
read Dell comics or Superman or something else, sez I. 
The comic book that invented this type of thing was 
Mad, the ideal title for a satire comic book concocted 
by youthful satirists. The word means “insane,” sure. 
But it also means “angry.” 

It was the kids who were brought up on this at- 
titude of questioning authority through humor who 
ushered in the era of change that was the ’60s. While 
there was instant gratification for the reader in Mads 
stories, there was also something else—layer upon 
layer of background gags. You could read an issue of 
Mad dozens of times and always see something hidden 
in the artwork that you missed before—tiny gags that 
we used to call “eyeball kix.” Some call it chicken fat. 

The conversation always returns to Mad when 
one tries to discuss Crazy, Nuts, Unsane, Flip, Get Lost 
and the others. Mad may have been Johnny Carson 
to Get Lost’s Rich Little. Mad may have been Elvis to 
Whack’s Rick Saucedo. But nevertheless, these Mad 
imitators were great in their own way. They’re the only 
type of comic books I really got into as a kid. 

The iconoclast is good. The iconoclast is holy. 
He follows the tradition of the patriarch Moses, who 
destroyed the golden calf. A graven image can be the 
object of worship. A false god. Within our popular 
culture there has been many a graven image contend- 
ing for false god status. This is purely a practical con- 
sideration to me, however. For indeed I don’t hold 
anything intrinsically sacred. It is not for me to say 
whether even the God of our own Western culture 
isn't a false one. But I reiterate: To me, the role of the 
cartoonist is to destroy false idols through satire. Not 
to create them. So, long live the satire comics of yes- 
teryear! And if you don’t agree with that statement, 
then all I can say is E/! You're Nuts! You belong in the 
Bughouse! You're totally Crazy! So Get Lost! 


—Jay Lynch 
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SEX AND SADISM DEPT.: PRIVATE -EVE DIV.: THE PAPERS SAY I'M & K/LL-CRAZY SHAMUS. WELL, 
MAYBE I AM. 00 YOU THINK I L/KE THE RATS THAT PREY ON THE GOOD PEOPLE IN THIS TOWN? DO YOU THINK 
I L/KE THE K/LLERS THAT CRAWL OUT THROUGH LOOP-HOLES IN THE LAW? DO YOU THINK I L/KE THE 
DREGS OF HUMAN/TY THAT SIT LIKE PARAS/TES UPON THE BACK OF SOCIETY AND TAKE ADVANTAGE OF THE 
CRAWLING STUMBLING MACHINE CALLED JUSTICE? DO YOU? WELL,YOU'RE DARN RIGHT L LIKE ‘EMY 
“CAUSE IF IT WEREN'T FOR THEM, I'D BE OUT OF BUSINESS. ME? IM MIKE HAMMERSHLAMMER, I'M A 
PRIVATE EVE. l TRACK DOWN THOSE RATS, THOSE A/LLEAS, THOSE DREGS...AND IL SHOOTS TI. SHOOT TO 
WILL / I DON'T FOOL AROUND WITH T/ME-WASTING COURTROOM TRIALS / INSTEAD... 


MyGunIsThe Jury’ 


PoT CHAMBER, CAPTAIN OF HOMICIDE, LOOKED UP AS I SAUNTERED DAPPERLY THROUGH THE DOOR... || 
HE'S DEAD, MIKE’ THE KILLER CARVED THE HE POLISHED MY CAA ONCE. HE WAS A GOOD KID. T 
NOSE OFF A .45 AND FIRED LOW. THERE'S L/KED H\M. FROM NOW OW, IT'S acon POT. Z WANT 


NOT MUCH LEF7 OF HIM BELOW THE WAVEL. , THAT KILLER FOR MYSEL 
~ KNOW H/M? é 




















WY THAT'S A/GH7, POT. LISTEN... ER.. 


WHATEVER YOUR NAME WAS. I'M PS |A SAWED-OFF 88 SLUG INTHE GUT 

GOING TO GET THE GUY THAT DID A LITTLE BELOW. THE BELLY-SUTTON. 

THIS. I SWEAR IT! AND HE WON'T A DUM-DUM THAT GOES IN CLEAN AND 

S/T \N THE HOT BEAT . HE WON'T COMES OUT LIKE A FLY/NG SAUCER 

‘ ive LEAVIN' A HOLE SO BIG, YOU CAN PUT 
YOUR £/S7 THROUGH... 
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I SLAMMED THE DOOR BEHIND ME, 
AND EXAMINED THE MATCHBOOK, 
THERE WAS WRITING WRITTEN ON IT... 


VA CLUE? ABSOLUTELY / 
NOW IF L COULD ONLY AEAD../ 


I MAKE MYSELF SICK, CRAZY 
POT. BUT 7HOSE IDIOTS | MIXED-UP 
OUT THERE @U/Y THIS IDIOTS. 
STUFF, THEY FAT /T 
UP, THEY LOVE IT! 
THE GOR/ER, THE 
BETTER S THIS... 

AND SEX, 








I BENT LITHELY, SCOOPING UP THE 
MATCHBOOK FROM THE BLOOD- 
SOAKED RUG. I STARTED OUT... 
ALL RIGHT, 
ALREADY f 



























I'LL SEE YOU, POT. 
I'M GOING AFTER 
























HE'LL 0, 


/E EXACTLY 
AS.. 















SHE GLIDEO DOWN THE HALL TOWARD ME, HER SOFT 
CURVACIOUS BODY SEEKING FREEDOM FROM THE 
RESTRAINING FABRIC OF HER TIGHT-FITTING DRESS. 


SHE STARTED UNDRESSING. I SHOT HER. POT CHAMBERS 
CAME FLYING OUT OF THE APARTMENT AS SHE SLUMPED 
TO THE FLOOR... TS 


MIKE’ WHAT IN...? HER NAME WAS SAD/E MAC/N- \ 





























I BEG YOUR PARDON. MY NAME HOW'D YOU WHO /S$ SHE? WHY'D | TOSH. SHE WAS WANTED IN 
'S MIKE HAMMERSHLAMMER, -@ LIKE TO INVESTIGATE YOU SHOOT HER? TAH/T/ FOR THE MURDER OF 
ME, HONEY? : A GOCOANUT GROWER. I 


I'M & PRIVATE INVESTIGATOR. 





RECOGN/ZED HER BY THE 
BEAUTY MARK ON HER 











SHE GURGLED UP AT ME, SPITTING BLOOD. SHE WAS 
STILL ALIVE. I RAMMED MY HEEL DOWN INTO HER 
“YOU SHOULDN'T HAVE STARTED THE S7#/?- FACE AND DID A GRACEFUL PIROUETTE ON HER NOSE, 


ACT, BABY. THEN I WOULDN'T HAVE SEEN GRINDING ING. 
THE BEAUTY MARK. THAT COCOANUT YOU'RE A AX/LLER, SADIE. 1 HATE Y AW, MIKE. PLEASE. 
GROWER WAS MY FRIEND, I ATE A KILLERS. D/E,SADIE, D/E“ <{YOU MAKE ME S/CKZ 
PETER -PAUL'S MOUND ONCE, MADE O1E-DE-DIE-DIE-DE-DUM- DUM... 

FROM A/S COCOANUTS/ Z i 1 & 








































CRAZY 
MIXED -UP 
FIENDS. 


I JOLD vou, POT! I 
MAKE MYSELF SICK, 
BUT IM SUPPOSED 
TO BE LIKE THIS. THOSE 


FIENDS OUT THERE 
LOVE ME LIKE THIS. 










HE SAT IN THE FRONT SEAT WITH HER LEGS CROSSED, 
REVEALING THEIR SHAPLINESS...THE SOFT SMOOTH 
CURVES ENCASED IN NYLONS...FLOWING EXCITINGLY 
UPWARD AND UNDER SATIN THAT 
WAS HER SKIRT... SABES 

WHO...? ¥ DON'T ASK QUESTIONS, MIKE! DRIVE 

TO MY PENTHOUSE APARTMENT. 
EVERYTHING \S WAITING ... EVERYTHING 


YOU LIKE...\NCLUDING ME...SO DON'T 
ASK QUESTIONS... el 


I LEFT POT AND DEAD SADIE AND 
THE MORGUE BOYS AND SKIPPED 
DOWNSTAIRS TO MY HEAP... 
7 THIS \S MY HEAP. \T 
LOOKS LIKE A ‘4/ BU/CK. 
BUT UNDER THAT HOQZD IS 
A GENERAL ELECTRIC TURBO- 
JET SUPERCHARGED AIRPLANE 








THE SIDEWALK, POUTING, A WARM SM 
ACROSS MY WARM FACE... {=== 
Y NOT WOW, HONEY. 
LATER, MAYBE, BUT 
NOT NOW. I'm BUSYS 








ANYTIME, MIKE... ANYTIME 
YOU SAY THE WORD, 
JUST RING UP PLAZA 

5-394294091782750313 
AND ASK FOR S7TELZA... 

SX L'LL BE WA/TING... 

» — 


SSO 


EE 


T FLUNG OPEN THE DOOR... 
NO OUMB HIGHWAY 
PATROL COP CAN CATCH 
ME, I CAN DO OVER 

40 IN THIS HEAP. TL... 






















SHE PUT HER HAND TO MY QUIVERING, DROOL-COVERED 
LIPS, I STUDIED HER. SHE WAS AVENUS,A GODDESS, 

A QUEEN. HER EYES WERE POOLS OF BLUE FLAME...HER 
LIPS, SOFT AND INVITING... HER BODY... 
I DON'T UNDERSTANDS HOw DON'T TRY TO 

CAN EVERYTHING 1 L/KE BE FIGURE /7 OUT, 
At YOUR PENTHOUSE, WA/TING \ MiKE. IT's B/GGER 
FOR ME, INCLUDING YOU... WHEN... ] THAN BOTH OF US. 
WHEN YOU'RE HERE? LET'S GO. TAKEA 

RIGHT AT THE 


I mabe a MENTAL NOTE OF STELLA'S PHONE NUMBER 
AND ZOOMED AWAY. PRETTY GIRL,STELLA. LATER, 
WHEN I'D FINISHED CHASING DOWN THE MURDERING RAT, 
I'D LOOK HER UP. BUT RIGHT NOW, I HAD BUSINESS. 
I SPED ACROSS TOWN TO THE DOCK SECTION... TO THE 


ADDRESS ON THE MATCHBOOK COVER... a 
MOVE ALONG, 


BUDDY! CAN'T YOU 
READ? THAT'S A 











I FLASHED MY P.1. CARD AT THE 
FLAT-FOOT AND HIS EYES POPPED... 


YOU'RE MIKE HAMMER 
SHLAMMER,..2 THE KILL- 





THE JOINT WAS JAMMED WITH TOUGH-LOOKING 
MUGS WHO WOULD SLIT THEIR OWN MOTHERS’ 
THROATS IF THE PRICE WAS RIGHT. ALL EYES 
FOLLOWED ME AS I GLIDED AGILELY ACROSS THE 
SAWDUST~COVERED FLOOR TO THE BAR AND TOSSED 
THE MATCHBOOK DOWN UPON ITS STICKY SMELLY 
SURFACE... [ms ee 
I WONDER IF YOU COULD 7EZLZ 
ME, IF IT ISN'T TOO MUCH 
TROUBLE, \¥ THIS MATCH- 
SOX COMES FROM | 
YOUR PLACE ? 








HEY, BOYS / 
DOIG THE SWELL: 
HE WANTS /WFO/ 


I CAUGHT THE REFLECTION OF A MOVEMENT BEHIND 
ME IN THE BAR MIRROR AND MOVED QUICKLY ENOUGH 
SO THAT THE KNIFE SKIMMED PAST MY EAR AND 

BURIED ITS SEVEN INCH BLADE IN THE BARTENDER'S 
HEAD. = 





SORRY! YOU MISSED, DEAD-EYE... 


OF COURSE, MR. HAMMER- 
SHLAMMER. OF COURSE / 
GO R/GHT AHEAD, OF 
COURSE PARK RIGHT 
THERE. OF COURSE. 













I EASED OUT OF MY HEAP, PASSED 
THE OGGLING BEAT- POUNDER, AND 
PUSHED OPEN THE DOOR OF THE 





I GRABBED THE SLOPPY-LOOKING WHISKEY SLINGER BY HIS 
GRIMY COLLAR AND PULLED HIS FACE DOWN TO THE MUZZLE 








TAKE HIM, BOYS. 


OF THE .45 I'D WHIPPED FROM MY SHOULDER HOLSTER..." 


PLEASE, LET'S NOT MAKE 
THINGS D/FF/CULT, JUST 
SPEAK INTO THE M/CROPHONES 


THE BIG MUGG BEHIND ME JUST STOOD THERE, STUPIDLY, 
STARING AT THE BARTENDER AS HE SLUMPED OVER THE BAR 
HEAVING HIS GUTS OUT. IT LASHED OUT WITH THE MUZZLE 
OF MY ,45, CATCHING THE BIG MUGG ACROSS THE MOUTH, 
KNOCKING HIS TEETH DOWN HIS THROAT AND SPLITTING HIS 
LIPS OPEN SO HE DROOLED CLARET... [p= 


pitts 





7] \ Weil 


seul 









T LOOKED AROUND. THE PLACE WAS| | POCKETED WHAT I'D FOUND AND 
EMPTY, THE TOUGHIES HAD TAKEN A] | LEFT. I CROSSED THE SIDEWALK 
POWDER. SURE. THEY'RE ALL LIKE TO MY HEAP. THE PARKING T/CKE: 
THAT. SHOW 'EM A LITTLE BLOOD HUNG ON THE W/NDSHI/ELD. . . 
AND THEY RUN LIKE SCARED RAB- : : 

BITS. I WENT THROUGH THE BIG 
MUGG'S POCKETS AS HE LAY THERE 
GURGLING... 


HMMM! A CHANCE ON A BICYCLE. 
AN OLD £/SH-HOOK AND SOME 
STRING, A MARBLE. 4 DEAD 


I PockeTeD THE PARKING TICKET, 
CURSING THE FLAT-FOOT SOFTLY TO 
MYSELF, AND TURNED. SHE HIPPED 
OVER TO ME FROM THE SHADOWS,HER 
DRESS CLINGING TO HER BODY AS IF IT 
WERE SOAKING WET. ACTUALLY, IT 
WAS WET. IT'S DAMP DOWN BY THE 
DOCKS... 


I SAW WHAT You 
D/D, HANDSOME. 
You'RE A AEAL 
MAN. I GOFOR 
REAL MEN. 







































I'm BUSY, 
SISTER. BEAT 













] EASED MY GUN OUT OF MY POCKET, SNAPPED OFF THE 
SAFETY, PULLED BACK THE HAMMER, AND PRESSED THE 
TRIGGER. SHE LOOKED REAL SURPRISED AS THE BULLET 
TORE THROUGH HER CHEST AND SHE SLID TO THE WET 
PAVEMENT... " T in] 






































HER NAME THE KID'S FATHER WAS MY WE IDENTIFIED THE 
WAS M/LDRED FR/ENQ HE SOLD MEA MURDER V/CT/M, MIKE. 
MUCKLE. SHE 
WAS A DOPE- 
PUSHER. A KID MILDREDf YOU MADE A &/G WERE A/GHT. HE 
DIED BECAUSE MISTAKE HUGGING ME. WAS & CAR- 


WE GOT A CALL THAT THERE WAS A 
BRAWL HERE, MIKE. I F/GURED IT 
WAS YOU, 1:..1... AYE, YI, VIS 
ANOTHER ONE... 


4) 



















THINGS STARTED TO MAKE SENSE 
I LEFT POT AND DEAD MILDRED AND 
THE MORGUE BOYS, AND I NOSED MY 
HEAP BACK ACROSS TOWN TO THE 
ACME GARAGE. THE PLACE WAS 
LOCKED UP TIGHTER THAN A DRUM 
THE THIRD SKELETON KEY ON MY 
RING LET ME IN... 


4 I'VE BEEN 
EXPECTING YOU, 
HAMMERSHLAMMER... 
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THE BULLET HAD GONE CLEAN THROUGH HIS HEAD 
AND SLAMMED INTO A METAL DRUM. THE LIQUID 
IN THE DRUM POURED OUT OVER HIM, MIXING WITH 
THE BLOOD... A BLACK SHINY LIQuiD. MIAING bihlb al 
THE RSOAREED A) - 


HE DESERVED 
IT, MIKE f 


Tt was THE @1G MUGG FROM THE 
GIN MILL HIS MOUTH WAS ALL 
BANDAGED. HE HELD A RODIN HIS 
BIG UGLY PAWS.. 


I FIGURED you'p 
SHOW UP HERE AFTER |MEAN 
I CAME TO aNd FOUND! 7H/S...? 
yOU'D FAR/SKED ME 

C'MON! G/MME BACK 
WHAT YOU TOOK. fo 








ME,MIKE? I'M Y YOURS! 
TOGETHER, WE'LL AUN 
THE SHOW.. WE'LL.. 










HE NEVER KNEW WHATHITHIM. I 
MOVED TOO FAST. MY .45 WAS OUT 
AND BARKING BEFORE HE COULD 
BLINK, I WIPED HIS EVIL GRIN 
RIGHT OFF HIS FACE 


NO... NOT THAT. .CHOKE.. 
GLUGG... THE OTHER THING... 











T SPUN AROUND. SHE STOOD IN THE DOORWAY TO THE OFFIC 
SMILING. SHE CAME TOWARD ME,HER ARMS EXTENDED, HER 
SUPPLE BODY UNDULATING UNDER THE TIGHT DRESS... 































"NOW THE WHOLE SHOW CAN BE WHAT ABOUT YOU, 
OURS, MiKE. ALL OURS. ALL YOU HONEY? 
HAVE TO DO IS GET RID OF THE A/G 
WHEEL... THE TOP BRASS... THE 

HEAD OF THE RACKET, THERE'D 

BE NOBODY LEFT... 


Pot CAME IN AS SHE SLID TO THE CONCRETE BESIDE 
THE BIG MUGG,HER FACE FROZEN IN A DEATH MASK, THE 
BULLET FROM MY .45 INHER HEART... 


THE MURDER VICTIM WORKED 
HERE AS A CAR-POLISHER. HE... 
E... HEE-HEES MIKES 
ANOTHER ONE? 








HER NAME WAS 
EMMA GRETSLE. 
HER HUSBAND WAS 

AN ART/STS HE WAS 

MY FR/END. HE LENT 

ME SOME L/WSEED 
OIL ONCE. SHE AO/- 
SONED Him, I SWORE I'D 








ALL OF THE PIECES WERE BEGINNING 
TO FIT. THERE WAS ONLY ONE PIECE 
LEFT. THE KILLER. I LEFT POT AND 
DEAD EMMA AND THE MORGUE BOYS 
AND PHONED UP STELLA... 


MIKE, DARLING. &/ I DECIDED 



























I'VE BEEN = 19 COME UP 
HOPING YOU'D SAND SEF WHAT 

CALL SS youve 607 
WAITING FOR 






ME, STELLA 





STELLA GUIDED HER SLEEK CADDY OUT OF TOWN 
AND ALONG THE CONCRETE HIGHWAY... _ 


PLEASURE BEFORE ¥ YOU MIGHT 
BUSINESS, EH? SAY SOf 





SHE MOVED AROUND THE CABIN, LIGHTING CANDLES, 
FLUFFING UP THE BEARSKIN RUG, MAKING EVERY — 
THING VERY ROMANTIC. I TRIED CONCENTRATING ON 


nn COULD HEAR HER LITTLE op 


L'VE GOT A LITTLE 
COUNTRY PLACE, 
MIKE. IT'S ONLY A 
SHORT DRIVE. 
WHERE ARE YOU? 
ILL PICK YOU UP? 





HER, BUT I KEPT THINKING ABOUT POOR DEAD 


HERE, MIKE. DR/NK UP? YX THANKS, 
MAYBE IT'LL PUT YOU IN 











STELLA'S BIG BLACK CONVERTIBLE 
EASED UP TO THE CURB, AND I GOT 
IN. SHE LOOKED AT ME HUNGRILY... 

































P THE HOW COME THE VY I'VE BEEN WORK- 
J CORNER OF | | SUDDEN CHANGE ) ING ON A CASE. 
SMITH AND I RAN UP AGAINST 


OF HEART, 





WESSON. & STONE WALL. 


THOUGHT I'D 









ALL THE WAY UPSTATE I KEPT TRYING TO FIT THAT LAST 
PIECE INTO THE JIG SAW. STELLA NUDGED ME, SHOCKING ME 
OUT OF MY REVERIE ...[j—= ag 


WE'RE HERE,HONEY! HUH? OH! YEAHS 





I LOOKED DOWN AT THE AMBER LIQUID IN THE GLASS. 
AND THEN I THOUGHT OF THE BLACK LIQUID POURING 
FROM THE DRUM, MIXING WITH THE BIG MUGG'S BLOOD. 
AND THEN I THOUGHT OF SADIE, AND MILDRED, AND 
EMMA... (ES PDT z = 
C'MON, MIKES DRINK UPS 
I'M ... MMMM M...WAIT/INGS 








HUHS OH, SURE, 
STELLA! SURES 
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I GOT UP AND SAUNTERED OVER TO THE CABIN WIN- 
DOW AND LOOKED OUT AT STELLA'S BLACK CADDY 








C'MON, MIKE! DRINK UPS 
LET'S L/VE /T UP A BITS 


I SPLASHED THE DRINK ACROSS 
STELLA'S FACE... 
YOU WANT ME TO 
DRINK UP THIS 
POISON, EH,STELLA? 


SO? 


9, 
eine) 


I stoop OVER STELLA, GRINNING 
MY TWISTED GRIN... 


/RVING FOUND OUT ABOUT YOUR } 


RACKET WHILE HE WAS POLISHING 
THAT CADDY OUT THERE...SO YOU 
KILLED WIM. BEAUT/FUL STELLA! 
YOU THOUGHT I'D £4ZZ FOR YOU 


THE MOONLIGHT PLAYED TRICKS ON THE CAR. PART OF IT 
WAS SHINY. PART OF IT...PART OF IT:..I SNIFFED AND 


THEN,SUDDENLY EVERYTHING MADE SENSE. I SPUN AROUND. 
STELLA WAS BEHIND ME. SHE WAS TAKING OFF HER 








COME GET ME, MIKE...BUT 
DRINK UP FIRSTS 


Il GET IT NOW,STELLA, You 
WERE RUNNING A S7OLEW CAR 
RACKET...SHIPPING THEM TO 
TAH/T/. THAT'S WHERE SAD/E 
CAME IN‘ AND EMMA SUPPLIED 
THE PAINT FORMULA THAT HER 
HUSBAND HAD /NVENTED,SO YOU 


COULD AEPA/NT THE CAAS. ONLY 
’ YOU WEREN'T SA7/SF/ED, YOU HAD 


TO SMUGGLE DOPE ALONG W/7H 


| THEM. THAT WAS M/LDRED'S 


PART. THE B/G MUGG TIPPED ME 
OFF TO JHAT WHEN I FOUND THIS 
LUBRICATION STICKER IN HIS 
POCKET WITH THE PACKET OF ‘¥/’ 
STUCK TO THE GLUED. S/DE... 





STELLA MOVED, BUT I MOVED 
FASTER. I LE7 HER HAVE /7, 
RIGHT IN THE GU7, A L/TTLE 





BELOW THE BELLY-BUTTON... 


AND WHEN I SAW STELLA'S MANLY 
PHYSIQUE, I STARTED TO CRY... 
STELLA’ DON'T DIES DON'T’ 
DIE / WE'LL HAVE THE WHOLE 
SHOW...JUST THE TWO OF US. 








Pandy) N/M od 
BuT STELLA ‘DIED, NEVER EVEN 
REALIZING THAT J, M/KE HAMMER: 
SHLAMMER WAS A WOMAN... 








Panic #2, April- 











LASS/C LITERATURE DEPT. ( SORTA LEAVES YOU HANGIN’ D/VIS/OM ); REMEMBER THIS ONE? THE STORY 
WITHOUT AN END? THE FAMOUS YARN THAT LEFT YOU GUESSING? WELL, AS A PUBLIC SERVICE, AND SO YOU SHOULDN'T 
LIE AWAKE NIGHTS AND DEVELOP A WORRY ULCER, A4W//C PRESENTS THE ANSWER..ITS OWN CAREFULLY ~ THOUGHT - 
QUT SOLUTION TO THE CLASSIC AND FRUSTRATING PROBLEM: WHO CAME OUT OF THE DOOR ON THE RIGHT... 


Back IN THE GOOD OLD DAYS... AROUND 2000 B.M. (BEFORE MELVIN)... THERE LIVED A SEM/-BARBARIC KING... 
(HE'D ONLY GONE HALF-WAY THROUGH BARBER COLLEGE )..WHO HAD A UM/QUE METHOD OF DOLING OUT POET/C 
JUSTICE. THE ACCUSED CRIMINAL WAS LED INTO A JAM-PACKED ARENA... THE PEOPLE OF THIS KINGDOM WERE 
WELL-PRESERVED)... AND GIVEN HIS CHOICE OF OPENING OWE OF TWO DOORS... Vp ar B 


% 
EENIE...MEENIE... 
MINIE...MOf 
























A BRONZE [NWN EACH F I WISH... I 
| AM EVERY BOX! ; »_ KNEW... THE LADY'S 
E see U f ~ 


ioe) 


IF THE ACCUSED SUBJECT OPENED WHICH IMMEDIATELY SPRANG 
THE OWE DOOR, THERE POUNCED OUT UPON HIM AND TORE HIM TO /7SY- 
THE FIERCEST, SLOBBER/NGEST, BITSY PIECES AS PUNISHMENT 
HUNGRIEST T/GER YOU EVER SAM... 


.. AND AFTERWARDS, THE VAST AUDI= 
ENCE WITH BOWED HEADS AND DOWN- 
CAST HEARTS WOULD WEND THEIR 
WAY SLOWLY HOMEWARD ,MOURN/NG 
GREATLY THE FATE OF THE ACCUSED... 


r Z.Sleoop sHow. \ JOLLY J PIP, 
A : 
; ae et «Tet : A FH, vty > GREA, a, 
OH, WELL! SEEMS \y PER ; 
HE ONLY THING 4 : 
I'VE EVER PICKED 


RIGHT WAS MY 


But IF THE accuUSED PERSON 
OPENED THE O7HEA DOOR, THERE 
POUNCED OUT THE MOST LUC/OUS, 
MOST GOWEST, MOST CH/CKEST 
CHICK YOU EVER LAID EYES UPON... 


.. AND 70 THIS FAIR LADY, THE 
SUBJECT WAS /MMED/ATELY 
MARRIED... AS A REWARD FOR 
HIS /WNOCENCE. . . 


Tt MATTERED NOT THAT HE MIGHT 
ALREADY POSSESS 0 WIFE AND 
FAMILY... 


PAPPAS PAPPAS) GET AWAY FROM 


| .VA-VA-VA VOOM S 


MMMMMM.,,80Y.% ) HELLO,YOU 
MAH-ROOONS LOVELY 8/6 
HANDSOME 


= LUCKY DEVIL, 
cS "22 a You 4 : 


PLEASES 


THE INNOCENT MAN, PRECEDED BY MAIDENS STREWING 
FLOWERS ON HIS PATH, LED HIS BRIDE THROUGH THE 


Pinar pith 


I NOW PRONOUNCE / P4Y THE MAN, 
You MAN AND 

r WIFE S TWO 
GOLD PIECES, 


COME HOME / | ME,kiD! Y'BOTHER 
MAMA \S ME! LET'S GO, 
WAITING S 

SISTER \s 

WAITING! J 


HUH, HON? 
I LEFT MY 
WALLET IN 
MY OTHER 
LOIN CLOTH... 


THIS, THEN, WAS THE KING'S SEMI-BARBARIC METHOD OF 
ADMINISTERING JUSTICE. NOW COMES THE PZO7, THIS 
KING HAD A DAUGHTER, SEE? AND THIS DAUGHTER HAD A.. 
HORROR OF HORRORS...A COMMONER FOR A LOVER... 
THE ROYAL T.V. REPAIR MAN... P 


pa. WHAT IF THE A/WG 
ZY pa SHOULD F/ND OUT, 


DON'T WORRY ABOUT 


A THING, MELVIN! HE 
S2_ THINKS YOU'RE 


ie 
eC 


THE KING WAS FURIOUS. THE YOUNG LOVER WAS IMMEDI - 
ATELY THROWN INTO PRISON, THE NIGHT BEFORE THE BIG 
DAY, THE PRINCESS STOLE TO HIS CELL WINDOW... 


-I PASSED OUT A FEW M/NK COATS AND \ i] JEJE 
A DEEP FREEZE, MELVIN. DON'T WORRY 

ABOUT A TH/NG/ I GOT EVERYTHING 

FIGURED’ TOMORROW, LOOKA ME’ 





THE NEXT DAY, THE ARENA WAS JAMMED. THE AS THE YOUTH ADVANCED INTO THE ARENA, HE TURNED,AS 
KING AND THE PRINCESS SAT SIDE BY SIDE IN THE | | WAS THE CUSTOM, TO BOW TO THE KING. BUT HE WASN'T 
ROYAL BOX. A SIGNAL WAS GIVEN. MELVIN WASLED]| | LOOKING AT HIM. OH,WO/ HIS EYES WERE FIXED UPON 
INTO THE ARENA... _ 


THE PRINCESS... 
TIGER LILIES! WEAR A LADY BUGSS 
TIGER LILY S SHOW WHO F GET YOUR < $0, G/VE ME THE CLUES 
YOU'RE ROOTIN' FORS FAVORITE 'S THE HINTS 
Ea Are INSIGNIA S . 


CRANES 90” (HER i 
z 6 
y 1) ee 


SusTLy, ALMOST IMPERCEPTABLY, THE PRINCESS 


CONVEYED TO HER BELOVED MELVIN HER SECRET ore 
MESSAGE... = VEU IG GALLE, 


I...= pon't GET Yi) (od 


LOD OTN OA. 
rece 


MELVIN TURNED, AND WITH A FIRM |-...1HE BEAUTIFUL LADY?PS 
STEP STARTED TOWARD THE DOOR GWENDOLYN? THAT JEALOUS 
ON THE RIGHT... 
¥E{ GOOD OL’ GWENDOLYNS 
Wag sHE FIXED /T £ SHE'S 
pA GONNA LET ME P/CA 


NOW, WA/7 A M/NUTE, MELVING 
LEAVE US NOT BE HASTY S LEAVE 
US THINK THIS OVEA A MOMENTS 


SS A4 


Sas) 





5 
- 
Vou 


































HERE'S THIS HOT-BLOODED CHICK 
TORN BETWEEN THE FIRES OF JEALOUSY 
AND DESPAIR... 


f AND IF IT'S THE 7/GER, 
L GET TORN TO PIECES, *® 
\AN' GWENNY WOULDN'T 

WANT THAT. SHE'S GOT A | 
WEAK STOMACH... oe 


You GET THE PICTURE, READERS? 
YOU DIG-MELVIN'S PROBLEM? HERE'S 
THIS HOT- BLOODED, SEMI- BARBARIC 

PRINCESS TELLIN’ MELVIN WHAT DOOR 
TO OPEN, ‘CAUSE SHE AWOWS WHAT'S 
BEHIND IT, THE LADY OR THE TIGER... 
IF IT'S THE LADY, I 
HAVE TO MARRY HER... 
AN' GWENNY WOULDN'T 
WANT THAT? SHE'S THE 


> it 
{How DFETEN HAS THIS SeMI-BAReAanic. } 


BABE ,1N HER WAKING HOURS AND IN 
HER DREAMS, STARTED IN WILD ; 
HORROR, AND COVERED HER FACE 
WITH HER HANDS AS SHE THOUGHT 
OF MELVIN OPENING THE OME DOOR 
AND BEING ET UP ALIVE ? HUH? 
HOW OFTEN ? 























a ( 
= 

INSTANT] i 

oe ib Zi wn 

o i aa Oa, ee a a Call 
AND HOW MUCH OF7EWER HAS SHE SEEN HIM OPEN 
THE OTHER DOOR, AND GWASHED HER TEETH AND 
TORN HER HA/R, WATCHING THAT GORGEOUS 


LADY MARCH OUT AND INTO HIS EAGER WAITING 
ARMS? HUH ? HOW MUCH OFTENER 2... 





} WOULDN'T SHE FIGURE IT'D BE BETTER FOR ME TO D/E 
AT ONCE AND GO WAIT FOR HER IN OUR BLESSED, SEM/~ 
AIC, AFTER-LIFE, HEAVEN-PLA 


WEE o. 
E3s = $0 PICK ACREADYT i 
viens: ON tee 
ia 5 









st: 





MELVIN HAD 10 MAKE UP H/S MINDS SHOULD HE TRUST HER? 
OR SHOULDN'T HE? HE SHRUGGED, CROSSED THE ARENA, AND 
FLUNG OPEN THE A/GHT DOOR...THE DOOR THE PRINCESS HAD 


y ct 

é 
Ano. it's RIGHT HERE THAT THE STORY ENDS. THE AUTHOR, 
CLEVER LITTLE FIEND THAT HE 1S, 0ROPS THE PROBLEM A/GHT 


IN YOUR LAP. sO WHO CAME OUT? THE LADY OR THE 
TIGER f 

















ANYTHING BUT THATS 
I'D RATHER D/E/ THE 
OTHER DOORS OF 
OURSES 


PANIC PRESENTS THE SOLU- 













Sg 





Nn 
Y 
ms 





AW a | \ 


WAIT A MINUTES 

THERE'S SUPPOSED 
TO BE ATIGER 
BEHIND THAT 


BATTER UPS 
LET'S GOS 





i Oy) loki ah 
ae | 


Ss : 
Ve Se t 
ON) eae: 
tee) 


LOOK SHARP fi 
BE SHARP | 
UT YOURSELFI| 


IN so WHERE'S THE \\ 
















\ vo , /GER ? > 
\ Trin, (0 A AL AN 
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i) 
is) 


WAIT/ © SEE TEETH’ SHARP 
SLOBBERING, GLEAM/NG WH/TE 
TEETH \N THERE! COME OUTS 


7) = GOTTA PICK UP 
TH! CHECKS 


I... can't HELP 17, 
KING! I WANT THE 
TIGER TO COME AN’ 
EAT ME UP/ I'm 


TOBE A 


TIGER BE- 
HIND THAT... 


WHY,MELVIN? WASN'T 
THE F/AST DOOR You 
PICKED THE OWE WHERE 
THE LADY COMES FROM 


\ ...BEHIND OF...1N BACK. 


BUT THEN SHE DIDN'T WANT I SHOULD 
ENJOY MYSELF,EITHER! GET A LOAD 





WOULD WANT TO MARRY 7AAZ. . . 
THAT...THINGS I'LL DO YOU A 


Supbeny, THE ARENA ECHOED WITH THE SOUND OF A 
HORRIBLE ROAR. MELVIN PALED. THE TIGER PADDED OUT OF 


THE DOOR... { T-T-TEAR ME TO P-PIECES! 


C-C-COME, KITTY! C-C-COME TO v \ EAT ME ALIVES 
{ R-R-RIP ME TO SH-SH-SHREDS 
aS 


WHATS?PEAT YOU OF COURSE IT Y YEAH! TELL ME! 1s 
ALIVE ? WHO Nels TALKS SOMEBODY \et>. * THIS WHERE THEY RE 


WANTS TO EAT L/J\ | TOLD ME T coULD 1B\ Bey | sHooTIN'’ MOGAMBO? J |= | 


YOU All ~ GET A /OB AROUND 
\ ba , f / 


= 
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pee STORY YOU ARE ABOUT TO READ IS THE 
DOCUMENTARY TRUTH SEHIND THE OFTEN DISTORTED 
TALE OF “DOCTOR SEEKLE ANP MISTER HIDE" \T \5 
THE STEP BY STEP, PANEL BY PANEL TRUTH ABOUT 
THE INFAMOUSE, RODENT MONSTER THAT TERRI- 





RY ad FIED LONDON AT THE TURN OF THE CENTURY. 
INQZR 3 
Ve oo STHE NAMES AND CHARACTERS HAVE NOT BEEN 
)S oad CHANGED TO PROTECT THE INNOCENT....THEY HAVE 
\ \ee BEEN CHANGED ONLY BECAUSE OF A FUTILE ATTEMPT 
oY ON OUR PART TO BE FUNNY 77? 


x? THe EDITORS 
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CENE... THE LABORATORY OF The tee eee AHHHHHHHM 


 SEEALE IN FOE SHROUDED LoOmMpon 
CURN © 


F CHE CENTURY ...... Mayee THIS 


I SAY THERE, SEEKLE, OLD A FORMULA TO 
BOY! YOU HAVEN'T LEFT THE RELEASE MANS SUB- s 
LABORATORY IN WEEKS..MONTHS ) CONSCIOUS SOUL! at ANOTHER 
“EGAD, WHAT IS THIS FORMULA AGAIN AND AGAIN I FAILURE! 

YOU SEEK? A HAVE FAILED, BUT I : : 
MUST FIND IT... — 









i7 a 
PHEW!...UGGHH! SUCH se 1 SAY, SEEKLE, WHY NOT 
UP AFTER MONTHS OF SUCH EXPERIMENTING 1S SEEK SOMETHING TO BENEFIT 
HOPELESS FAILURE! BUT I AM DANGEROUS! MANKIND? A DRUG TO 
DRIVEN BY SOME FORCE EXTEND MANS LIFE..... 
GREATER THAN MYSELF TO REJUVENATE ! To... 
TO DISCOVER MY BLIMEY! 


INNER ined G @ i, D J 


Ol'm RICH! 












HERE, STIR THAT WHILE 
I GO FETCH MORE TEST 
TUBES AND BEAKERS! 
THIS EXPERIMENT IS MY 
LAST HOPE! 


SUDDEN. 
ess 


pee 








STRANGE. «.. J I OION'T KNOW IT WAS 
THE TURN OF THE CENTURY..ID SAY 
THAT LOOKED ALMOST LUE AN*+« ra QH, WEEER, 





1 say! HE'S RUN OUT ON 
ME! I SHOULD NEVER ‘AVE 
TRUSTED HIM TO TAKE OVER! 
NOW MY LAST 'OPE 15 GONE] 
HMMMum BEASTLY OF HIM TO - 
LEAVE 'IS SHADOW AROUND 
CLUTTERING UP MY LAB! 


Gita Cor oe Cr omen 
NEVER SHALL 1 Discover ny \GULP S'au%e = SLOP 
TRUE SELF! THE GREAT, HEROIC THIS 1S IT! THIS 1S 

THE FORMULA! ALREADY. 


I CAN FEEL IT WORKING! 


IN MOMENTS T SHALL 
SEE MYSELF AS I 
REALLY AM! Je 


NO! NO! tus Doo SNIFF... CHOQMPS 

CANNOT BE i! ALAS, I SHOULD NEVER MUNCH ! I MUST GET INSIDE! E 
AVE EXPERIMENTED....NOW CANNOT RESIST WHAT LIES 

BEYOND THIS DOOR! 


I AM TRAPPED IN THIS 'ORRIBLE i 
ROLE UNTIL IT WEARS OFF. : 
ALREADY I CAN FEEL MAD DESIRES 
THAT DRIVE ME OUT OF THE LAB. 
INTO THE STREETS TO SEEK... 


WHAT... WMAP? 


& 


IT 1S DANGEROUS TO 
CONTINUE MY CAREER AS 


THIS |S WHAT I'VE BEEN 
Be SECRETLY YEARNING FOR... 


o CHEESE... CHEESE... 3 
die €CHEESES : 


MR.HIDE, THE CHEESE 
C. MONSTER! NOW THAT Z 
GAVE BEEN SEEN, THE RISK 
15 TOO GREAT! t Must 
CEASE TAKING THE FORMULA 
_ AND FOREVER REMAIN, 
OR. SEEKLE! 2 
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LITTLE DOES -Y ‘ere we FSS ower. 
SHE KNOW ARE, DARLING! SNIFF. 


‘OW MUCH 
T'V§ CHANGED OIN'T THEY A cueese... ° 
LUVLY 7 egg CHEESE... 


SINCE MY SECRET EMEESE S 









~ YOU'VE CHANGED 
SO IN THE LAST FEW 
MONTHGS...EVER SINCE 
YOU GAVE UP YOUR 


And 0..Dr. Seekle gave UR 


$ experimenting and settle 
back to bis normal way of life. 


CH, HONEY... DON'T ERY Welt Ee ee ene 
GO YET! COME IN AND } VIVIAN, MweET! ) 2NO OPENED 2 
LET. ME COOK YOU A / BUT DONT FORGET, | REGULAR MEDICAL 
LITTLE SNACK T 'AVE TO BE UP A& 
FIRST! EARLY TO CARE faa : 

FOR MY PATIENTS! / See 


















DAYS AS 
MR. HIDE! 























= 


"hel (Ae : 2 

ONY ee YOU! you're THE + AND 30,3508 THAT IS ye 
\ =ss CHEESE FIEND! THE MY STORY! T'AVE NOT 

PLEASE... 1” MUNSTER MONSTER.... ) TOUCHED THE FORMULA IN | 

¥ STOP SCREAMING? | THE ROQUEFORT RIPPER! / MONTHS! BLT SOMEHOW I 

IT SPOILS MY IM GOING TO. CALL VE BEEN 50 AFFECTED THAT 

DIGESTION! YH SCUTLAN' aaa THE MERE SIGHT OF CHEESE 
ye MADE THIS 'APPEN 
NO/ PLease! ; 


‘4, 
\\uas 
" uf NOT THAT! GET OUT, 


Li 
i br 
( O10 hf “ft S : LISTEN TO ME _7 [ YOU'ORRIBLE 


x1 RAT! AND 


ey lll a 7; 


L-2om SHS POINT ON DR.SELHLES LIFE WAS A NIGHTMARE... 
ENOUGH HE TRIED DESPERATE TO AWOIN THE SIGHS, SMELL, 
OR SOUND OF CHEESE, HE COULD NOT ESCAPE eee Letts, 


z éCuEese 
NO!NO! DO HAVE SOME CANAPES, *~< De [Grease 


LET ME OUT DR. SEEKLE! THERE'S CHEDDAR 
CHEESE ,GORGONZOLA, « 





















'ERE, DOCTOR 
SEEKLE, 'AVE SOME 
CRACKERS... THEY'RE 
REAL GOOD... 
CHEESE NIBLETS! 















Desperately DrSeekle fied to a 
small seaside resort where 
nothing but fish was ever eaten! 
Chen, several weeks later..... 


AT LAST I FEEL I MAY 
CONSIDER MYSELF CURED... 1 
AM NOW STRONG ENOUGH TO 

FIGHT OFF THAT EVIL PASSION... 
SNIFF.--BLINK..,. CHOKE! 
AI 










AH~HAHHHHH mH! 
THE BED...ITS RIGHT 
UNDER THE BED... 


Ee be URE y Bae 


dy 


// 1AM A RUINED MAN, 
AND IT 1S ALL MY OWN FAULT! 
WHAT I WOULD GIVE TO BE 
FOREVER RID OF MISTER 
HIDE ...AND THIS..THIS PHOBIA 
FOR CHEESE...CHEESE... jf 
SNIFF! SNIFF/ THERE |S 
CHEESS SOMEWHERE 
IN THIS ROOM.... I 
MUST FIND IT! 











































Dejectedlu, Neckle began to prac- 


tice medicine on Fish Island -__-. 


WELL, MISS. ££ OH, DOCTOR, PLEASE 
KATTS, YOUR DON'T BE SO FORMAL! 
CHIEF AILMENT IS / CALL ME, KITTY! I 
OVER-EATING / KNOW T'M OVER-WEIGHT 
A TEENTSY, WEENTSY 

/  BIT-BLT I JUST CAN'T 
{ RESIST CREAM! CREAM, AND 
FISH, AND CHEESE ! 







= 508-50B = WHY? WHY HAS 
IT 'APPENED AGAIN ?.... WHERE 
IS THERE A MORSEL OF CHEESE... 


OVER THERE, 
YOU SQUARE! 















7 Wy ag 
OH, DEARIE ME, SHE'S SOME «PERHAPS THIS 1S 
I AM SORRY! YOU WEALTHY WOMAN ¥@ THE ANSWER...TO 
WHO INHERITED MARRY A WEALTHY 
ALLERGIC TO ! & JUST WHO ZHERK FAMILY BUSINESS, }) WOMAN LIKE MISS 
CHEESE! SOMETHING TELLS ME \ 1S THAT WHICH WAS WORTH / KATTS! I COULD 
YOU NEED FEMALE ] MISS KATTS? / A FORTUNE! SHE ./ GIVE UP THIS CRUMMY 
COMPANIONGHIF..SOME ph COMES TO FISH LITTLE PRACTICE... 
UNDERSTANDING TYPE, “i 5 ISLAND EVERY YEAR...\ AND WITH HER SHAPE 
LIKE ME! | ANP YOU'RE THE FIRST AT LEAST I WON'T 
BOVE HI MAN SHE'S EVER BEEN HAVE TO WORRY, 
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Yo tHere \S JUST 
ONE THING! IT AM 
VERY ALLERGIC TO 
CHEESE ! YOU MUST 
HUMOR ME BY NOT 
SERVING ANY 
WHEN I'M 
ABOUT! 


KITTY, DARLING, 
THESE DAYS WITH YOU 
HAVE GIVEN ME MY 
FIRST 'APPINESS! SAY 
YOULL MARRY ME 7 


WILL 1 7 

JUST YOU 

TRY AND 
WIGGLE OUT 


oo EN 
And so, DrXeekle married Kitty and left Fish Jsland 
ts live in ber ancestral home at Addis de Gumbkin on 
Mook,,.2 pleasant little town in Wales. 


THERE IT1S, \© AHH... IT IS BETTER THAN 
DEAR HUSBAND! ) I HOPED! HERE I SHALL AT 
THERE IS OUR LAST FIND SECLUSION AND 

ESCAPE FROM MY 'ORRIBLE 
4 CHEESE PHOBIA! 





fe DEAR, SWEET, KITTY! 
WHAT A WISE MOVE TO 
MARRY HER! WHAT A FINE 
WOMAN SHE 1S TO NOT 
EVEN EXPECT ME TO WORK! 
+ AH! I HEAR THE 
CARRIAGE RETURNING! 

IT MUST BE FOUR! 


ALONG! AFTER 
ALL, NOW THAT 
WE'RE MARRIED 
I SHOULD 
TAKE AN 
INTEREST! 


I WON'T HAVE 
YOU MIXED UP 
IN SUCH A 
fy COMMON-PLACE 
BUSINESS! You 
ARE A DOCTOR! 
JUST GO BACK TO 
SLEEP! T'LL BE 
BACK AT FOUR! 


30 


i> SNIFF? *2~ 


Q@2 Cee 
OH, DARLING, 
ANYTHING 

© YOU SAV... 


NOW, 
M'DEAR ! 





WHATEVER ARE 
YOU GETTING DRESSED 
FOR AT THIS EARLY 


GETTING ON 
SINCE I'VE BEEN 
GONE! 





NOW TI CAN HEAK HER 
DAINTY FOOTSTEPS....BLT. 


WHAT 1S ITZ 
WHAT DO | 


SNIFF? 
sui, SMELL? 





* NO!NO! < } “ THIS IS MY BLUT...BUT 

STAY BACK! # TERRIBLE SECRET! \ WHAT CANIDO7 
f <J 1TOLD YOU...THIS MY WHOLE 
HAPPENING 15 WHAT HAPPENS / FORTUNE 15 

TO YOU? WHENEVER I SEE TIED UP IN CHEESE! 

YOU'RE CHEESE, TASTE ISIMPLY MUST . 

CHANGING! CHEESE ...SMELL } SUPERVISE MY 

= P CHEESE 
FACTORY! 


THERE 15 JUST ONE THING y-YOU'RE ‘ ABSOLUTELY! 3 
I COULD DO! IF YOU SHOULD SURE IT'S IT WILL MERELY RELEASE 
HARMLESS 7 / YOUR INNER SELF! 


TAKE SOME OF THE FORMULA, 
WE'D BOTH CHANGE WHENEVER . JUST AS IT 
WE SMELLED CHEESE AND L DID MINE! 
WOULDN'T SEEM UGLY TO YOU 

BECAUSE WE'D BOTH 

LOOK ALIKE ! WOULD 


ONE BOTTLE LEFT! yes! 


NOW T CAN SEE 


KITTY! NO! _ 

NO! STAY BACK! @ MISTAKE? 1 4 | If WHY YOU ATTRACTED 

IT'S A MISTAKE! mo plel vee | AL ME $0, DARLING... 
ATERRIBLE @ cwiee seir! < 7 


MISTAKE! 
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THE EDITORS GUARANTEE THE 
AUTHENTICITY OF THESE FACTS, 
IF YOU WISH FURTHER EVIDENCE, 
SEND IN THE TOP OFF ANY LATE 
MODEL CONVERTIBLE AND WE 
WILL BE GLAD TO SEND YOU OLR. 
DOCUMENTARY PROOF! 


‘ ROGER NOODNIK MET WITH HISTORYS 
STRANGEST ACCIDENT WHILE ON HIS PAPER 
ROUTE IN MOLINE, ILL., WITHIN A PERIOD OF TWO 
MINUTES, HE WAS RUN OVER BY A BUS... STABBED 
BY A SIMATAR, WHICH FELL FROM A MUSEUM 
WINDOW... AT THE SAME TIME THAT A STRAY 90mm 
SHELL PIERCED HIS HEAD AND A CRATE OF TNT. 
FELL OFF A PASSING TRUCK AND EXPLODED TWO 
FEET FROM FROM WHERE HE WAS STANDING. 

AFTER THIS NERVE WRACKING EXPERIENCE, 
ROGER DIED OF ULCERS ON THE WAY 
TO THE HOSPITAL . 


: ona 
RECORD BREAKER! ee a we 
HOMER TENDONHEAD OF BEVERLY HILLS, gains % _ 44 —e Hyg fe 
KeoRAN FROM LONG BEACH, CALIFORNIA TO D W EF - 
Pe ae, ae eal ER Re 
.-TENDONHEAD WAS A PORTER On . A HUMDINGER! SPE c, as 
THE STREAMLINER, "CITY OF LOS ANGELES? kiy 
HE RAN FROM THE OBSERVATION CAR gf, 
4 Gen 









}) TO THE ENGINE AND BACK THREE TIMES, 
@ WHILE THE TRAIN Z/PPED BETWEEN 
THESE TWO CITIES. 36 TRADE MOCK REGISTERED... 


yAHAl Hay WiED~-LAVGiiER! 


yo! Ho! Hee,) AND ALL BECAUSE HE DARED TAKE A PEEK 
vee! WA! ya’ AT AN ADVANCE COPY OF THE NEXT ISSUE OF 


Nek 
2 D dy 5 SAAN 
2 << 


¥ Let's give it a 


JQAN AND. NORMAN MAURER ....- 


FROM THE DISTORTED MINDS OF 


Whack #3, May 1954 






le aN 









AMERICA'S CRATHESECOMIC! 


/ATCH FOR IT AT YOUR NEWSSTAND! 


ANY RESEMBLANCE TO CHARACTERS 
LIVING OR DEAD OR OTHERWISE 
4 1S UTTERLY RIDICULOUS 


7 MISSUS NALES 
SURE 15 NICE T'LET 


, I MIGHT WANTA GO 
IN TH' LAUNDRY 
BUSINESS SOME 
DAY! 


IM NOT ONLY 
DEVELOPIN' MY 
MUSCLES BLT I'M 
ALSO LEARNIN! 
T' COUNT! Boy, 
_ AMT LUCKY! 


YEP, i ae 
PURE . ; ; Ga YESSIREE! 
HEART! , owl HARD WORK 
, : A NEVER HURT 
lad GIS Ted ANYBODY... 


GIGGLE) THOSE 
LI'L ANGELS SURE 
ARE PLAYFUL/ 


fe 
Lisa 
VEASY ; 





Whack #3, May 1954 


We TAKE YOU TO THE HOME OF THE 
KINDLY M&S. ¥&.NALES, THEI LITTLE 
DAUGHTER, ARPIS NALES, THEIZ SON, 
SPIKE AND BABY, "PINHEAD’.. AND OUT 
IN THE KITCHEN WE MEET FANNIE, 

HAPPY AS THE DAY IS LONG. 






SEE HEAH, MY GIRL, 
IT'S 6:314 | YOU KNOW 
WE DINE AT 6°30 
SHARP! YOU WRETCHED 
SHIFTLESS, LAZY KID, I'VE 
A oe cer eee 

YOU BACK OF 
QUIET, LITTLE “ “eu = 
PINHEAD, YOUR THE HOME“ !! ‘ MAY NEE! oon! 


BOTTLeS ype ; Te : ie 1. 
WARMING UP f RRs Ue CY Lend ‘ | 




















DINNAH AN? HURRY! 
% THE DOCTOR IS 
Y UPSTAIRS WITH 















G-GOSH, 1 oes COURSE 1 SHOULDN'T 
DON’T MIND Fel COMPLAIN, BUT I WISH JUST WINDOW, EH, SANDBAG? 
HELPIN'’ ». Zp CGa ONCE 1 CO HAVE SOMETHING }) BEEK! A DAGGER! WITH 
POOR UNCLE ¥ BESIDES BROKEN CRACKERS / A NOTE! PINNED 
EC..BUT 4) WAITLL f° AN SKIM MILK FER « T’ THE WALLS 
s THAT f FINISH THE SUPPER! 
NEEDLE STEAK, MA! : 


HURT! (Beek / ROAST FIG 
‘ L\ WEP) DELICIOUS 





; < Fe 
Le \ Wii 
ad 


(os) YM GONNA MISS 
THIS NICE COZY ROOM! R 
BUT IF I STAY. THEY'LL } 
MAKE ME TELL 


$-S-SO I GUESS 
TLL J-JUST 1 
D- D-DISAPPEAR: 





SURE HATE T LEAVE G/D-OFF, YA EVERY KID "7 CHUBBY SOU LOOK! 
24 SUCH A SOFT BERTH! MANGY + WANTS 7’ EARN FOUND YOURSELF 
; COURSE, THAD TODO } MUTT/ B HEK KEEP! : A LITTLE SNACK, EH? 
ALITTLE WORK! J EEEYOW!! YOU LUCKY THING, 
E AAAU=/-1 1 <TR, fl _ 
2 F 


i / GEE, SANDBAG, I AAARRI! SF But suux, 7 FF WELL HOW NICE AN’ 
<q 


eA 


WELL, WE WALKED IF I GCAN F GOOOY/ ARE WE ee GOLLY! THAT'S 
ALL NIGHT, SAND- “\ MAKE ONE 4_ IN LUCK! LOOK AT fy THE BIGGEST, FANCIEST, 
BAG, WE CAME 40 | SALE, 1 CAN THAT SIMPLY ee @ TEXRIFICEST STORET 
MILES! MY,A RED | BUY A B-BOWL 5 ELY-GUNT t . WAS EVERIN! 
EL i LEAPIN' LIZARDS! 
WOULD TASTE : I SAVED ONE WHOLE 
coop! é ( elt BX EIGHTH OFA 
Sa Ge : : > CENT! 


XE” WONDER 


WHAT THAT 
THUD WAS? 


INCOME) 









AAAH! G‘WAN! y ALL RIGHT, fi (S0B) BUT TLL HAVE IT TOMORROW! 
THERE'S A } YER RENT MONEY WUZ / NOW WHAT'S OFFICER, | I PROMISE. TLL HAVE THE 3 
PATHETIC { DUE YESTIDAY! Y‘ TH’ DISTORBANCE | LLOST ; 
SCENE! 4 AIN'T PAID IT, SO ¥ ABOUT, AT ALL,AT / MY JOBIN ? "MAMIE 
> SCRAM! ALL, FAITH AN THE SEWER f . % O‘CROOL, 
BEGORRA, AN AND WE'RE a COLLEEN! AN’ \ YA UGLY, 
OTHEK IRISH BEING WHATS YOUR NOSEY 
TYPE SAYIN'S?/ EVICTED! T » NAME,NA HARP-  COF! 
b CCAN'T PAY HEARTED OL’ 
THE RENT! 
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M- MAMIE 7? ~ 
GULF! ... THAT 
WUZ ME 
MITHER’S 

NAME! 


Ff WERE'S THE ALLEY! 
POPSY SAID IF TWAS 
EVER |N TROUBLE TO 
COME HERE AND 

BLOW THIS LITTLE 
WHISTLE HE GAVE 
ME! 


fa 


GOLLY WHIZ, PINJAB! FIRST, 
WE SNEAK COWN ALL THOSE 
DARK, SCARY ALLEYS ‘TILL 
WE GOT T’ THE DOCKS... THEN, 
YOU PUT US IN THIS ROWBOAT... 
AN’ NOW YOU'RE KOWIN’ 
OUT IN THE HARBOR! 2 


OUT O' HERE NOW, YE 
SNIVELING SPALPEENS! 
G'WAN OX WILL YEZ 
BE WANTIN’ ME TO 
CALL TH’ WAGON! % 
GIDDOUT WIP YEZ! 

ca 


Saas 


rl 
| 


ae 


P-PINJAB! YA 
STCPPED ROWIN, 
YOU'RE GETTIN’ 
UP!...YOU'RE.... 
RAISIN’ YOUR 
HANDS! ... FINJAB, 
WHAT ARE Y-YOU..- 


BOING?? @ 


WUE coe AH, THOSE 
R MiTHERRY, 4 IND COPS! 
NNO. & ALL SENTI- 
zLAN@ eS MENT AN A 
iy TAT YA}$ yarp wibe! 
Mo THAT'S WHAT 
1 LOVE ABOUT 
‘EM! RIGHT, 
SANDBAG? A 


HIYA, PINJAB, 
Ou! KID! GOTTA 
FIND POPSY. HE'S 
IN AWFUL BAD? 
TROUBLE, PINJAB, 
AN’ I GOTTA 
WARN wim! 


YES, LITTLE- OW! 
PRINCESS! PINJAB 
WILL... OO-BURN 
THESE FINS! 
PINJAB WILL 
HELP YOU! 


wee 


A-A-SUB ! 

LEAPIN’ LIZAKDS! 

NOW. WHAT, 
PINSAB? 


50, GET IN 
ALREADY, THE 
PRE-SET CON~ 
TROLS WILL TAKE 
( YOU TO SAHIB 





OKAY! OKAY! OH, DON'T WORRY LEAPIN' LizARDS! ¥- 
T WHAT ABOUT ME! ILL Jo THAT PINJAB IS B/ OPOHHu... DON'T KNOW ‘BOUT 

WALK BACK ?? QUEER! GUESS TLL F8{ YOU, SANDBAG, BUT TM = 
WHAT AM [| = NEVER UNDEKSTAND 7 ONE... GASP..WHEEZE.. ‘ 

SAY/NG 22 m= HIM! NO FOOD...NO WATE... 

; : 4 AN’ NOW-NO AIR/...T 
T WISH TH’ RASP 
WAS HERE! EEK! 


L.. CCAN'T BE | NOW THAT ) MORBUCKS? 
SEEIN’ THIS! ITS TUB’S BLUB.. YOU'RE THAT OLD 
IMPOSSIBLE! J 1 / HERE, RAS, < SCHNOOK? ? 
WE'RE 900 FEET £ ) ' ia fi W-WHEKE’S YOU'D Like 
DOWN! LOOKY.. 5 é RA ete POPSY? / TO KNOW! 
(CHOKE!) ITS ecg ah Zi f : Ae) I'D LIKE TO 
SAWING A ie f a ; KNOW! HE OWES! 
CIRCLE! = E LU,’ Goch : ME 6 YEARS BACK 
am 9 SALARY! LOOK! 
. LAND! 4 


WHERE WE Y FOLLOW 


LAND! GCOp OL’ LOOK AT TaN 7 GOIN’ NOW? / SANPBAG! 
HOT SUN ! JUST SAND BAG : P bags ee HE'S GOT TH’ 
WANNA LIE HERE TRAVEL! "egy ered ( { SCENT OF 
FORK WEEKS Re : were »\ SOMETHIN’! 
AN’ WEEKS/ : : 


S‘'MATTER 
WITH HIM2; 





. ry V 
I THOUGHT I'D GIVEN YOU DON'T ‘POPSY "ME! T'VE THIRTY \ PILLSZ y WELL, POPSY,,. 
THE SLIP! I THOUGHT I'D #Y LISTENED TO YOUR SWEET } YEARS? WHAT ONCE, WHEN £ 
STICKY TRIPE FOR THIRTY / LEAPIN’ WAS & LITTLE 
YEARS, FANNIE ! THIRTY LIZARDS! GIZLC ABouT 
LONG YEARS! ANDIF YOU / HAVE I THIETY LONG 
THINK Lg ie iy a aad w& YEARS AGO!) 
THIETY MORE, YOU’ A DOCTOR GIVE 
NUTS! SEE?? YLLGZ ] ME THESE GREEN 
NUTS! PULLS? AND YELLOW 
PILLS FOR MY 
ALLERGY, AND--4 
I WONDER 4 
l= MY PILLS ; 
HAVE ANYTHING 
TO DO WITH-2Z 


| y : 


YOUTH PILLS! 

THAT’S WHAT THEY MUCH, 
ARE! YOUTH POPSY-- 

PULLS EIGINME £7 THEY CE 
SOME, LITTLE LIABLE TO-- 
AWEUL! @= wo 


CYUM-NUM) Ae YY, 


4 


TAS es 
SOTA WD) 
¥; yee 
s 





©O.HANKS ROBIN HOOD OF THE OLD WEST... 





IVE WITH O. HANK'S FAMOUS PEST OF THE OLD WEST= 
HE CRISCO KEED AND THAT LOVABLE SLOB, PUNCHO, 
IN A HAIR RAISING TAIL OF AN OILY CUSS WHO STAGEP 
THE GREAT MANE ROBBERY. 


WRITTEN Sy DRAWN IN -e- 
A SUIPGHOD MANNER By-CsC dE 


ERL UP YER SHOOTIN’ 
IRONS, BOYS! WE'RE & 
RIDIN’ TO TOWN 


TONGHT! WE'UNS 
“ CAIN'T... 


YYOU K- KNOW 

YERSELE, LITTLE 

EDDIE! ‘CAUSE 

THE CRISCO 

KEED |S IN 
TOWN! 


NAW ! NONE 
OF THEM- MY 


TO GO AGIN 
HIS KIND / 
NO How! 


GAL, HOKRSETEETH 


LOU, IS A BRINGIN’ 
THE WEAKNESS 
UP HERE TO 
THE HIDE-OUT! 


N-NOT TO 

T-T- TOWN, 
L- LITTLE 
E-EDVIE! 


16, LITTLE 
EDDIE, IN 
THIS BAG..: 
T BOUGHT 


WHAT 15 IT, 
LITTLE EDDIE, 
BOOZE ? 


COMIC 
BOOKS? 


WEMEN? 


NOPE! WHAT WE GOT 
IN THIS LITTLE BAG 15 
A GONNA KEEP THE 
CRISCO KEED HOLED UP 
FER GOOD! 1.ET'S 
RIDE, BOYS! 





P RUN FER YER “2 @DNG! YIP! _ 
LIVES!LITTLE < 1 WZ, 
EDDIE'S ‘ eZ 


T WHOA! YA “Ba Cea Seon " MAKE MINE 
DERN FOOL! 2 ANY : BARREL 
ep nwetd | CRIS OLD BAREEL } 


~ : 
WELL, AS T LIVE Lf WELL, AS T 1 SHORE Y NOW, LITTLE 
AND BREATHE, IF LIVE AND HATE TO EDDIE, YOU OUGHT'NA ) THRU 
IT AIN'T THE SHERIFF! BREATHE.... CONTEADICT DONE THAT/ FUN'S 
YOU, SHERIFF | FUN, BUT SHERIFFS 





IAYOR! MAYOR! V ves.ve5.1 KNOW? 
MAYOR MAYOR: MOST IMPROPER ! 
THE TOWN! HE'S DOUBLE 1 SENT FOR THE 
PARKED HIS HORSE, CRISCO KEED... 
DISTURBED THE PEACE... 
AND, OH YES, HE SHOT THE 
SHEZIEF... IN HIS 
BADGE YET! 


YES, YES , IT 
MIGHT WOK / 
CRISCO HAS, 


Y we WON'T COME! 


I BEGGED! I PLEADED! 

BUT HE WON'T COME 
OUT OF HIS ROOM! 

I HAVE NO RESPECT A 

FOR A MAN WHO 

WOULD BE A COWARD 
AT A TIME LIKE 

THIS! 


cop ealle 


ERR, AN EYE 
FOZ THE LADIES! | 
HE MIGHT 
LISTEN TO 
You! 


PUNCHO / 
PUNCHO! 
DEED YOU 
GET EET? 


EVERYWHERE, 
CISCO! SOME- 
BODY BOUGHT 
EVERY BOTTLE! 


Y/ CARUMBA! 

SOME VORTY PEEG 

HAS FOUND CKISCO'S 

SECRET, AN? TOL? LEETLE 

EPDIE! WHAT A FEELTHY 
TRICKS / 


DO EET, 
CRISCOS 


TORTILLA 
DON'T LET 
HER EEN, 
PUNCHO! 





Y, Ju f OHNOW, © 
SENORITA, ~ PUNCHO, YOU 
BUT YOU CAN'T WOULDN'T 


COME EEN.... KEEP LITTLE 


A SRL SSS 
CRISCO, HEE'S ME OUT? g 
INPISPOSABLE! eu 

A : 


y £ 
«EEF MY HEA? SHE BUT THEES THEENG 
WAS SHOT OFF AT . THAT HAS HAPPENE? 
THE EL-BoOw, T EES EENSIDIOUS.... 
SOMETHEENG WOULP WALK THE ae 
FAR WORSE! STREETS WEETH MY 
CHIN UP! 
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SOMEONE HAS FOUND BUT, CRISCO! LITTLE >. BUT TM NOT 
RiSCO'S SECKET AND BOUGHT EDDIE IS TERRORIZING TORN TWIXT LOVE 
EVERY BOTTLE OF HAIR THE WHOLE TOWN / ANZ DUTY... 
Ol EEN TOWN /// VO NOT FORSAKE US, EET'S A CASE OF 
OH MY CRISTO! CKZISCO'S BEAUTY. 


CRISCO EES 





TLL NOT GO ++» CRISCO'S GAL DONE 
OuT EEN THE HEY, LITTLE EDDIE, WIZE? TO JACKASS 
HIGH NOON... I UUST COME FROM FLATS FOZ A CASE OF 
WITH MY HAIZ THE TELEGRAPHY HAIR OL! 
LOOKEEN LIKE OFFICE... 





N-NO, SCOUTS HONOR! 
IT'S COMIN’ BY STAGE 
TOMORROW / 


if 
COMIN' BY 


HEH!HEH! 
SEN Ble ee 
A MEETIN’ 


RASCALS ? 
THAT STAGE : 





geccon Tueee's | Y puLLUP YER \ “LITTLE “ 


ere, agen 
NE! US RIDIN? 4 ILLION IN 
SHOTGUN WITH ALL IN THAT THEE NAGS! THIS y 
THIS GOLD ABOARD! J FARGO Box! / IsAHeist! /\ EPDIE! | 
E 2 — . A f 

ays j ENGR 


PAPTY, THE BANDITOS 
R OIL! 


£. 
STOLL THE HAIR O 





AND THat EEsNT 7 czIsCo ‘ 

ALL} LEETLE EDDIE NO LONGER ) THE BALCONY FOR 
EES COMEENG RIGHT ARE 

Now, HERE, TO THE 

HOTEL TO KEEL 






LISTEN, T'VE GOT ‘en 
ANOTHER IDEA... . \G 
YOU GO DOWN 
STAIRS AND... 


BUZZZz7z2— 





THAT SUITS ME 


AS LONG AS ITS 
YOU MUST SHOOT A FATAL SPOT / 
HEEM EEN HEES 


BALCONY/ 


CRISCO! DOWN VY PUNCHO, WHAT 


WEETH THAT 


HERE! JOMAP! Age SOU DOEENG | 


i 
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YOU KEELED 
HEEM CEISCO~. 
I THEENK. 


YES.. TELL ME 
EEF YOU THEENK 
I SHOULD PART 





47 


CHARLTON 
q||{DIG THIS CRAZY 





‘COMIC, 


A CHARLTON PUBLICATION ~ = 
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WHO 1S THE ONLY AHANOSOME, YOUNG, FEARLESS SURSEON P WHO IS THE 
MOST BRILLIANT, FPOPLLAR , TROUBLE - SEEKING + L/P-STANPING , FINE 
YOUNG MAN WHO. HAS MORE CONFLICTS IN 11S FINE, UP-STANPING MESSER -Ls//* 
LIFE P YOU DON'T KNOW ? WH». IT'S NOT A BIRD... NOT & PLANE +. 


/7‘S— 


oS 


f HiS ADAM'S APPLE INTHE CORNER POCKET 
| ON ONE SHOT.” NURSE — YOU'LL HAVE TO 


PUT MORE CHALK ON THIS CUE-STICK.~ 


7 WOT RESPONSIBLE 
FOR SCAIPEIS LEFT 
IN PATIENTS OVER. 

THIRTY, DAYS. 


Clay, 


BuT, 
DR, BALONE 
ens SNIFFED 


Pure TOWN'S GREATEST SURGEON WAS OPERATING CALLING DOCTOR BALONE™,. 
4BAIN INHS USL/AL BRILLIANT Why. ALL EYES 
PEERED OVER HIS MLUSCULAP SHOULDERS — 


CALLING DOCTOR BALONEY,, 
DOCTOR KILDARE HAS 
WATCHING THE SKILL OF HS £G1LE FINGERS, 


MISPLACED HIS SEWING-NEEDLE,. 
HIS STOCKINGS NEED STITCHES, 
DURN./ MISSED THAT DIAPHRAGM CALLING DOCTOR BALONEY.,,, 
BYAMILE. I'LL JUST. HAVE TODO! MAGNIFICENT! YOUR WIFE IS WAITING FoR 
BETTER THE NEXT SHOT. HOW EXTRAORDINARY! ]} YOU IN THE PHONE BOOTH... 
WILL T EVER TALLY UPA DARING } OH YOu REED Y 
PERFECT GAME-SCORE 9 INTERRUPTIONS! 


INTERRUPLIONS! 

























AND MOMENTS LATER IN THE BOOTH 4, 
YOUNG DOCTOR BALONEY'S WIFE, 
PORTIA WAS TALRING TO HiMA.” 


WWHY-= ER == AH MY 
WEER'S SALARY 
CHECK DIDN'T 


WHY, CHIEF / WHAT 
ARE YOU DOING HERE? 
I THOUGHT YOu HAD 















AN IMPORTANT LECTURE / COME THROUGH, 3 j 
TO DELIVER IN THE HUGO. SO-- UHL DARLING=- SOMETHING WO: i 
AUCDTTORIUM .” WAS SLIST UST AWFUL, JUST 6OBL EY NOT THAT.Z 

Cnet BORROWING & FEW PRIBLE HAS HAPPENED! 


COINS FOR A GOOD Our JUNIOm HAS 
CAUSE -- £2: MINE / RECEIVED A ZERO AT 
SCHOOL IN SPELLING,’ 
COME HOME AT ; 

















THIS IS DREADFUL-- MONSTROUS! GOT To STUDY MY 

MY LITTLE JUNIOR A 27OROMY NERVES», GOT TO OLD MAN 2 OUR PATIENT 
WHY -- T'LL BE A LAUGHING CALM DOWN. GOT TIRED OF WAITING 
STOCK OF MY SURGEON'S = AND KICKED THE 






CLUB. THIS WILL INFECT BUCKET. HE BRORE uP 
MY CAREER “ PEOPLE WILL OUR GAME /“ YOUR 
FIND OUT. OUR COZY, DULL, AFFECT MY BRILLIANCE! | | EIGHT- BALL GOT STUCK 
ABNORMAL LIFE WILL BE GLUG» GLOG., MUST IN HIS “THROAT.” 
DISTURBED.’ MAKE BELIEVE,,GLUG, 
ROE YS BURP NOTHING..HAS )P OW WELL-- HE 
7HIC ¢ HAPPENED AK COULDN'T PAY THE 






















NOW WHERE Dip T PUT MY 
BANK LOCKER-KEY 7 IVE 
GOT TO GET DRESSED AND 
LEAVE / I JUST SIMPLY 

MUST, THAT'S ALL.% 


§O-- HBVING NO FURTHER 
CAUSE TO REMAIN IN THE 
OPERATING ROOM ,--- 


BUT DON'T YOU WANT TO COUNT 
UR DAILY TAKE, DOCTOR 9 
HESE SUCKE -- Ze, PATIENTS 

ARE INCREASING EVERY DAY.“ 7] 





I CAN'T LIVE WITHOUT 
YOU .” FLY INTO THE NIGHT 
WITH ME.“ BE MY 

SURGEON - STURGEON.’ 


HUSBAND, DEAR. HAVE YOU MISSED 


BuT HUGO BALONEY 
HAD RECKONED WITH- 
OUT THE OTHER WOMAN— 
NURSE SMOOCHLIPSY 


KISS ME ,YO\ MAD 
LOVER BOY/A7/SS ME / 
B/ LNE 


IN LOCKER 232 ONE 
LONG TIME .” 


APPENDECTOMY, 
You MAD ein 


NO MATTER , BELOVED, 
WE BELONG TO BACH, 
OTHER — YOU AND IT. 
FOREVER AND AN 


Sagi: 


‘ a 
ASE, DES 


You KNOG 

ALWAY: 

WIFE 
EP 


WHAT WILL MY PORTIA 
SAY ? WILL SHE 
APPROVE ? 

SHE LEAVE 7 

NO, DEBORAH — THIS 
IS “CRAZY .“ WE MUST 
BE BRAVE .” IT'S NOT 

: CRICKET .” 


SOMETHING MUST BE 
DONE WITH ULINIOR, 
DEAR -’ THIS IS AN 


Wars 
TRU. 
JANI 


} BECAUSE I'M YOUNG 


AHS 
M 
TO 


EPCS ION J 


CRICKET- SCHMICRET 7 WHO 
CARES 2 I \NANT YOL./ 7 
WANT Yor; ARE YOu 
LISTENING, LOVER- BOY ? 
TONIGHT &T EIGHT 
DOLL- DADD».~ 


ULP! HOME, JAMES -- QUICK, 
I CAN'T FACE TEMPTATION f XO : 
BECAUSE I'M YOUNG , ws 
BRILLIANT, AND POPULAR-- 7% 


DOCTOR BALONEY.” 


ARRGHH-- URRGHH w. 
TLL } PUFF} PUFFS 


SK JUNIOR .”% 
ME? HAVE YOU.’ COME TO YOUR : bai 


ROLLY- POLLY BABY, YOUR OOGLY- 
POOGLY WIFE.” 


EMERGENCY.“ WHY 
DON'T You SPEAK TO 
ME ? SAY SOMETHING,’ 
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DUGH Lf f YOU SEE 2 NAO WHY DID THIS 
'LO, POR’ \ KNOWS HOW FAR HAPPEN To ME— 
I CANNCT \THIS MAY GO? dUST NOW 2? TLL 
SAYALIE. | WE'LL BE NEVER BE ABLE 
I GOTA RUINED.“ TO 7SOBt}SOB* 











NOW, HUGO, YOU 












ZERO IN FACE MY COL- KNOW I MEAN 

SPELLINY GADS SHE'S LEAGUES AGAIN! BEST. NOW HERE'S 
GETTING WHAT WE'LL DO., 
WORSE EVERY THERE HAS WE'LL ‘TARE THE 
DAY! TO ; TO BE A\NAY FIRST GRAMMAR 
THINK L'VE : OUT OF THIS BOOK WE FIND 

SIRED A-A,, CALAMITY, AND, YAi-YAK-- YAK-- 

NUMBSRULL.7 YARITTY- YAR oo, 






SURPRISE 
FoR YOu ./ 


E / LOOK - 

> Sake IN NEWARK, 

ype y é YAR. YARITT Yow 
} \ y Z = es 


oa 
— 
? 


aL 
Ne anne er 


SO HUBERT HAS HAD AN 
= ACCIDENT, HUGG,,, AND 
I EXPECT ONE SOON, } HE \NON'T BE ARLE TO 
BECAUSE I CALLED THE L. HELP LITTLE JUNIOR 
UP HUBERT AND.. YAtK-- our. AS AMATTER 
YA R= YARKITY,, BLAH i ue OF FACT, HE CAN'T 
Z ae Bi ee HELP HIMSELF RIGHT 
> 4 NOW! YAK? YARITTY == 
54 ; 8iA--BLAH,! 


















But NOW—A NEW DEVELOPMENT! / 


NEVER MIND WHO “THIS 1S, BALONEY! 
L LOVE YOUR \NIFE —— AND I'M | 
DETERMINED To GO OUT WITH 
HER... OR BLUSE! I .COULD 
SPREAD THE NEWS AROUND 
ABOUT JUNIOR / HEH, HEH., 

AHA, HAHA HAw P 


._ DROP DEAD, 
SINISTER JOHNSON | 
I KNOW YOUR NOICE: 









§ HELLO, PORTIA, 
JAKE TOLD ME ABOUT 
JUNIOR'S PLIGHT, SO 
I CAME IN WITH SOME 

ADVICE / YAR: YARITY- 
YAK: YAK-YAKITY-YAK=- 
YAK VL - SUK -YARIT Y~ 

VA Ke YA be SAK Abe Yate 0s 
. fs 





FuEY STEP INTO THE ROOM 
TOGETHER, JUNIOR AND 
THE PROFESSOR. TIME 
PASSES. FINALL”... 


"OOK \WWHOT BROUGHT IN, 
HUGO AND PORTIA /PROFESSOR 
HACKENSNITZLE — THE GREAT 
HOLD IT, Z s AUSTRIAN PSYCHIATRIST. 
SAID/ YOU y MAYBE HE CAN 
SEE, FOLKS,,, HYPNOTIZE ELEMENTARY, 
SINISTER. JUNIOR INTO ( MEIN TIER VATSON/ 
JOHNSON 1S BEING A I CAN HYPNONSE 
HUMANS ANY TINK 7% | 











HIM / ORAY— 
ON WITH Our 
STORY we 
















DUGH-H-HH ./ I LOSTED AND NOW—DAVGER./ 
Ae eR : ° 
f REMEMBER ME, LOVERBOY ¢ 
006 -- GLOB.. AND GLUBY CUMMM in SMACK ne POING m POP-LD 
if TLL BE THERE BY EIGHT, 
DADDY-KING / PORTIA- 
SHMORTIA—= WHO CARES? 


NO. NO/ DON'T.Z 
EVERYONE WILL FIND 
out / I WON'T BE 
FINE, LE STANDING— 
SNEET STILL Just 

= A MAN 7 
‘ CON, PLIBASE 


ose 


as 
1 vELivery/ 
fa ROOM 7 fa 
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| 22 


THE LOCAL LIBRARY, 
REPORTS YOUR BOYS 
STOLEN AN ARMFUL 
OF BOOKS, DOC.’ THEY WERE 
ALL ON SPELLING WE'LL BE 
OVER AT EIGHT TO ARREST You’ Pa 
UGH --ULP, b- 
THERE MUST BE 
SOME MISTARE »,, 


NERTS /THIS RADIO CAN'T 
SOLN ANYTHING IN TL TEIIN t 
’ NUTHIN *: 
SOB .., SOB... 


WELL. DO 
Mm SOMETHING, 
HUG 


ef JUST STAND 
THERE WITH 
YOUR HANDS 
euros YOUR 


VEINER- 
SCHNITZEL 
UND 


GOT TO DO SOMETHING Y 

MY NAME WILL BSE DRAGGED 

IN THE MIRE AN’ MUCK AN! 

MUO” I'LL PUT ON MY 

RADIO / THAT'S IT / THE 

RADIO SOLVES ZVLRVYOVE'S' hy 
PROBLEMS.” = 


. WIL PORTIA'S 
HUSBAND FIND 
PEACE AND 


HUGO BALONEY'S TROUBLES WERE SLOWLY 
OVERCOMING HIM— SLOWLY BUILDING UP—— 
SLOWLY PUTTING ON THE BIG SQUEEZEY 


KA 


YOUR SON 


ALL RIGHT. 
xX wrzex4né 
WA HAKAHAMA ar UP -STANDING, 

© |AND FEARLESS 
AS BEFORE 
I'VE RUBBED 
OuT ALL. MY 
PROBLEMS / 
I'VE USED MY 
USUAL BRILLIANT 
METHODS./FOR 
I AM « HAHA AHA 1 
HEE-HHOOHEEE wm, 

Youve 


ZAUERKRAOOOT//~ 
/ / 





MiLrions OF PEOPLE TUNE IN EVERY DAY TO VIEW THE NATION'S TOP QUIZ AND 
PROGLEM PROGRAMS. BUT NOONE REALLY KNOWS THE /VS/CE DOPE ABOUT 
THEM! NOW— FOR THE FIRST TIME — €4 BRINGS YOU 4 SCOOP— AN 
EXCLUSIVE VERSION OF WHAT HAPPENED THAT DAY NOT SO LONG AGO 

TO THE GREATEST PROGRAM ON THE SIR. HERE THEN 4RE THE REAL 
EVENTS AS THEY ACTUALLY HAPPENED— SHROUDED SO LONG IN 
SEcRECY ! THE LID HAS BLOWN OFF ON J,-, 


WHY DOESN'T EVERYONE 

SHUT UP? THESE STUPID 

PEASANTS ANNOY ME} 
CENSOREO f 


OHHH BOYYY! T 

WHAT 2? T THINK IT'S LOOOVYVE THIS 
BIMPLY SCRRRPUMMPTIOLUS |! 

LET'S SEE 
YOUR HANDS. SOMEONE STOP THAT 
DAME FROM GASSING SO 
MUCH ! NOW WHERE DID 

I PuT MY AD LIBS 1}?! 


LALALA LOOw GADS| 
IT'LL HAVE TO STOP 
CUTTING PAPER DOLLS 


TA—TRATRATAA— 
TEESE —TAA we 
THEY'RE OCFF— 
AT HI-ALEAH | 
HIAWATHA NEEDS 
A NEW PAIR OF 

SsHoES } 
TRATATRTRA J 


y\ 
wu 


me 


ot. 


© OH (MEIN 


PA-PA © 


HEELOGO! ONCE ‘AGAIN OUT 
THERENOU LOOWELY 
PEOPLE / THE MAKERS OF 
GLUE SHAMPOOS ARE 
BRINGING You THAT 
SCINTILLATING, THAT 
DELIGHTFUL PROGRAM — 


T*YWHAT'S MY CRIME P” BUT 


FIRST— AXSNORD FROM OUR 


NOW! THE SHOW 1S 
ABOUT TOC GO ON! 


Ieper nc tae TUIU ANIME 


7 i amamsiaRaU 


iS YOUR HAIR ALL DARW 
AND WAVY, AWM? \S*YOUR 
MANE SIMPLY FLOWING 
TO THE FLOOR, Ali 2 
DO YOY LiKE TO HAVE 
FRUMPY LUMPY, JUNK 
TRESSES, AUH 2 THEN-— 
HERE's What YOu LOOK 
LIKE BEFORE USING 
GLUB SHAMPOO!!! 


MEE E OOWRRRin 





Sy, 
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OF 64US SHAMPOO — SEE— JUST 


NUT HOLISE ! 





= : a 
HARRUMPH. Our 
BRILLIANT PANELISTS... 


UH-H,, Our F-FIRST GUEST 1S 
RATHER UNUSUAL , PANELISTS, HE, 
UH: SEEMS TO PREFER 
ANONYMITY | IS THAT RIGHT, SIR? 


RIGHT, FRIEND ! 
JUST KEEP PA MITTS 
HIGH IN DA AIR — AN! 
EVERYTHING'LL BE 


AND MQ@VW/— AFTER ONLY O4M& er a 


WHAT (tT DOES FOR You ! YOUR ENTIRE 
PERSONALITY CHANGES ! YOU EXPERIENCE 
A RADICAL CHANGE ! FOR BEST RESULTS ,9 
HOWEVER, ENROLL IN YOUR LOCAL bs 


ARRRGHHH—bHie 
AND EMM bie lt f 






Y HiPh HIP! RRRUPPH ! 
WE'RE READY! LEAD 
US TO THE SUCKER-UH. 
WE MEAN OUR GUESTS! 


Y AND NOW — WE GIVE You 
Our BRILLIANT QUARTET 
OF PANELISTS — 



















Tt LEAVE My Last 
WILL AND ‘TESTAMENT 
TO JUAN GALEY 
OUR MODERATOR. | 
LADIES AND 
GENTLEMEN ., WHO 
WILL NOW TARE 
OVER ,,,, ARRGHH... 
REST IN PEACE, 


A | 
SOs ea i 
J LWONK a 
vw 
P-PLEASE wm W-WON'"T YOU S-SIGN 


YOUR NAME ON OUR BLACK BOARD ? 


YEAH wT LRE TO SIGN MUH 
NAME. IT'S GOT CLASS! 





GOODY— LET'S START PLAYING! OH— 

I KNOW WHAT HE iS! HE'S A 

SUBWAY TRANSIT CHANGE- BOOTH 
MAN | 


/, sTUPID 
PEASANTS! 
S. 
HE's fi 


‘ & 
WATCHMAKER! 





HEY— WAIT 4 Sec ! rt GOT IT NOW! 
HE'S A LAUNBRY= MAN 4 


Yyvou're Botu sau! sTurip 


PEASANTS! HERE— 


Vp UH fe 
OHHHBOY YY / 


Sei, PEASANTS! 


WELL~—YOu'O BETTER 
GIVE IT TOUS Quicr— 
BEFORE OUR TIME IS UP! 
Quick! MAO 1S HE > 


nes 


TD) 
(hae ih 





J ” ae 
{ i tl aw 
| y ys 


ALL THOSE LOVELY GIFTS HE HAS- 
AND THAT BAG— WHY HE's NO 
ONE ELSE BUT— SANTA CLAUS / 

——s 


> RIGHT 
I, AREN'T OUR 


e PANELISTS 


es 
Ce 
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But THE SECOND GUEST 
WAS TO PROVE MLICH 
HARDER TO DETECT... 


if 
THAT'S SPELLED 
SHMEDNICK— A CAPITAL 
HESS WIT A SHMEO 
FOLLOWED BY A AUCH, 
JA? GUT! GOT! 


NAIL 'EM DOWN, 
GERTRUDE ! 

GOT TO FIGHT 
FER OUR SLAVES! 


NOW WHOOGOCSS Is 
SHE, PANELISTS 2 


Awoado / 
WE'RE MEN /, 


GET 
 LOSTED, 
CHUM! 


NAIL ‘EM DOWN, 

T ALWAYS SAy! 

THEY'LL SE 
STEADY AN' 
RELIABLE 


WHAT'S THE 
RUSH , BABE 2 
GIVE US A FEW 
MORE MINUTES 
WITH THESE 

BAGS— AN! 
WNE'LL TAG 


U/ HELLOQO, ONCE AGAIN — 
PEOPLE f HERE I AMIN MY DEN — ALL 
ALONE BY THE TELEGRAPH —-— WITH 
IMPORTANT NEWS TO YOU PEOPLE WHO 
HAVE HAIR! 


TI TANK AY VANT GO 
HOME, PIG Boys! You 
LAK COME AN' SHEE 
ME SOMETIME 7 


DESPERATE 
MEASURES MUST * 
BE TAWEN, SADIE! 
ry WE MUST GET RID 
OF HER — AND 
SOON! T'VE 
FOUND OUT HER 
IDENTITY! 


YOU LQVELLLY 

























DOES YouR MAWE FLY 
IN EVERYONE'S FACE 
WHEN You DANCE 
SUCH ORDINARY 
DANCES LIRE THE 
cossak HOPAK ? 









OR DO YOUR TRICKY 
TRESSES WInO 
THEMSELVES AROUND 
YOUR WAIST IN POL- 
ISHED GRANDEUR 
WHEN YOU DANCE 
THE VIENNESE 


uSE 6LUB'S ~-— 


NUNCE 
AROUND 
AGAIN, 


: wi MATILOA! 
io 
f ase is 


fra? 
4 ry, 
Ye 


i ARRGHHHH! 


C MEANING: GADS} 
THESE STUPID 
PEASANTS!) 


GUESS,. \NHO H-HE 


Ss 
THIS ROTTEN 
COMMERCIAL. 
OUT OF OUR 


IF THEY DO, THEN 
AWWW KKAIVEE £ 





/ OHHH -H,, TTRY TO | 










STOP TRYIN' TO 
HOG THE TIME, 
You RATS! 


DO YOUR GOLDEN fm 
LOocKS WRAP 
THEMSELVES 
AROUND YOUR 
THROAT WHEN 
YOU ENJOY SUCH 
LEISURELY 
MARATHONS LIKE 
THE FANDANGO 
















So-- ON THEY WENT-- TO THE THIRO 
GUEST-- THE MYSTERY GUEST WHO 
SIGNEO IN ,,, WHO-=- UH a SHO 
SQUEEZEO iN... 


MY=- WHAT ANIRILE-SOUNDING, FIRM 
HANDWRITING! TEE HEE. LT JUST 
RMOW HE'S A MAN! 


GRRWRWRWWRRRRARARRGHH 
(MEANING: I GETA SQUEEZE 
OUT OF You!) 
QOCOH-- I KNOW 
WHAT IT 1S! IT'S My 
NEW PARIS GIRDLE -- 
FROM THE SALON OF 
GASCON DELA 
FAJSGFROOWNITZ! 


Dy 










60 


tn oe eee yi 
URRE GHHH:C MEANING « WHAT 
I DON'T HANTA Do TO MARE 





its MY 
SPONSOR 


SQUEEZING 
ME OFF THE 
AIR} I'm 

ALWAYS BEING 
SQUEEZED OFF 


NE Gor iT! 














ARRRG HHH: C MEANING: 
THANK HEAVEN THIS 
NUTTY STUNT Is OVER! 


COOHH-—\NHAT A 
MAN! IT's WALGO-- 
MY SWEETHEART! 


A BUCK) 








STUPID 
PEASANT! 
IT's EITHER 
MY WIFE OR 
MY INCOME- 
TAX MANS 

THEY BOTH 
LIKE TO 
SQUEEZE 






Y AND NOW THAT WE FOUND i ARE You 


OUT WHO OUR--UH-- THIRD WHISTLER'S 
GUEST WAS-- HERE IS OUR FATHER ? 
FOURTH AND FINAL_ GUESTS 


STUPID 
PEASANT! 


rT‘LL GIVE 


YOUSE A 
HINGT! 5 
HATE TY 


Yr wet NAN !You'RE ALL WRONG! Your 


sPy! AN ANARCHIST! TV SHOW LOUSED UP My 
ATYV-VIEWER! BUSINESS SO I HAD TO OPEN 
A COLLEGE uP SHOP ON A DIFFERENT 
PROFESSOR! PLANET. SO NOW I'M ELIMINATING 
MY COMPETITION. Y'SEE--I'M 
DA MARTIAN OF VENUS! 





aut X 
dS Mi SSS 
PSOE 


GRREEEE: 
C MEBNING « 
L THINK T 
BUSTED A 
Rip! GET 
THIS SHE- 
THING OFF 



































AND THAT, 
DEAR 
READER, 
IS WHY 
THAT 
GREATEST 
QUIZ SHOW 
OF ALL IS 


CALLING IT- 
IT'S 





OW HIS RECENT VIS/T TO 
THIS COUNTRY FROM HIS 
HOME OVERSEAS, 


PROFESSOR WOLFGANG 
VON BAGLEWE/SS. WAS 
INTERVIEWED BY" INGANITY'S 
ACE REPORTER... 
(HE GETS SATURDAYS OFF 
FROM A REST HOME). 
THESE ARE THE REACTIONS 
OF THIS NOTED AUTHORITY | |Be2os OY i aS Pe. 
- ON ANYTHING! L| Is tHis your FIRST WHAT DO YOU THINK OF 
VISIT TO THE STATES? OUR BIG BUSTLING CITIES? 





Ey 
= ow — ol 


c epieoniettenl tips Lame 
WHAT Do You THINK WHat 00 YOU THINK || ECONOMIC STABILIZATION 
OF GIRLS? OF BOYS IN WORLD MARKETS? 
on™ = we 
ae on 
ke ie 


AS A FAMOUS NAME IN 
Ry eue Wi cw i¢ THE FIELD OF ORNITHOLOGY| |. WHO D0 You THINK 
Your D 3 DO YOU FIND YOUR JoB WOULD BE THE PERFECT 
UR DEAR WIFE? EXCITING? MAN FOR ZA ZA GABOR? 










#11, August 1955 


gs? | eer it Aer TROUBLE 
ON THE SUBJECT OF HAT WOULD YOU DO | |00 YOU THINK THE WORL 

WOMEN -- CAN A WOMAN po] | IF YOU HAD A MILLION | | WILL STAY RIGHT SIDE UP? 
ANYTHING A MAN.CAN#@ | |... - ~OQLLARS€ .... sinsigentad > geticabns 


AY 


From Here to I 


- 
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HE'S THE GUY WHO KNOWS 
THE INSIDE STORY 
> OF MAN'S WAR AGAINST 
UNHEALTHINESS! YES, 
THIS 1S ONE OF MANY 
~ BRAVE DOCTORS... THE 
MAN WHO CONQUERED 
THE DREADED DISEASE 
KNOWN AS... 


STUMPING 








IF THIS 
BS BECOMES TOO 

BRUTAL...SKIP TO 

ANOTHER STORY! 


I'LL LURE THEM 
HERE IMMEDIATELY, 
DOCTOR MORTGAGE! 


\7 

NO, YOU SILLY, 
GORGEOUS, 

LITTLE FOOL! 4 
I WANT THEM 
HERE TO VERIFY 
MY DIAGNOSIS 
OF THIS X-RAY! 4mm 












WITHIN THE GERM-FREE WALLS OF 
MOUTHWASH MEDICAL CLINIC, POCTOR REX 
MORTGAGE STUDIES THE X-RAY FILM 

OF A NEW PATIENT--AND GASPS IN HORROR 
AT WHAT H/S PROFESSIONAL EYE DETECTS! 
(THE OTHER ONE HE USES FOR READING COMICS), 


NURSE ALE! CALL BUT YOU PLAYED 
DOCTOR HEMSTITCH AND | GIN RUMMY ONLY 
DOCTOR BLOCDBANK YESTERDAY, 

TO MY OFFICE AT ONCE! J DOCTOR! 































HERE THEY 
ARE, DOCTOR! 
2PUFF --PUFF 


GENTLEMEN... 
GENTLEMEN! ° 
HERE'S SOMETHING 
YOU REALLY OUGHT 


MORTGAGE--THIS BETTER 
BE INTERESTING! I'VE HADA 
DULL DAY--THREE BRAIN 
OPERATIONS AND A PAIR 
OF SIAMESE TONSILS! 


REGION-- WHERE 
THE ESPRINOIDAL 
VALVE CLOSES 
ON THE SKAM-- 


THERE -- 
IN THE 
GANDY 


AND I 
HAD A 
BAD CASE 
OF HIVES! 





THAT'S THE I CAN'T TELL! 
PLACE! THAT'S |I LEFT MY 
THE PLACE! / GLASSES IN 
NOW, TELL MY TENNIS 

ME WHAT'S SHOES! 
HAPPENING -- 


CAN'T BE 
ANYTHING 


THERE'S 
NOTHING 
MISSING! 


TRAFFIC 15 NEVER A 
PROBLEM WHEN I DRIVE 
A JUMPING JASMIC VICTIM 
y TO THE HOSPITAL! 


REST ASSURED, MISS \ TAKE HER INTO 

GARDENIA---WEILL / OPERATING ROOM 
O00 OUR BEST! 747° NUMBER FOUR.THEY'RE 

“ | GIVING MAMBO LESSONS 
IN NUMBER THREE! 


BESIDES, IT * 


SERIOUS ey, 


w/LL SAY 
THERE /SN'T! 
GENTLEMEN, 
THE PATIENT 
WE ARE 
DISCUSSING 
IS AVA 
GARDENIA, 
THE MOVIE 


WHY DION'T YOU SAY SO 
BEFORE * WE'VE GOT TO 
OPERATE ! THAT POOR GIRL'S 
GOT THE JUMPING JAZMIC! 
SHE MUST BE RUSHED 

HERE AT ONCE! 


AH--MISS GARDENIA! J 
WE'VE/YUM) BEEN 
EXPECTING YOU--- 


DOCTOR MORTGAGE --- 

--/ THIS OPERATION MUST 

4 SUCCEED --OR I-I'LL 
SIMPLY BE A MESS! 


BEFORE THE OPERATION BEGINS, THE SURG, 
HOLD A LAST MINUTE CONBULTATIO. = 


BOYOBOYOBOYOBOY...\YEAH--THAT'ILL BE 
WHAT A NUMBER II /A NEAT TRICK, REX! 
SHE'LL LOVE ME TO YOU KNOW THERE'S 


PIECES WHEN I SAVE NO CURE FOR IT! 
HER FROM THIS: a 


DREAD DISEASE! 
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YOU MONKEYS HAD BETTER Y --- W-WE'LL)|REV MORTGAGE MUST ACT QUICKLY... ALE (6 AT 
FINO A CURE! T'M FATAL- /COME DOWN /| S74 KE--ASH FORMULA AFTER FORMULA 


FINGERED FARFEL, THE WITH LEAD )\ | £7 ASHES ACROSS WS MIND=- AST ic 
LOVING HUSBAND OF AVA ) POISONING! oF Se ee ee ee 


GARDENIA! IF SHE THINK OF TS ee Oe ; 
COMES OUT WITH SOMETHING, = 
JUMPING JAZMIC-- MORTGAGE -- } | £00 / SUPPOSE WE YOU'RE GETTING WARM, 
TAKE 22 C.C'S OF H2504, ) MORTGAGE...IT MIGHT 
AND ADD A GALLGW OF / WORK!--BUTI STILL 
HAPPY HOOKER'S THINK YOU'RE 
PANTHER OIL... OFF BASE! 





SUDDENLY REX MORTCAGES HOURS LATER, MORTGAGE ~ 


BYES BLAZE WITH TRIGA RE-APPEARS AND MAKES THE 
HE FINDS THE ANSWER--! HAPPY ANNOUNCEMENT--~ 


I'VE FOUND THE 
SWER!ICOME : 
ON, BLOODBANK-- 
THE OPERATION 
IS GOING ON AS 
SCHEDULED! 


















THE REST [5 HISTORY. MORTGAGE YES, THE ONCE 
BECOMES A MEDICAL HERO!--LATER, | "E_CACLEO WA AGGRAVATING 
WHEN HE /S INTERWEWED BY ADM/RING ne yi 
REPORTERS, HE 1S ASKED--~ JAEMIEL ENO 
TELLUS, MORE/NOW, AVA 







THE GOING GOT ROUGH-- 
WHEN ALL SEEMED LOST-- 


GARDENIA /$ 
KNOCKING 'EM 
DEAD... AT THE 
BOX OFFICE! 
BUT THE MARTH 
OF MEDICINE 
GOES ON! 
TOMORROW, THEY 
MAY FINDA CURE 
FOR ZAGMA... 
OR EVEN 
SMELLICOSIS! 
OR EVEN — 
THE SEVEN 
DAY TWINGE! 
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From Here to 


GET WITH IT, 
LOVABLE! IF YOU SEE 
EVIL-- STEP ON IT/IF YOU 


SEE CRIME--GIVE ITA . 


SLAP! IF YOU SEE 
MONEY-- I GET 





EADERS WITH A FLYING 


GIVE ME TIME TO 
CATCH ON TO THIS BUSINESS! 
I'M ONLY A TEN YEAR OLO 
SMART ALECK KIDII 
WONDER IF THESE GUYS 

ARE SELLING ANY 

HOT RADAR? 
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PVT. STEWED PRUNE, SOLDIER! HE LOVED THE GOOD OL’ ARMY/ BUT HE ALSO WAS A BOXER, AND 
HIS CAPTAIN AT SCHNOE FIELD BARRACKS WANTED HIM TO 8OX/ BUT HE DIDN'T WANT TO BOX! 
BUT HIS CAPTAIN D/D... AND THERE WERE NO BUTS ABOUT IT / 


FROM HERE 10 THERE 


: CAPTAIN NEED + CAN SOLUAH WiF yy 
wy 4 GOOD MIDDLEWEIGHT ANYBODY! BUT I AIN'T GONNA 
ul LIKE YOU, PRUNE! YOu BOX! ‘CAUSE | GOT A 

GONNA. BOX, HUH? BIG SECRET ABOUT f 










OH, COME ON Now, 
PVT. PRUNE! | L(KE YO 
YOU BEEN A PRIVATE TEN 
YEARS NOW, AIN‘T IT? LOOK, 
SOL’SAH! YOU CAN GO 
PLACES IN MY OUTFIT! 













We Ali ete 
TU 

=f vy ga, 
ss 


VM NOT GOING TO FORCE 


LOOK, PRUNE! THERE GOES Y 
TWO OF MY MEN OVER TO THE \y YOU, PRUNE! IT’S PERFECTLY 
GYM TO TRAIN/ THEY WERE OKAY WITH ME IF you 
PRIVATES WHEN THEY CAME 7 ! 

INTO MY COMPANY! 
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ADI 
SERGEANT WOODEN WAS TOUGH... BUT HE WAs | [AT FIRST IT WAS JUST A LITTLE EXTRA DUTY 
SQUARE! IN FACT, HE WAS A REAL SQUARE/ FOR PVT, PRUNE.+, TIME! 1200... 





" ‘\ : APA ssl a AS ee ANH 
OKAY, WISE GUY! OH, NO, SIR! PLEASE, AFTER YOU GET PON AT 
YOU'RE GOIN! TO GET siR! NOT THATS as ty 
“THE TREATMENT”! HAVE A HEART, SIR! 

im . 


. ra’ 


Y 


TIME: i201... 
PERILS KOO MRE 
Na eS 
se 











SYS 


} 


0 


PANG’: 


RAGS 


NAW! NO HARD FEELIN'S, PRUNE!| [ KEEP IT CLEAN, \/ 

WE L/KE YA, PRUNES WE’RE BOYS! DON'T TEAR 
GLAD TO MEETCHA, PRUNE! UP NONE OF HIS 
WEECOME TO THE CLUB, G.I. EQUIPMENTS 


wHy 
/ SHOULD '% 
| AIN'T MAD 
AT NOBODY! J 


‘HE'S TOUGH, 


SUARON, ! LOVE YOU! | DON'T 
CARE IF CAPTAIN BLY DOES 
FIND OUT! | WANT YOU FOR 
MY OWA// SIT ON MY LAP, 
SHARON, DARLING / 


(7 GOLLY! IF. THE 
CAPTAIN EVER 
FIN?S OUT! 


'M PUNCHIN’ YOU IN THE 

TUMMY ‘CAUSE | DON'T WANT 

TO MAKE NO WO/SE AND 
WAKE SHARON 


SARGE, AIN'T NO 
PLACE LEFT FoR \A BREAK IF 
YA_DON‘T 


LATER THAT NIGHT, AS 

SARGE WOODEN LEAVES 

THE CAPTAIN'S HOUSE... — 
T) 


BUT, SARGE, 
WHAT'LL YOU DO 
IF TH’ C, 


BUT AS HARD AS SARGE 
WOODEN WAS, HE HAD A 
WEAKNESS! 

THERE'S SARGE %* 
WOODEN SNEAKIN! 
AROUND CAPTAIN 
BLY’S HOUSE 
WHILE THE 
CAPTAIN'S 

Away ! LEVELWORTH 
FOR THIS! 


| AIN'T NO ‘ar SMITTY, I'M 
CAPTAIN BLY, A TRIFLE 
SARGE! I'M ANGRY 
witH you! 
| AM 
DOWNRIGHT, 
JUST WANNA MIFFED! 
WARN YOu ‘BOUT 
HARON! 


Y Pun-LEESE! DO 


NOT TRY TO GET 

ME TO DIVULGE 
MILITARY 

INFUMAYSHLUNE 
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GARGE WOODEN WAS MADLY IN 
LOVE WITH SHARON!,, ALL HE 
COULD THINK ABOUT WAS 
SHARON,.,, SHARON... iT KEPT 
POUNDING AND BEATING re His 
OLIVE-PRAB BRAIN’ AND THE 


HALT! say THE FASE WORE, 
L SHOOT! 


SORRY, PRUNE! I'M 
GONNA SMASH THIS Ov’ 


CANTEEN, TEACH you 
A BIG LESSON! 


AT ies CAPTAIN BLY HAD A 


I'M PVT. PRUNE, \ DEAR ME! 
'M_GETTING 
$O ABSENT- 


GO _AND You CCHUCKLE- 
eoRcor TO SEND \ CHORTLE!) 
SOMEBODY TO 
RELIEVE ME! 





PLAN TO MAKE PRIVATE PRUNE 
Flour? NOW WATCH THE PLOT 
SIEHEN- THICKEN.,, 


\/ AIN'T NOBODY GONNA 
HOIT MY CANTEEN,’ 
IT'S MUN BEST 
FRIEND 


De 


TWO nee LATER... THE BOXING 

TOURNAMENT. WAS ONLY ONE 

DAY AWAY AND Sor WOODEN 
MADE HIG MOVE... 


HEY, PRUNE! yeR ¥ YA Ya CAN'T SCARE 
SUPPOSED TO BE 
N Biss! 3eee 


"IF HE FELL IN 
ANY FURTHER 
HE'D BE CoN: 






\ SJ NO!ITISA 
ou’ secret! 







ALL 
SHAPED UP 
TO MY LIP! 


No Sik! WOBOPY WAS GONNA MAKE PVT. 


ANDO THEN PVT. PRUNE RAISED HIS CANTEEN TO 
STEWED PRUNE FIGHT IF HE DIDN/T WANNA/ H 


ee a 


1S LIPS.,.ANP THE AIR WAS FILLED WITH Music! 


DPAT’S WOISE DAN A ): 
FOGHORN, ( 


| MAYBE ITS OUR 
NEW SECRET 


SO /M A MEAT- HEAD, AM 12 
YOU'LL GET 99 YEARS iN 
LEVELWORTH FOR THIS/ 


“WHY T THINK “/@7"’ 


THE TROUBLE 
WITH YOU BOYS 
IS YOU'RE ALL 
ROUGHNECKS/ 


SHARON! LET 

ME TAKE YOU WORK, , 
AWAY FROM OARLING. 
ALL THIS! 1! COULD ONLY 
GO WITH AN 


OFFICER! 


| TOL? You 
SHARON 
WOULD TALK! 
SHE ALWAYS 


FOR THE FIRST TEN MILLION LETTERS WE RECEIVE, 


ROS OR LESS, TELLING, 
1S FUNNIER THAN THE CONGRESSIONAL RECORD,” WE WILL SEND A GIFT- 
WRAPPED PACKAGE OF THE NEW MIRACLE CRUG: “NUTH-ING,’ SUITABLE FOR FRAMING / 


OFFICER, SHMOFFICER/ 3 
COME INTO MY ARMS/ FORGET 
THAT MEAT-HEAD, BLY! 


r WOW CAN 1? 
HE’S LOOKING 
RIGHT AT. 





THAT NIGHT ABOARG A SHIP 
BOUND FOR LEVELWORTH 
PRISO 


& EVERY DANG- 
BUSTED TIME | GET 
TO BOXINY, | GET 
KNOCKED COLPER 
THAN A MACKEREL! 
| BEEN KAYOEC TWO 
HUNPRED TIMES! 
AIN/T NO MORE 
BOXIN' FOR THIS 
BOY! YOU LIKE ME 

JO CANTEEN “THE 

PRISONER'S SONG?) 





BEHIND THESE. DOORS STANO THE MOST GRUESOME CHARACTERS IN THE WORLO! 
YO&/ 700 CAN BE SCAREO 70 A FARE- THEE-WELL, IF YOU DARE TO CROSS 
THE THRESHOLO OF THE LIL OLD,00 


WHACKS: 


fine eeu oy ye sncow \pa WELL 12380, RIGTONTIE Wy’ He PaovisED 10 em 


| WERE ME, CLEO? CEARIE! 4am TOLD.ME TOMEET HIM HERS THIRTY, eee 
y G8 wuss aay meserm- — sxarbs FF weer % 
WONDER WHAT'S aires ; 
HOLDING HIM UP? 









PROBABLY JUST 
SOMEONE You 
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THE FRONT DOOR WAS UNLOCKED, BUT THE MUSEUM'S ALL | THIS PLACE IS LIKE A MORGLIE-LIKE A THEATRICAL 
OAs. \ DON'T UNDERSTAND IT: GRAVEYARD! WAX CORPSES ... LIFELESS 
EVERYTHING'S SO @U&WET..- SO ff ee STATUES +: NOTHING BUT A 
~ BUNCH OF QUUMAVUESS J 


DUMMIES, KE SAYS! SOMEVUN 
EFEN YOUR BAST. ‘gh agers CALLINK AGE ? 
FRAN Lg AIN'T RUNNIN’ F ) 2a 


‘ 


















| THOUGHT SOMETHING SMELLED 
BAD IN HERE! E 
| 'MTHENEW 
CARETAKER“ 


Y SORRY, SIR. 
THERE'S NO 
MEAT HERE 
(ALL THESE 
FIGURES ARE 


MADE OF 
4 


I'M DR. STONE «- | WAX: SCHMAX ! | HAD } SORRY,SIR-- WE 
AN APPOINTMENT WITH | DON'T SELL GUM } 
THE CURATOR, AND I'M | HERE BUT IF 
GOING TO WAI” FOR / YOU INSIST ON 


HIM, BY GuM f WAITING, FOLLOW 





















































HEY, PEACHES-..WHAT DO YOU CAN WAIT HERE INTHE ¥ BLOW, BOY, BLOW! (FES a 
YOU LOOK FOR IN A MAN ICURATOR'S COZY CUBICLE» | DON'T CALL &/F-~ 
BRAINS, WEALTH, OR BUT YOU'D BETTER UNPACK, WE'LL CALL 

? YOUR THINGS: HE'S A : 

REAL GOME JOHN! 














¥ STAND LOOKING AT THESE 
GRUESOME FIGURES 







HEY, DIG THIS CRAZY | | HEY, HANK: DO YOUTHINK. \ 
LITTLE MIXED -UP AMAN MAKES A MISTAKE 
SCRAMBLE! HE'S 4 


9 @{ UNLESS HE 
A TAKES THE 
GIRL WITH 
HIM e+e 














<7 THESE WAX 
ANYTHING «MUST BE GETTING DUMMIES ARE 
DROWSY. I'LL JUST TAKE Re 

SOME OF THESE PILLS, 

TO KEEP ME AWAKE ! 
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! G-G-GOTTA G-G-GET OLITTA THIS IS NO PLACE FOR A MAN OF MY 
B= zs INTESTINAL FORTITUDE! IT'S NOT THAT 
: 'M SCARED, YOU : 


eg 
BE VE “dj 


OLA 
ne, 


eae 


be Ga 


IT'S NOT THAT I'M SCARED: T'S JUST 
THAT I DON'T BELIEVE IN ASSOCIATING 
WITH THINGS | DON'T 
BELIEVE IN- 


i 
i 


dei hi 


A 


2 <j D 
OH, WELL PLL JUST | DON'T KNOW, DON'T CALL ME JOE, JOE- | WON'T EVEN NOTICE 
PRETEND THAT NOTHING JOE» WHAT 


1M ADOLF/ THAT THEY'VE TIED A ROPE 
HAPPENED THAT THOSE | : Nein mit Hi AROUND MY NECK > LL 

TWO WAX GHOULS A 2 fe > 7 MAY i) Ae iti AU JUST IGNORE Jem! 
AREN'T REALLY . | nl AAA SLA Wea 
LOOKING AT ME A NSE Pa eco Mt WI i 


| 












MAYBE THEY'LL JUSTGO AWAY 
MAYBE... ER» 44, HEA UULLO, 
LITTLE CHUM + KIND OF LATE FOR 
HALLOWEEN MASKS, AIN'T IT? 

OR:-- ER: WHY YORICK, OLD BOY, 
om B WHATARE YOU 
DOIN’ HERE? gx 



















i YOU WAX, ALL RIGHT, 
COMRADE! EVEN TH 


ji CANT S7ANO IT, 
I! TELL YOU! MOUWO 
FOR MOYO, | CANT 
STAND IT! BUT i 

WAX MELODRAMATIC, 





MM STILL IGNORING 'EM/ I'LL ACT 
REAL CASUAL... I'LL MAKE BELIEVE 
THIS ROPE I'M HANGING BY 
AIN'T BREAKING MY 

NECK / 


D'YOU S’POSE HE 
S'PECTS ANYT'ING, 
JOE? 


DON'T CALL ME JOE, JoE! 
I TINK I'M GONNA BE 


ALAS, POOR YORICK:--1 KNEW HIM 
WELL! WELL, SORTOF ~ AT LEAST 
| MET HIM ONCE» OR B¥O | ? 
NOW, HOW COME THERE WAS A 
SKELETON LINDER HIS WAX EX- 
TERIOR? WAS ITAMED SKELETON, 
ORISTHIS A DIFFERENT NETWORK? 
OR WAS IT MY OLD BARE-FACED 
BUDDY, SALE DLIGGERY ? 
SUMP'N SMELLS BAD AROUND 

, I i HERE + 





4 VW 
WAYAMATTER * 
WIT! HIM? HE 
NEVER HAD IT 
SO GLEAM! 








IN FACT, ITSTINKS! MAYBE MY OV 
OLFACTORY ORGANS ARE GETTING OL’ | 
| WOULDN'T MIND, BUT ! JUST CAN'T 
STAND THIS POLINDING IN MY HEAD=- 
THIS MOOWEINEG AND BEATING, BND 
















Z| 


‘MA STILL IGNORING fT 
‘EM! THEY WON'T AL 
SCARE ME... THEY 4 
De CAN'T SCARE MME...1M | 
e's SUCH A T00 FRIGHTENED 


vy iO BE 
OO6E SUCH A REAL F 


IT AIN'T EASY TO IGMORE THEM WHEN You'RE} 
HANGING BY A ROPE AND YOUR WAX IS 
MELTING / AT LEAST I HOPE IT'S THE WAX 
THAT'S MELTING! IT FEELS LIKE MY SKIN/ 
BUT I'LL SHOW 'EM.,, I'LL IGNORE THE 
e WHOLE THING/ 
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LOOK...ALL \ HE'S COMING ! HE'S DON'T BE A Ai 
THE WAX COMING! JACK WHACK! \GROAN, STONE! OH 7 AY IF THERE AIN'T NO JACK 


MELTED! THE DIABOLICAL GENIUS | THERE AIN'T WHACK, THEN WHO AM JZ, HUH ? DO I LOOK LIKE # 


WHO MADE WAX Dummies |WO JACK NUTHIN’ ? DO I LOOK LIKE LAIN'T ? JACK 
WHACK ! WHACK IS BACK Ji! 


COME ON, LEMME DOWN... I'M 
GETTING TREO OF HANGING 


AROUND! 
i 
WHAT DID I SEND ? | 


YOU SENTA LETTER! 


ISN'T HE ? 


WHICH ONE ? “BY” IS 
NICE... BUT I've 
ALWAYS LIKED *R®.. 
ALTHOUGH “J* 1S 
VERY APPEALING! 


£ THOUGHT YOU NEEOED 


} A OCCTOR HERE... THAT'S ft 


Why 2 CAME! NOW 





ARE YOU A WALLFLOWER 2? DON’T YOU MAKE A HIT? READ CRAZY EACH MONTH...IT 
WON'T HELP A BIT’ 


Crazy #7, July 1954 


a 


~+ SSS 


CAN YOU HELP SALLY STENO GET 
OUT OF THIS MAZE BEFORE HER 


BOSS CATCHES HER? GIVE 
YOURSELF 10 EXTRA POINTS 
IF YOU CAN DO IT WITH YOUR 
EYES CLOSED! 


EITHER TURN PAGE UPSIDE. DOWN 
FOR ANSWERS, OR ELSE STAND 
ON-YQUR HEAD ! 


NMOUHL LON 383M ANNIE 
BHL-ONY S7LENL SHL 730M 
G3!132 AOS 37LLIT BHL STIHM 
3417 S,NOIN ¥ GSAVS OHM 
FSNOW SHL. SOABOLS SHL SL! 9 


1 KB2OM GINCHS SA'S 
(EWN Y £09 ADVEYIV | 
S13H & NOK OINOHS KEM ."b 


73193374 NIMYI-SLSNO 
YSHLO 3HL;BSLYOKS AESVH 
SiaH 153) 3HL NO 3NO-3HL ‘SE 


/MYXONVS LS 
UNO SIYWINY OML AINO 
SHL SeiA3HL 35NV53e NI 


GONE / 


N CANpYOU NAME THIS 
|” SCREEN STAR? 


IF JOHNNY KISSES 
| ONE GIRL IN AN HOUR; 
| HOW LONG WOULD 1F 
TAKE HIM TO KISS 
TEM Glas 


dle you HAVE ANY PUZZLES FOR 

CRAZY'S FUN PAGE, SEND THEM 

TO “CRAZY FUN PAGE"! 

(NATURALLY... YOU WOULDN'T 

EXPECT TO SEND 'EM TO THE 

CONGRESSIONAL RECORD!) 

270 PARK AVE. N.Y, IF WE LIKE 
‘EM, WE'LL STEAL ‘EMS 


/OlQ FOL saHLoue 
SIH’ LI Mvad LNOIO NMOZs 
ABV j LI OSNOIS AND ONOBM BH 'Z 
| SSBNISNE NMO BNA ANIW.OS 
[SHLNOW YO Wi OOH OL |NIABL N33E 
$13HS /1NO 13D DANY LiNS3O00 SHS 
2 Y3HD0Y HNOKA SSO NOA 2 HSLIVWIS “T 





REBOARD. IF YOU SOLVED THESE PUZELES IN LESS THAN TWO HOURS, YOURE A GENIUS!IF YOU 
O17 THEM IN LESS THAN ONE HOUR, YOU PEEKERSIF YOU BOTHERED TO 20 THEM AT Akt, YOU'RE” 
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eee _—" re cor ae ee y : Si aeeeiaaiiaiaecnmece Nn 
a i g i \ ae 

6o WITH QO. 
i a. es a ras | 
} reas 

| p P. ” 

f 

| 

| 
13) 2 
1 


SMEDLEY DAHHLING/ © 
YOU'RE NOT YOURSELF 
TODAY/ WHAT MAGAZINE 
CAN POSSIBLY BE MORE 

INTERESTING THAN 











Get Lost #2, April-May 1954 





STHE COMIC BOOK INDUSTRY ITSELF t6 A FERTILE FIELD FOR SATIRE. [M LOOKING ABOUF FOR SINTABLE 
MATERIAL, WE FOUNO HORROR TO BE A MATURAL. WE TRIED TO CONCOCT WHAT WE FEEL 1S THE “TYPICAL” 
TYPE HORROR STORY THAT REPRESENTS THAT TREHQ. TO ALLEVIATE ANY MISUNOERSTANDING WE 
WISH TO SAY, THAT THIS STORY (S PRESENTEO INA SPIRIT OF FUN AHO GOODFELLOW SMIP TOWAREOS 


IF ITS SQUARE, YOU KNOW IT’S 
ANOTHER NAUSEATING COMIC! 


Ors om 1 
gee KEER 


HELLLO-ALL YoU SWEET, INNOCENT, NAIVE-KIDS, OUT THERE» 
ITS ME, THEOLD SEWER KEEPERn:! WONT YOU OROP INE 
CAKE! CACALE! HOW'S YOUR CRAZY MIXED UP MINDS HOLDING UP» 
EH Pn MMMM ? YOU SAY YOU'RE NOT MIXED UP YET? AWWWWut 
WELL, WE'RE GONNA HAVE'TA DO SOMETHIN’ ABOUT THAT RIGHT AWAY! 
CACKLE! YESSIREE BOB/! TLL BREAK You Y@T! CACKLE! 
(SNORT) CACKLE! NOW DON'T GO GETTIN’ UPSET» Z DON'T REALLY 
GET PLEASURE OUT OF MAKIN’ YOU SICK! TO ME, IT'S JUST A JOBmni 
A BUCKS A BUCK,,/I JUST SAY WHAT THEY PAY ME To SAY SO 
DON'T GET HUFFY/(SWORT) CACKLE! CACKE! WHATS THAT 
YOU WANNA KNOW THE TITLE OF THE STBRV? WELL, IT'S GOT NO 
REAL TITLE. IT'S JUST THE PLAIN, SIMPLE STORY OF 


SMARSHA ano JON!® 


GLEE zp NS = 
N THEY MET ONE EVENING LATE IN OCTOBER 
mATA HALOWEEN PARTY 10MARSA 
WAS HAVING A HARD TIME AS A FREELANCE 
VAMPIRE AND FIGURED SHED MAKE OUT 
AT THE DANCE. JON, ON THE OTe HAND 
WAS TIRED OF (GULP), 3 GASP%y CORPSES 
MA. GHOUL mw AND WAS LOOKING CCHOKE) FoR 
| BORN INTO LUXURY.HE INHER MATERIAL 7, PARDON ME 
ITED A CEMETERY SHORTLY WHE I (CHOKE GULP) 
OBA AFTER HIS FATHER HAD TRY AND SETILE MY 
WER IT, WHY NOT? SHE WAS A ARBRE CSMAAVSTESRYOUSLY DISAPP- | STOMACHE W/7H 
LANCE VAMPIRE AND IT WAS A EARED ONE NIGHT. THE MOST RESPE-| 7S BEOMOnm 


HEARTLESS BUSINESS. SHE'D BEEN CTABLE IN ENGLAND 


AROUND ALRIGHT. SHE USED HER MANY BURIED THERE, AND HE ALWAY: HUMMMM Mw 
CHARMS To TRAP HER BAIT, HERS WAS CSHLURP x) 
TRULY “A KISS OF DEATH!” iT TAKES 


WHOM ARE WE 
HAVING FoR 
DINNER 
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OT WAVES FOR FAELCHS (EXSCUSE ME!) 
WAITING Lit NEEOLESS FO SAV THEY 
\N AIT UT OFF FROM JHE STAT, (7 WAS 
PLAIN TO SEE THAT THEIR INTEREST (NV 
LACH CTHERKOSE ABOVE THE LIMITS QF 
5S ORDINARY) PHYSICAL ATTRACT ON in” 


DASH ITALL, JON! \ YOU'RE MUCH.T0O KIND/ i \B i 
mI MUST SAY, I MUST SAY YOU LOOK Ly) epee Grea 
YOU DANCE EXTREMELY RAVISHING : te 
RATHER WELL!! / MY DEAR I COULD , a! 
CPARDON THE EXPRESSION, 
EAT YOU UP! 


“E/NALLY THEM SEARCHING LIPS AARTEDn “SO THEV WENT FOR A RIDE IM HIS EXPLNSWE (x 
THEY LOOKED AT EACH OTHER WITH THE Cn AND AS TREV DROVE ONin GOAN 0 THUS. 
s LOOK OF AMAZEMENT AND NEW DISCOVERY =—-'$ BEGINNING TO GET MEF CHOKES DOWN in) 


, THEV WERE BUSY WITH THEIR OWN THOUGHTS ui” 
SIGGHHHHwH (SMACK) ZL 


GROANNNAN 7SIGHE I I MUST FORGET ABOLT HIM. 
SAY, DARLING I DON’T 


SHE COULDNEVER 
KNOW JUST WHAT YOU 


WE COULD NEVER MAKEAGO } ACCEPT ME IF SHE KNEW 
KNOW HOW TO SAY THiSwr MEAN SHALL WE GO OF IT! HE WOULD NEVER ALLOW \ WHAT AGHOWL, I WAS! 
BUT, WELL OH DASH! IT For A DRIVE WITH THE AVAMPIRE N His HOUSE ) SHE'S 50, SOn BASH 

NEVER BEEN é f HE'S $OvSO7/OH,I DON'T le 
AISSEO LIKE THIS KNOW MACEELS 
(SIGHHH!) BEFORELL A an _ 


ALL I%E 


SKERE ETE KNOW 
TD BE STARVING 
TO SEE HER AGAIN 


AS 4 MATTER OF PACT THEY WERE $0 PRE- ((§ \ “WAS THEV CROSSED THE TINY LITILE BRIDGE THA, 

COQUAED WITH THEIR THOUGHTS THAT THEY zim NS. WAS THEI ONLY CONNECTION TO THE MAINLAN AL 

QONMT NOTICE THE THUWOER STON UNIT. URGCAD! THIS SCHPT 15 TOO MUCH! 7UREPFP Sy 

ITWAS ALL AROUND THEM w Guereys) e; MY STOMACHS DEFINITELY QV THE FRITE | 107) 

EM DEFINITELY NOT 7GASP si Wel ks WN (LLL OM iy SOU LL HAVE TOEXCUSE ME i: © 
DID YOU = NOTHING TOGETALARMED 

aaa HEAR UTA BOLT OF LIGHTN- 

DRIZZLE.L DETEST THE } MY MODEST LITTLE WEEK | [\\A 3). SOMETHING, } ING JUSTDESTROYED 

THOUGHT OF RUINING MY END COTTAGE JusT \ _ DEAR? / THE BRIDGE! WE} 

PERMANENT. PERHAPS ACROSS THE y a : 

WE SHOULD SEEK SHELTER) 


BRIOGE;} | _ MERELY MAROONED! 
ae THATS Alki 
DO YOU MIND pee aa Ves Tt Sekdigeae 
ra : iz l\ | N i \ Nae ca \\ 4 \ 
aM i \eil Mh { Wy : } \\ é \ Cy : \ 
Hl i He i \ 
Ty \ \ 









Ne 
Z \ “THATS RIGHTn YOUR EVES AIN'T FILING YOU THIS AINT TF 
\ 2 IEWER KEEPER, /TS ME, HER SISTER, THE 
= iE hee ¥ SEE w SHES GOT A WEAK 
~ STOMACH AN'ASKED ME TO TAKE OVER. WOW LISEE 
f WHERE SHE LEFT OFF CH VeAHin TOW. "AN MARSHA 
E> @ WALKED INTO THE HOUSE mi” 


MAROONED YOU SAY!! \ AS A MATTER OF FACTinwNOSTHE 
DASH ITALLu WHATAN EXCIT- | MAID WAS TO HAVE TAKEN CARE 
ING THOUGHT! YOU MUSTBE | OF IT, BUT SHE DISAPPEARED 
WELL STOCKED WITH FOOD UNDER(BURP) MYSTERIOUS 
AND “DRINKS }" I CIRCUMSTANCES, THE OTHER 
SUPPOSEm! MGHT! 


YOU DON'T SAY! NOT QUITE nu MY DEAR! THE 
TSK-!TSK/WELLAT \ LINES SEEM TOBE DOWN AS 
LEAST ITS COMFORTING \ WELL! THE TELEPHONE |S OUT 
TO KNOW YOU CANCALL | OF GRDER! T DARE SAY, 


UP THE MAINLAND AND | WERE STUCK HERE 


INFORM THEM OF OUR INDEFINITELY! 
RATHER UNCOMFORT- j2@ : 


ABLE SITUATION: 





$08! $0B!T CAN'T 

GO ON PRETENDING 

JONwI MUST CONFESS // 

TMAVAMPIRE BUTI TOLD ME YOU WERE A 
WAS AFRAID YOU WOULD- | VAMPIRE! YET I DIDN'T 
NTACCEPTMEIF YOU | CARE EITHER!T SHARED 
KNEW! THE MOMENT 

OUR LIPS TOUCHED,I 

KNEW YOU WERE A 

GHOUL m BUTI DIDN'T IS OVER, WELL GET 
CARE m($08)I LOVE YOU! | AAARRIED!NEANWHILE 
(S08) NOW PLEASE Ler WE'LL CELEBRATE 


: GET BACKIN 
NOT CRICKET’ YOUR SEAT 
YOU KNOW, SAID 


YOU'RE MESSING 
BESIDES 


FOR DIVERSIONm | DEAR I'LL 
I SAV THERE | TAKE CARE 


GOES A 
CSHLURP!) 
MOUSE! 


ME HAVE THE MOUSE, BY SHARING THE 


T HAVEN'T HAD A 


MOUSE! 
“DRINK” IN DAYS/! y 









“AN CELEBRATE THEY DID! OH, MV, 9E8in IT WAS 
A PLEASANT EVENING THEY SPENT, WATCHING THE ‘Sid 
LATE, LATE, LATE, LATE SHOW ON T.V. THEN IT 

WAS TIME FOR THEM TO TURN Min 7 


SEE YOU TOMORROW MY DEAR 1, AND DON'T LET 
THIS UGLY BUSINESS GET YOU OOWN/ HELP 1S 
BOUND TO COME SCONER OR LATER, PLEAS- 
ANT OREAMS ANDi OH YES, FOR THE TIME 
BEING I THINK IT WOULD BE WISE To KEEP 
OUR 000RS LOCKED! DO YOU MIND 
VERY MUCH 2 ait 


\ 


WOW! ii/2 WRITES THIS STURN WONDER THE ~ ge 

SEWER KEEPER 15 UNWELL ul HANEA STRONG STON. ~ "ZS 

ACHE BUTT. CANT GUARANTEE WHATITS GONNA 20  } ) 
\\ 





A 
Ny 


TOMY HEADLLETS SEE IT SAVS ANC SO THEY = 
JUST LAY THERE IN THEIR BED STARING AT THE 
CEILING WTORN BETWEEN THE CONFLICTING eck 
DESIRES OF HUNGER AND LOVEn © 


m SHES $0 SOFT AND TEN, HIS LIPS wHIiS WARM AND 

WHAT AM I THINKING! 7 TENDER Li SHAME ON ME! 

DASH ITALLI WOULD mT COULD NEVER DO IT To 

NEVER FORGIVE MYSELF HIMm PERISH THE THOUGHT! 
(FI OID? 
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‘iptins WHAT THIS. STUBE MUST BE DOING 
YOU READERS MINDS! MEYER MIND 
THAT WHATS IT DOING TOMINE?! DIE 
TW THE NEXT EVENING THEY MET IN THE 
LLLWIN RREOOM AN THEY BBOTHN- 
NNCTOD-S-SCME-THTHING ODD-AABOUT 
bee SELAH OTHEES AA-A-APPAAREARANE » 


GOOD EVENING LOVE! 
uGRACIOUS ME! YOU 
LOOK A LITTLE PALEnd 


NOTHING NOTHING AT ALL! JUST 
4 NERVOUS HABIT OF MINE. 

STARTED BITING MY FINGERNAILS 
wHAD ee {T UPJ MGHTGET 


THANK GOODNESS 


pees 
J \ 


7S ene 4 
YW oS, 


© LlOulTS ME; THE OLO HAG TRKIW UR 

~ DONT WORN, £ WONT DONTE OS 
LURING THE STO Yd CAME FREFHR 

~ FOLMOK ON WITH THE STORY! THE 

<S FOLLOWING LVENIKG THEY MET ACA Nar” 


DARLING/ARE YOU SURE \ WHAT COULD BE 

EVERYTHINGS ALL RIGHT? | WRONG, SWEETEST?) 

YOU LOOK LIKE YOU COULD / DASH ITALL as 
(TTLE WEIGHTS 


JUSTA SCRATCH! WAS SHARP- 
ENING MY RAZOR AND ACCIDENT- 


HES DOING THIS 
ALL FOR ME 


WTA -THTH-THEM £-LLT 


WWWAS TT-T-l-ME FFE 
FOR CIABEER JABBER) 
| THIM-EM TOREETIREW ‘Wl 


al 
ICRU Cre eee rise 


“WCHALWHATA STORY NS 
THANK GOQONESS THERES 5 


WTHEY WENT 70 THEM 
SEPURATE BEOROMMS 
AGAIN AhDur 


Wa oe 


§ 9 GOGHH!EGASPRE LLL NEVER BE 
; ) AELE TOLWE WITH MYSELF AFTER 
VIM aS JOST CHE MORE 
FEN Eh. HELE GOPS:0 THEY, 
WY, THROAAGH CAL, 


STRANGEST FEELING 
WE'LL NEVER SEE EACH 
OTHER AGAIN.wI JUST . 


YOU TOO. FARE- 
WELL MY DEAR. 
uCARRY ONw! 
AbL 10 
LLOVYE YOUN AND 
NOW.» FAREWELL 1, 


ae 


i! 


LUNOERSTAND 
JON. ANDI LOVE 


YANO $0 IT WAS THAT (S1GHHIUM ) JON AND MARSHA 

_ WENT INTO THER ROQMS NEVER TO SEE EACH 

\\ OTHER AGAIN > C4, HELP CAME ALL RIGHT, BUT ITOWE 
SS INE DAY TOOLATE ANDALL THAT REMAINEDOF THE 
TWO LOVERS 1 WAS. WAS.00 UGH sw CH OK Ein SEE FOR 
YOURSEL Fit 





AND NOW I 
MUST LEAVE yOu 
an 


YES,I MEAN 


NEVER BE ABLE 
TO LIVE WITH 
MY6ELF AFTER 
THIS. YOU SEE, I 
DID COME ALL 
PREPARED LIKE 


I TOLD YOUm 
CHEERIO! 


May 1954 


Get Lost #2, Ap 


ICE HIRAI 
Galo ON 


@ boy A couwmens RIVER, PR 


THE MOST STUPENDOUS PKCTURES - 7m \\\ THE EVER 
TO SAIL OUT OF HOLLYWOOD IN AGES jiir i ~« POPULAR 
it A CAST OF TEN THOUSAND, f Z FRENCH STAZ, 
12 PEOPLE AND 9,986 Fisi/) Yi a SALMON 


A PICTURE SO REAL THAT PaTeons «= RNS 
WILL NOT BE ALLOWED IN THE THEATRE 
Pr UNLESS THEY CAN Swim: * 


ENSATIONAL NEW 
DISCOVERY, _. 
MAD HERRING 


Eanemaniiien Ship im, SA BROOKLYN HORSE RACING \ b 
ak THIS PICTURE HAS BEEN APPROVED BY = ., NEWS? BRILLIANT? a aS , 
THE Li SUAEC ASSOCIATION OF AMERIKA» =\K 4 Ean I 
THE MOMEN TOUS THE BRAVE CREW THE HEROIC - MEMBERS 
DECISION THAT OF THE DOOMED 


SCENES OF EUNPAe. 
ALLELED HEROISM OF THE BAND PLAYING 
CONDEMNED THIS SHIP STANDING BY ID SACRIFICE AS THE REW BRAVELY AS THE STRIKEN 
GALLANT SHIP TOA WATERY 

















THEI POSTS OF DUTY AS TW LIFEBOATS ARE SHIP SINKS 
THE SHIP GOES UNDER LAUNCHED 





0 THE NEW-WIDE ANGLE 
ms Ups : CINEMABLOE! G Toe ere 
SCITY BLOCKS LONG! 
HERE FOR YOU T0 SEB FOR YOURSELE, 1S AN EXAMPLE OF THE STARTLING NEW PROCESS 
OF WIDE-ANGLE VISION AS you baka ae 17 ON THE EA TENARY OW, SCREENS | 
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SO SOLLY, MERYWIN, 
NO CAN DO HUSBANDS 

















March 1954 


MARVIN WAS.A MAD SCIENTIST/HE WAS MAD AT EVERY 


WITH THIS BODY | CAN i 


HOUGIER 


START TO BUILO MY MONSTER... 
EH ? WHAT WAS THAT? } THOUGHT 
{HEARD SOMETHING SNAP! 


BODY...EVEN HIMSELF.IT GOT SO HE 
COULDN'T SLEEP NIGHTS... HE WAS TIRED, RUN DOWN, LISTLESS...OUT-OF-SORTS...AND 
THEN HE TRIED MAKING MONSTERS/ LADIES AND GENTLEMEN, ! WANT TO TELL YOU THAT 


MARVIN STILL FEELS RUN DOWN, LISTLESS, OUT-OF-SORTS /WHAT DOES ALL THIS MEAN ? IF 
YOU FEEL THE WAY MARYIN DOES... DON'T TRY MAKING HORRIBLE MONSTERS / 


'MAVPSMIRBY, X 


CLASSY PRIVATE EYE / 
| WAS HIRED BY A 
BEAUTIFUL RICH 
G/R4, TO GUARD THIS 
CEMETARY YOU AIN'T 


STEALING NOGQODY/ 


HE DON'T SAPELL GOOD, 
EITHER.’ BUT OF COURSE 


LITTLE )CLASSY 


T YOU 
NO 
INTRODUCE HIM TO 
& CAKE OF SOAP? 


iy . 


r .; q hd wees : 
Vite Hu 
= 


Neyo, 


Ss 
P=) 
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| GOT PRETTY EVERYBODY | NEED/NOWN 
1, PICK OUT ANIFTY PAIR OF HANDS TO BEGIN 
er Lee a THEY'RE ge ee 
Cc. LOOK THIS YEAR... hos | 
PICK OUT A NICE CASUAL 
PAIR OF HANDS... 


LATER, IN MARVIN'S LABORATORY AT LOS ALTMOST... 










RINK... 'D STILL BE A SLAY. 
_ TO YOUSE... 


—— bs ae ) 


OCT DER LOWE... NiIT DER LUNO- 
ENNOYSERS...0OT VAS MINE OW/V 





V tyar's AAUCH BETTER/NUDDINGSLIKE \J 
LY PONT'S GLUE FOR fo NS TOGEDDER it’s No OSE/NWONE oF THESE GOOFY 


A BAD OLD MONSTER! “@&, 
FOR GETTER LIVING THRU CHEM, 


¥) HEADS Wit. DO/1 GOTTA GET SOME- 
IST PY EH, PIERRE? 


oar ot WAS & SHNVAP! AND IT CAME \ 


0 SEMA 7 BUT 1 AIN'T Sarees 


"Ser oAneotw 


QU. VER S6 WHO 1S SH 
AMID MY BODIES ? 


( GREA 7. NOW 


BOY YOU REALLYARE SOAM 
FHIM, 4 GO AHEAD, SMIRBY, 
. KEEP aid cl 


WO l’.. WOLD ITS) \V OKAY, RIP_SMI SBY ULSD GOT 
vusT tH HE CLAS. 


YOU CAN GET INTO 

SOClETY TO OQ tpg 
¥ DIRTY WORK (CAUSE j 
YOu GOT CLASS: Ge 
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I NOW...1, MARVIN THE MONSTER MAKER 
SHALL THROW THE SWITCH AND SEND 
ELECTRICITY COURSING THRU YOUR 
HORRIBLE BODY... AND YOU ; 
SHALL COME 70 Y4ege7 


" AA! THE DEED 1S DONE/AND Now, RIP 
SMIRBY, YOU ARE IN MY POWER?! SOON 
YOU SHALL MINGLE WITH THE 406/ You 
WITH YOUR SUAVE WAY, HAVE ACCESS 


 TOM/GHEST °F HIGH SOCIETY! 






OlKEO! iT WOIKED/ RIP SMIRBY, 
CLASSY PRIVATE EVE \S UNDER 
MAY THUMB /AND TONIGHT... YOAVGHT 
1 SEND MY MOWS7ER WITH A 


SUAVE FACE OUT INTO GOOD EVENING, 


MR. SMIRBY/ THIS 
IS MY WIFE, of 
GERTRUDE/ } 

Wis : 


ghy) 


Im / RHEALLY.’ Y WHEN DO we 4AZ, \ 7 FORGET ABOUT HIM, GEAT/LET'S WORK 
AREN'T. YOU | INGOTS, YOU OLB | | UPA LITTLE APPETITE BEFORE CHOW/ 
CHEAPSKATE/ NOTHIN' LIKE A AEE FEED, | ALWAYS 


A MR. SMIRBY// IH lll Has | FOES YOU CAN SWIM 


-A\ BOISTEROUS,, |p SAID! 23 SAL000;.. SNON TWINKLE - 
«. LETS SEE IF (AA 
LIKE MY SISTER KATE... YAW-HOO! 





LAC! YACIA you Ain't BAD, cert! 
SMIRBY 1S IN RAGONY WHERE'D YOULEARN J 
HES NOT s Oo SMOOTH | TO oH hd AT 

SHE RINT NOTHING > 


FORGIVE ME ALL 3 nh RIP 
SMIRBY, AM NOT RESPONSIBLE 


FOR MY ACTIONS! 


far} T ME EX NOW DON'T YoU DARE 
PLAIN J \...0OHJMARVIN'S | | OPEN YOUR LITTL 
Caine INTO MY BRAIN THIS IS A A LITTLE 
I'M GETTING THAT JUST Ss 
DEVILISH FEELING... OKAY, Need BYE: ALLS 
GOOD EVENING, ALL/ BUT | 
FIRST, A PARTING GIFT... 4 





AND $0, TEN SECONDS LATER, MR.JNGOTS MAC LATER THAT NIGHT AFTER RIP re la FROM 
ALLOY, LEFT HIS TOWN MOUSE, GOING NORTH... A TOUGH NIGHT OF MONSTERIN' 


Y RIP sminBy/ 20, IPEY \ANOD YoU CALL 
PRIVATE RAG 
SAH MEAN MONSTER 
You Mi ada /NOW REPORTING, SIR! 
1 COULDN'T FIND 
ANY Ue LADIES 





89 


90 








“iF ONLY | COULD BAFAA’ THIS MONSTEROUS 2/ STOP TRYING 10 BREAK MAY SPELL, 
SPELL/ WHAT WOULD MY GIRL FRIEND, WOMUNY, ) RIP SMIRBY/AND ANYWAY, YOUR GIRL, 
HOMINY £¢ OPED WITH YOUR SAPPY 
Vv ielatlletiatee' P a 


’ aie IF SHE SAW ME LIKE THIS f 





OPED Ne WORD RANG 

AND RE-RANG IN RIP SMIRBY'S 

TORTURED MIND/ AND WITH HIS 

FAITHFUL MAN-SERVANT, 

LIZZY! THEN, WITH A 

Air eviney ef ae Pg ee 
Y, 

PRIA VATE 4 ita BURSTS 


Js Deis % 


1M SUTRA saath 
HELP! RIP SMIRBY... 
, hk sll URKKS 





AND THEN... SO RIP , SMIRBY | HOOKS UP THE ELEC- 
TRODES TO THE PILE OF DEAD 
BODIES AND THROWS THE SWITCH! 
ZOWWEE f/THEY ALL COME TO 
LIFE REAL QUICK AND ARE THEY 
EVER (JAD ad MARVIN/ 






SO EVERYBoDy Shey rene MARVIN TO LITTLE PIECES... Se THREE DAYS LATER,AFTER A QUICK OPERATION, 


P SMIRBY, CLASSY PRIVATE EYE IS ALMOST AS 
GOOD AS NEW / ..WE JOIN HIM ON SNOOTY BEACH 
WITH HIS GIRL FRIEND, HOMINY, AND HIS VALET, 

ZEN... 


MEAD PGAIN, 
DIZzY/ You Bo 


GOOD VALET LIKE 


DIZZY! 








Nuts #2, May 1954 


NOGODy~- BUT NOBODY GOT AWAY FROM MARVIN SHAME, SHAMUS /HE WASN'T LIKE THOSE 
DOPEY PHONEYS ON RADIO AND Ty. WHO MADE A CRASS MOCKERY OF PRIVATE 
EYEING /HAH/ GORGEOUS GIRLS, DAGGERS, MURDERS, GORGEOUS GIRLS/THAT’S 
Aik Ty DETECTIVES THOUGHT OF... BUT MARVIN SHAME WAS TRUE TOH!IS FAT 

: LITTLE WIFE...HE NEVER BOTHERED WIF GOORLS...NOT... 








SURE, HONEY WIFE/ THAT 
SMACKIA!’ SOUND YOU HEAR 
1S ME SLAPPING A SUSPECT/GEE... 
By THE WAY YOU TALK,YOU'D THINK | 
ia WASN'T TRUE TO YOU, HONEY 
“aos na 


er 
BRING ‘Em 4 
BACK ALIVE 


(608) IF ONLY...) \ MMARRIEDOP Ey 
WASN'T MMAR RIED.. )} SMARTEN UP, 
, (CHOKE) MARVIN SHAME... 








MEMBER /OH HAPPY DAY! 
SUA SINGLE! WX VFE 1S 
THE ONE Big Sed HA, 
HO/ WHAT A ROTTEN 
OETECTIVE ROXEY Kink is F 
HE DON'T KNOW 
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“ORAY, MARVIN SHAME! VY you DON'T KNOW | 
ROXEY KINK OOn'T WMOFTIM (ROTTEN 
LET NO BUM MAKE A DETECTIVE’ 


FOOLOF HIM IN P 


Y YOU'RE DOPEY, KINK/you'Ri 
SHOOTIN’ WITH F ye 
ene aber inte 

N THE = < 

FLOOR 


WO GUNS/ 


SO TELL ME, 


HOW ARE YOU 
\ HOLDIN'’ON? ) 


BULLET-PROOF 


WAS THE GUY WHO KEPT 

WRITING MY SPONSOR... 

AND ASKIN’ IF WE STILL 

HAD PRINCE ALBERT 

IN & CAN... HAHISO 

LET HIM OW@77.. THE 
WISE GUY/ 


a / 


ROXEY FELL SO HARD---H 
ENDED UP IN CHINA--- 


EAGAN/KEEP ME AL/VE 
AND 1 THROW A BUNDLE 


LERS 
LUCKYFOR \ARE AFTER 


HERE, PYCKL ES: 
YOU'RE AN OUTLAW J 
PS RILLER: 

1 CAN'T HANDLE 

you! 


| DON'T KNOW WHAT 
YOU'RE SELLING, 
BABY BUT I'M 


92 THOUSAND... 93 THOU- 
SAND...COME \— q 





V REST EASY, \/ WOULD You TAKE TWO THANKS, ) OH, HELLO, REDS EGAN! 
PICKLES /REDS | GIAWT STEPS BACK- IS THE CANNON A G/FF | 
EGAN AND.HIS {| WARD, MARVIN SHAME ? " { 
MOB WILL. : 


GEE...1 GUESS THE ¥ HEE HEE/ THE CANNON 
CANNON WASW’7 = WAS FOR PICKLES! 
FOR ME/OH/ : i 


BUT I'LL GET REDS EGAN IF IT'S THE 
L&4AaST FJAHING \ EVER BO.IM GOIN' TO ry 'M JUST A TADY SORRY, LADY! 
Whi LIT RIGHT NOW/...1IN DISGU/SE: WIDDLE 04D | AIN'T GOT NO 
PEO. WiTH A PINEAPPLE?/ G ih WOULD YOU LIKE TO CHANGE! 
1% BUY ONE OF MY HEY YOU GOT 
NICE APPLES... ANY GOOD 


\ P/VMEAPPLES? 


i 
N\ 
{NW 
Ny 
l 


Le 
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t GUST HAVE / GREAT/NOW OPEN YOUR THIS OKay PR THAT'S FIVMES 
WIPDOLE OLA SAT NO | te nl = ra 
NLL THROW You A BIG Fite 
: SURPRISE / 










OnKAY, PABRVIN \ ULM PF: 
j SHAME! 


” 











HAH/ 1 CAN JAKE | lreps HiT THE 
IT/) CAN STILL JACK POT’ 


SMILE!/WATCH/ 


H 





MARVIN SHAME, SHAMUS IS NOT EASILY ——- —— ea 
DISCOURAGED... AND SO THAT NIGHT... NO MORE TRICKS (COME OUT 


MARVIN SHAME RIDES AGAIN. EASY’ WITH YOUR HANDS HIGH/ 
OKAY, MEDS EGAN! NE oust 


OPEN THAT & OR BEFORE ¥ MINUTE, 
| BLAST iT DOWN’ PLEASE / 


Ly tl SY 
ew mn 


WHAT MARVIN SAW MADE 
HIM FORGET REDS EGAN- 
WOULDN'T You,? 


OW. YOU KNOW OH, GEE... SHUCKS... 
€EE/ YOU PRETTY TEE...MEE ! (GULP) |... 
DUT DUT DUT... ME GOT A 
I\\ JONGYE-FTWIPELEO! A \' NUTS ABOUT 

Bae. — YOU/ YOU AND 1 
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IT Was LOVE AT FIRST SIGHT... MARVIN 
SHAME HAON'T FELT THIS Way ABOUT 
ANYBODY SINCE RIN TIN TIN PASSED 
INTO THE GREAT BEYOND..AND SO,AFTER 
A WHIRLWIND COURTSHIP... 









SOPHIA, |) BRUNG YOU A FEW 
TRINKETS /HONEY, HONEY, ALL 
| GOT IS LOTS OF MONEY.’ 
TELL ME, WILL You 





LN 


SAAS 


THEN ON MARVIN SHAME’'S 
NEKT TY. SHOW, THE WED- 
DING WAS HELD... 


YAS. YIC/ REDS EGAN 
ALWAYS SAID HE'D MAKE 
> GG SAF 
OUTTA 

MARVIN 
SHAME! 












VOILAS aiN'T SOPHIA. 
AND I'M MAKIN ‘A 
MONKEY OUTTA 

YOU IN FRONT OF 


“Vedio oti 


UKKK!YEAH A 
DEAD MONKEY / 








’ 198 REDS EGAN! 




















iTS A CINCH HA, 
HA BOY, WILLTHIS 
MAKE MEDS EGAN 
AND FS MOR 
WATS WHEN THEY 
SEG ME MARRY A 

PEACH LIKE you, 
2 SOPHIA? 







YOu MUST GIVE \y 
ME YOUR BULLET- 
PROOF VEST AND 
WE GOTTA GET 
MARRIED ON 

YOUR 


7.V. SHOW / 





























IT WAS & BEAUTIFLIL 
CEREMONY. .MILLIONS OF 
PEOPLE WATCHED IT ON 
"TV... /BUT THEN AS MARVIN 
WENT TO PUT THE RING ON 
SOPHIA'S FINGER... 






our Your’ LITTLE 
PINKY SO! CAN /F 
PUT ON THE y 

RING / 







AND SO THEY BURIED MARVIN SHAME, 
SHAMUS...THE KID MADE ONE MIS - 
TAKE... AND NOW HE'S PLAYING RIGHT 
FIELD FOR GREENMOUNT...REMEM- 
BER, FOLKS, IF YOU EVER GET 
MARRIED... QOAM" PF" GO WITHOUT YOUR 


BULLET PROOF VESTS ANE 70! 


iF YOU'RE JVUST GOING TO 
FIDDLE WITH M DIGGING 
ALL NIGHT, I'M / ALIVE. 
UP ANOTHER DATE / SALOMES 












HOW TO MARRY A CELA 


BUT COME WITH ME MY hrgie ik ANDI ~ 
LOVE MY ag ehh es FRIEND, PRAe, STUPID }GHALL SHOWER YOU WITH KIGGES, PEARLS, 
CADWALADER, OR SHA RP DEBONAIR LUCKY A FLOWERS, BrAMONDS, ETC, ‘ETC... 
PIEREE, THE PLAYBOY, OH, Ol. . WHAT j = 


Dana WE WILL BE ih 
SO HAPPY TOGETHER! 1 UM GOING TO THE / DON'T GO., 
DANCE WHAT THE FUTURE HAD TL ! AND eee 
IN STORE! iT WAS A WARM fy) 
SUMMER EVENING... A |FINDA REQL 


ieee (SLURP) MAN! 
DAAAAM!... 'T IS GRAQUATION Day . 
AND MY TERM IS UP AND £ CAN GET 
my oe ae a BACK WITH THE sed 


DABAL--WHAT DO You 
SAY TO DAT? 





ULP-GASP-UCH! THIS HEARTBURN IS KILLING ME// HEY BUSTER, TWEEEEET:! 
eee nee hig. ll LOOKY HERE! GIMME A LIFT 
i i Vere Ij YOU CRUMBS 


HE LIKED ME I COULD TELL, 
HE HATED TO SEE ME Go... 
Z, 7 


4s GO I SAID IM GONNA GOTO | | WHAT A DAME, TALKS LIKE BIRDS, COOKING, 
THE BIG. TOWN AND MAKE MY A LEAKY FAUCET, I RADIOS, AUTOMOBILES. 
FAME AND FORTUNE AND HATE DAMES/ ANDO HASN'T / OR GENTLEMEN 
: A FRIEND ALLOWED IN THE 
f ROOMS / 


I FOUND A DARLING LITTLE ROOM, A HOME AWAY 
FROM HOME YET I CRIED MYSELF TO SLEER.. 1 


WAG SO LONELY... 
; WHAT A CRUMMY FLEA- 
RAP! Ti A 
TRAP! I GOTTA MEET A MAN WHO WILL. TAKE LUNCH, NO TALKING LAUGHING, VES 


ME AWAY FROM ALL THIS SOI CAN LIVE INA Y 
N Wil D LIKE iA WHISTLING, LOUD BREATHING, YES, YES, 
MANNER TO WHICH I WOULD LIK re BECOME Al, BO., ETC, ETC... 7 ves. YES... 


ACCUSTOMED / 





A LOT OF MEN WORKED IN THE 
OFFICE, BUT L WAS AFRAID OF 
THEM, I WAS, OH, SO SHY... 


epee ae 


THEN I GAW PIERRE FOR THE 
FIRST TIME... ANDO SOMETHING 
ELECTRIC PAGBED BETWEEN US. 
YAAAAAAAAH/ : 
ARRRGH? ' 
HOw ABOUT A 


DATE, SUGAR? /{ FEBRUARY 3i, 
AT 9 O'CLOCK! 


BUY 2 COULDN'T RESIST HIM... THERE WAS 


SOMETHING ABOUT HIM... 


GULPY TLL \ 


STRAIN YOURSEL SEE YOU AT 


DON'T 
GOILY, I CAN ALWAYS 
FIND. A BROAD/ 


YiPPPEE!! zippED- Y 
DEEE COOO DAAAS 2 
YEEEGEEE AY/ 





EIGHT / 


AND THEN IN THE HALLWAY OUR FIRST KISS... 
IT WAS THE SONG OF BIRDS... AND MUSIC..WE 


ARRRGGH! WHATA 
SCREWY DAME! » 
SHADDUPP/ 
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BUT THEN, ONE MORNING... 


PIERRE! WHAT ARE YOU DOING IN 
MY 8-B-BEDROOM AND WHAT'S THAT 
OUTSIDE THE WINDOW 2 . 


If WAS MAD INSANE... BUT L COULON’TSIOP 
MYBELF...1 WAG MADLY, INSANELY IN LOVE... 





FACET BABY WE'RE ON Ji] AT FiesT if WAS LiKE HEAVEN, 
OUR HONEYMOON, WE BUT THEN 1 BEGAN NOTICING 
WERE MARRIED LAST 294] A FEW SMALL THINGS... 
NIGHT // 
PIERRE, DEAREST, *)WATER PISTOL, 
WHAT IS 7HAT2 


—— : ARRRRRGH! OH, PIERRE, (SOB, SOB) TO THINK 
OH, PIERRE, I FOUND THIS \ SO WHAT/ YOUSE THAT I ONCE LOVED YOU AND 
POKER CHIP IN YOUR 1S MY MOLL AND 


TRUSTED YOU! 
POCKET! YOU ARE NOT WE'RE BLOWING 


AN HONEST SALESMAN TOWN, SEEEES 
AS I THOUGHT, YOU ARE 
A GAMBLER AND A 
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iis BEGAN A LIFE OF TERROR AND SHAME... 
ALWAYS ON THE WRONG SIDE OF THE LAW... 


CMON, GRAMPA, OPEN THE SAFE? 


GAS ON A BACK ROAD... 


C'MON, PUSH, THINK | OH, SOB, WHAT A HEARTLESS 
WE GOT ALL DAY// 7 WRETCH..YET HE IS MY HUSBAND? } 


ae 7 


WE GOUCHT REFUGE INA DIG THIS CLASSY 
ROUGE BY THE SIDE OF SAY IS... / JOINT WOTTA SPOT 


HURRY UP FOR A HIDEOUT! 
aA : YOU, I SHALL RING 
Tw MRED! OY << FOR THE GARDENER/ 
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PAAAAAAAHH... 'T OH, YES, 


j BUT OH, YES, 
YOU RUNG CADWALADER, 


GRAB My 
WIFE, HUH/ 


AT LAST TAM \DAAAAAA... ARE YOU 
FREE!/ ANDI | SURE OST WE-MET 
SHALL MARRY { BEFORE, LADY? 
MY CHILPHOOD A 


. 0K, MR. 
“Sai GREENBACKS! 
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YES, \T @ 


My 


‘su culoe 


OH, CADWALADER, 
YOU'VE SAVED MEZ 


NOW THAT I WAS SAFE BACK IN SQUAREVILLE=- DIP 
I MARRY CADWALADER... OF COURSE NOT’ MY 
CHILDHOOD LOVE WAS FOR MONEY, I MARRIED 
MR, GREENBACKS... 


GET ME A NEW WINK, POPSIE, THIS 
ONE HAS A NASTY OLD GRAVY é 
STAIN ON ITS! 











| 7 COMICS 16 A NEW FORM OF LITERATURE! THEY 
INSTRUCT, AMUSE, TEACH, ENTERTAIN... AND CAN 
BE USED FOR LINING GARBAGE CANS! WU7S 
COMES NOW HAS DER SURVEY OF ALL 


COMICS I$ [eee =. 























mn} 1.000 BC. THE WORLD IS 8,432B.C. AT 2100 PMA 
A DARK, DISMAL WETSHAMP| | CAVEMAN NAMED AiG@ MAKES 
I ELLLED WITH GIANT MORONIC | | ANEW AND STRANGE INVENTION... 


li UZARES... pining ‘ 
SE o00H...00N'7 THIS WILL REVOLU' IZE / CALL IT 
BE A MORON! TRANSPORTATION... 


‘THE \ eveRvBODY I WONDER 














MIXED UP THING 
WILL WEVER 






7,819 GC, A PIECE OF CATGUT, A GENT STICK | Bi9 BC. CIVILIZATION. NAS 
AND THE BOW AVE ARROW \6 BORN... WRITING \6 DISCOVERED... FOR THE FIRST TIME 
Wow you LIKE DAT MOM \Tuls 1S TRemevoous7| | MAN'S GREAT AND NOBLE THOUGHTS CAN 


ISHOGT DAT OD BUFFALO / THIS NEW INVENTION pol TAs A LETTER TO LUMP ML 


[KNOCK OFF DAT OLD IS SO DEADLY AND FONG... WHERE ARE THE 20,000 CHOPSTICKS 
| BUZZARD! AG ALS DESTRUCTIVE THAT YOU WERE SENDING ? ULL SUE IF YOU DONT: | 


















ee CIT WILL MAKE WAR 
i BGR POSS IRL E/ 
vibe Yes, y abr 
<a 
U 






Yoana 





oe 
‘s yi te 


a 3 


Bry 
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“150 B.C, THE CONQUERING ARMIES OF ROME 
SPREAD THE BENEFITS OF CIVILIZATION 
THROUGHOUT THE BARBARIC WORLD--- 










1213 AO THE FEUDAL AGE, THE TIME OF 
CHIVALRY, WHEN KNIGHTHOOD Is IN FLOWER, 

KIND ANP GENTLE KNIGHTS TRADE COURTESIES 
ON THE ROAD... 
















GETCHER RED HOT } YOU OWE A 20 DINARIUS 

ROMAN SAUSAGE / INCOME TAX, IS DINARIUS 
HERE/ NO WATER TAX...THEN THERE 
CHARGE FOR / IS THE LAND TAX, SALT TAX, 

MUSTARD/ SLAVE TAX, THUMB TAX... 






LISTEN, GARBAGE CAN, 

.OFF THE ROAD BEFORE I PUT 

|’ A LANCE WHERE IT WILL DO 
B THE Most GOoD/ 


WHERE YOU 
GOING WITH 
THAT BEAT 
UP NAG? 






92 A.D CRISTOFIR. COLUMBO SAILS THREE TINY SHIPS 18I¢ A.B NAPOLEAN BONAPARTE 
ACROSS THE ATLANTIC.. AND MAKES A DISCOVERY... ALMOST BECOMES EMPEROR OF THE 


wo ...BUT MEETS TERLOO INSTEAD... 
Z'VE DONE 17/ LISTEN TO THAT CRAZY MIXED eis see See : 
I'VE REACHED INDIA ] UP KID... CAN’T TELL WWOM4 


eVSALNG To A, PRON NeW YORE HARBOR! J4) | NOM THAT We HAVE L057 wy EHOsRCR, 


WON, MY EMPEROR, WE WILL BE PARTED 
FOREVER... THERE IS ONE THING I 
MOST KNOW...WHY DO YOU KEEP YOUR: 
AANP INSIDE YOUR SHIRT 

THAT WAY, MY EMPEROR 2 J 


ireyy 
WooL 
UNDERWEAR. 
















1903 A.D THE: FIRS TOHEAVIER THAN 
AIR MACHINE TO GET OFF THE 
GROUND MAKES (TS FIRST 
FLIGHT AT AS77Y AMR. 


TELL ME, MR, WRIGHT, WHAT 
IS THE SECRET OF YOUR FLIGHT? 
HOW DO YOU GET OFF THE 
GROUND AND FLY AROUND 
LIKE A BIRD 2 3 


2000 A.D. WHAT WILL THE 
WORLD OF THE FUTURE CONTAIN 2 
WHAT WILL IT BE LIKE? 


WHAT KIND OF FOOLISH QUESTION 
IS THAT? ANYBODY WHO READS 
COMICS KNOWS 444 ABOCT 

THE FUTURE--RAY GUNS, ROCKET 


WASN'T DOT NICE 
DIDN'T YOU GET GOOD 
EDUCATION? NOW You 
KNOW ALL ABOUT HISTOR Y/ 
WHAT ELSE IS COMICS GOOD 
FOR2 THEY IS GOOD FOR 
TELLING DER CLASSASS 
OF LITERATURE! DON'T 
WASTE TIME READING DER 
GREAT BIG BOOK OR 
SEEING DER MOVIE... READ 
THE COMIC INSTEAQDl 















SHIPS AND THAT KIND OF 
STUFF / 
















ROMEO MONTAGUE WAS A VERY SLICK CUSTOMER--A FAST KID 
WITH A SWORD---AND GOY YOU NEEDED TO BE GOOD 
BECAUSE VERONA WAS A REAL TOUGH TOWN. ROMEO 
AND HIS SIDE-KICK, MERCUTIO, WERE JUST LEAVING 
THE POOLHALL ONE NIGHT WHEN... 


LOOK AT DA B/G 


JULIET REARS THE NOISE 
ANG GTEPS OUTSIDE... 


MY NAME iS 
SULIET my I 





WHEN ME. MONTAGUE HEARS ABOUT IT HE iS 

VERY ANGRY! HE MEETS MR. CAPULET. THEY 

EXCHANGE INSULTS ANO A GREAT BATTLE 
FOLLOWS -=- 


LET ‘EM HAVE 
IT, BOYS’ 


WHADDAYA SAY WE 

f CRASH IT/ I WANT TO 

G7, TAKE A LOOK AT THIS 
O, JULIET KIDS 


THEY ARE FASCINATED BY EACH 
OTHER AND MUST GET MARRIED 
IN SPITE OF THE FACT THEIR 
FAMILIES ARE HAVING A FEUD, 
SECRETLY FRIAR LAWRENCE 
MARRIES THEM! 


THEY ALL KILL EACH OTHER, EXCEPT ROMEO 
AND JULIET WHO CHANGE THEIR NAME 
MONTALET AND LIVE HAPPILY EVER AFTER 


CHANGES HAVE GEEN MADE, IN SPITE OF THE 
FACT THIS COMIC VERSION 15 A 

THAN THE ORIGINAL, NOTHING 

_ WAS GEEN LEFT OUT/ 
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PRETTY NIFTY, J42 DOT 
YSEO TO BE ONE OF MY 
FAVORITE STORIES... NOW WE 
GOT BIG NEW THING... 
COMMERCIAL COMICS! 
PEOPLE USING SPECIAL, 
TEENSY COMICS TO SELL 
THINGS LIKE... 


HO! HO! Hof 
THAT'S THE HOME OF 


BIGGER, BURNTER 

SN PPY-CRUNCHIES/ 
WOULD YOU LIKE To 
SEE IT IN OPERATION = 






FLAVOR WITH / 


HO! HO/JHO/ POUR IN MILK, CREAM, 
SUGAR HONEY, BANANNAS, CHOCOLATE 
SYRUR MACHINE OIL..AND WHATEVER 
ELSE YOU WANT TO KILL THE TERRIBLE | 





oP Ay AAAAIRUNE? 
\\y { ; \ 


| 10 iN 


THEYRE * 


HO! HOf NOTICE THE WAY 
THE TENDER, GRANITE LIKE 


COLONELS ARE POURED 47 


OUT OF THE CEMENT 
MIXER INTO THE 
UNSANITARY 
PACKAGES / 












1 A \ = it 

a i Ne AW 
PalllL) " 
fale \ 

Ayaan 


; 
‘ 
( 

al 


; ; 
4 Pit F 
\\ C | { ; 


pilaf 


HO! HOL HO! WHAT A TREAT 
WE HAVE IN STORE! WE SHAKE 
OUT A BOWL OF THESE GOOR 
GO08 GOOP (HO! #OL 

SN PPY CRUNCHIES/ 





UND NOW, VUN LAST 

THING DAT COMICS 
0O BETTER THAN 
ANYTHING v0.15 
E0UCATION! AL. 
KINDS TECHNICAL 
THINGS ARE 
EXPLAINED BY 

SIMPLE LITTLE 

COMIC DOT SHOWS 
MIT DER PICTURES, 
HOW YOU 00 IT/ 





















ALL YOU NEED 
iS A 
SCREWDRIVER! 





=-*GASP--- THAT WAS FUN -- WASN'T IT-- 

WELL, THAT'S WHAT YOU SHOULDN'T Do/ Now 

IF YOU STILL HAVE SNOW, HAILOR SLEET 

ON YOUR SCREEN YOU MUST TAKE THE 
CHASSIS OUT... 










NOW YOU MAY THINK YOU 
HAVE A JUMBLED BROKEN, 
JANGLING MESS OF JUNK... 
WELL, YOU'RE RIGHT !/ 
GET RID OF IT--- IT WAS 
PROBABLY NOC GOOD TO 
BEGIN WITH’ JUST TAKE 
$983,22 IN YOUR TIGHT LITTLE 
HAND AND RUSH DOWN TO. 







— 


IF YOUR SCREEN 

LOOKS LIKE THIS—> 

OR IFIT LOOKS LIKE 

Fy < THIS! YOU HAVE 

pam 4 LITTLE TROUBLE! 
o THE FIRST THING 

YOU MUST PO IS 

TAKE OFF THE BACK( ALL YOU 

NEED |S A SCREWDRIVER) AND 

PEEK INSIDE/ 






engi! tf 
if} 
| 


FLURGLES TU STORE!) SO, LIKE I ALWAYS Say--- 
| | GET A NEW SET... AND 
YOUR TROUBLES WILL {| 


TIGHTEN THE VERTICAL SWEEP 
ADJUSTMENT FRAMMIS---GENTLY, 
THE REFLEGATION FERGULIZER. 


CAREFUL... CAREFUL YOU MUST 
NEVE TOUCH THIS. IT 







USING ONLY YOUR SCREWDRIVER(WITH A SIMPLE 
WRENCH, HAMMER, PLIERS AND DEER SKINNING 
ATTACHMENT) LAY THE PARTS OUT CAREFULLY! 
JUST SNIP ANY LOOSE WIRES, TURN OVER 

AND SHAKE OUT ALL LOOSE PARTS / 










IE YOU WANT 7RAVEL, 
| EOUCATION, CAREER... 00NT 
JOIN THE ARMY,..OR GO TO 
COLLEGE... JUST READ 









I6 A PUBLIC SERVICE OF 
FLU 
TV STORES 
















GENTLY., AT THE SAME TIME PRESS 
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FIRST, WE TAKE YOU OUT TO 
THE STICKS, IN STICKVILLE, 
WHERE BILLY BATTYSON, 
BRAT BROADCASTER, HOLOS 
FORTH OVER STATION WHUD- 
EV.t AND If YOU THINK THIS 
ISNT OUT IN THE STICKS, 
wIUST LISTENS... 


FLASH... MAIN STREET TO 2 
BE PAVED! FLASH... TOWN 
MAY GET ELECTRICITY 
SOON! £44 SH... RUMOR 
THAT THE WAR IS OVER 

AND THE NORTH WON... 


OF YESTERYEAR WHO ONCE HAMMED 


Wesracaia NOOK OF NAUSEATION.,. OUT OF THE FLOCKS OF GREAT .SUPER- HEROES 
- ER... JAMMED THE SKIES ( AVE BOY WERE 
THERE SOME COLL/S/ONS/ )... THERE IS ONE PERHAPS YOU REMEMBER VIVIDLY! 
HE WAS SINCE PASSED FOREVER INTO LIMBO BUT WHAT WITH THE RETURN ©F 4 
WHOZI'S AND COMEBACK OF WHATZIS, WHY NOT DIG UP THAT BLAZING CHUMBP... 
UH... CHAMPION OF THE LAW.,..THE GREAT... THE ONE-AND-ONLY © THANK HEAVEN! ),.. 


Ay. 
Sy 


[Aau, BILLY! ONCE HE 


WAS IN CENTROPOLIS, A 

STAR NEWS-CASTER REACH- 

ING AN AUDIENCE OF MILL- 
tONS! TODAY... 


E ONLY 
SET WITHIN RANGE, 
IF YOU SHUT ME OFF, 
MY HOOPER RATING 
GOES DOWN TO ZERO! 
y PLEASE, HAVE A HEART, 


LET ME FINISH / 


£2 











Ll 





y 


zau 





ss 
OE Bes. Se 5 RS Wem. 






< 





Soe 
Sy 


re 


BUT THEN, AS BILLY RECEIVES 
A BULLETIN FROM THE CITY, 
AN OLD URGE COMES UPON 
HIM...TO CALL FORTH THAT 
GREAT HERO WHO /SHIS 
OTHER IDENTITY, A SECRET 
UNKNOWN TO ANYONE ELSE 
ON EARTH... 


PMASTER MYND, CRIMINAL N 


GENIUS, LOOTING CENTRO- 
POLIS, EH ? WHERE'S A 
PHONE -BOOTH, SOT 

CAN SHOUT THE, 

MAGIC WOR: 

AND... “LPS... 

ALMOST » TO CAPTAIN 
GAVE IT |] MARBLES KNOWN 
AWAY! / TO NOONE EXCEPT 


HiM--AND TEN MILLION 
PEOPLE WHO READ 
COMIC BOOKS //| 
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YAY KINGOOM 
FOR A PHONE- 
BOOTH... HOW 
CAN I CHANGE 
WITHOUT 
IT, GEE 
WHIZ J 


THERE 
ONE OFF 
STAGE 2! 
HELP YOUR- 
SELF/ NO 
OTHER EYES 
MUST SEE YOU 
CHANGE TO,.. SHH, 
CAPTAIN 


MARBLE,“ 


AARGHwuH! HOLY MOLY! 
THE WRONG LIGHTNING... 
JUST A STORM! OH, WELL, 
THAT ISN'T HOW I CHANGE 

ANY WAY... HEH, HEH! 


THIS DOES THE TRICK ! | 
PRESTO...MY MUSCLES 
BULGE... E GROW! EXPAND! 
GAINING FANTASTIC 
POWERS! IN A MOMENT 
I'LL STANO FORTH AS... 
CAPTAIN MARBLE ff 


\ SHAZOOM /... 
RIGHT! UH... WHAT'S THE 


SCHMALTZ ?NO.N 

WHAT IS THAT STUPID 

WORD ANYHOW YET 
ALREADY ? 


WHY COULDN'T IT ie SOME - 


YEAH, THAT'S 
IT, THE MAGIC 


YEW! EVERYBODY ALWAYS THOUGHT 
MY POWERS CAME FROM THE SHAZAM 


GODS..:. 


SOLOMON, HERCULES, AJAX, 


ZEUS, ACHILLES AND MERCURY! 


IS AWFUL STUFF BUT.IT‘S THE 
STUFF THAT GIVES ME ‘ 
STRENGTH AND STUFF! 


| A- AXEL GREASE 
|} Z- ZEBRA LIVERS 


|} A~ AVOCADo SEEDS 
| Me MASHED GARLIC 


AND THERE HE STANOS! 
THE GREAT, THE MIGHTY... 
THE...UH...HUH 2? WHERE /S- 
HE ?? NEVER MISSED A 
BOW BEFORE, THE HAM... 


HOLY MOLEY ZOLEY! HOW 
EMBARRASSING / BILLY'S 
SMALL CLOTHES RIPPED 

TO SHREDS! EXCUSE 

ME A MOMENT... WHILE 

I ORESSIN 


PRIVATE / 


YOO HOO! HERE TI AM... 
ULPS / DION'T ANY BOOY 
SEND MY COSTUME TO 
THE CLEANERS ALL THIS 
TIME ? TAKE ME AN 
HOUR TO FIX UP NOW! 
LOOK AT DAT HEAD... 


SOLID MARBLE!!! 
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BUT AT LAST NOW, ONLY A 

SHORT DAY LATER, CAPTAIN 

MARGALE \S ON HIS WAY TO 

MEET THE-LIRGENT EMERGENCY 
IN CENTROPOLIS... 


HERE IT COME, MASTER 
MYND, READY OR NOT... 
fEK/ A BEES! HELP! I'LL 
GET STUNG/I HAVE 
SENSITIVE SKIN! 


y BUT NOW, TO THE CITY, AND NOTHING 
SHALL DETER ME A TRICE, SUCH AS 
THIS STONE PILE OVER WHICH I 
BOUND al GREAT BOUNDER 


BUT I CAN'T CROSS 


HOLY MOLEY 


ROLEY POLEY / 
OF COURSE! THAT 
LITTLE BEE CAN'T 


STING AND HURT 
ME! ‘ 


BUT DOES THE BEE KNOW 
T? OWN yw we 


es 


“AND THROUGH... OOOF/... THIS BARRIE 
OF JUNK, PUT IN MY PATH BY MY 


UNSCRUPULOUS ENEMY... “AAAS 


¥ (FULL SPEED AHEAD... 
THIS CRATER HE BLASTED) | FASTER THAN A BULLET... 
BEFORE ME, THE <| A ROCKET... A METEOR! 
FOUL FIEND / p : I'LL REACH THE CITY 
\ INA SPLIT SPLIT- 
SECOND / 


YT...ER... OVERSHOT THE 


CITY A BIT, I GUESS! 
WHERE AMI? SIR, 
CAN YOU GIVE ME 
DIRECTIONS BACK 
TO CENTROPOLIS? 












BUT ONLY A BRIEF SECOND 
LATER... ( TH/S BRIEF SECOND, 
NOT TO BE CONFUSED WITH 
ANY OF THE LONGER ONES! ).. 
REACHING CENTROPFOLIS... 


YAYY, THREE 
CHEERS ff 


iY SOB... 


HAVEN'T FOR- 
GOTTEN ME 


THIRTY DAYS FOR PARADING IN PUBLIC 
SHAMELESSLY IN HIS-- YOU SWOULO 
PARDON THE EXPRESSION - - 

RED UNDERWEAR f 

BUT... BUT,..ULPS! ; 


LOCK HIM UP! 
_ I CAN ONLY GIVE 
Ds VENT NOW TO THE 
EXPRESSIONS BILLY AND 
. I ALWAYS USE WHEN DUMB- 
POUNDED... HOLY MOLEY ROLEY 
POLE 2 zotey! AND 


... BUT I'M CLEVER! I'LL UNBOLT THE 
HINGES AND TAKE OFF THE DOOR...EH? & 


REO 
THE EX HERO Ar ALL*« NOT 
FOR ONE DARN MINUTE! 


IT WASN'T MY 
PARADE BUT THEY on 


BUT MODEST CAPTAIN MARBLE 
IS NEVER ONE TO DALLY FOR 
ACCLAIM OR PRAISE, AND 
IN ANOTHER SHORT SE- 
COND ( 7H/S /S SHORTER 
THAN BRIEF “hes 

ON THE % 


Y MASTER MYND OPERATING 
ON THE EAST SIOE... BUT... 
UH... FORGOT 
MY WAY AROUND’ 
OFFICER, CAN 
YOu DIRECT /HEY, You. 

ME TO... 





S ONCE 
THRUST INS ee SELL 
BEWIND eRueL BARS 7. 


HOW CAN THE PUBLIC BE SO FECKLESS 
AND FICKLE ? WELL, NOTHING DAUNTED, 
I SHALL PICK THIS LOCK WITH EASE, 
USING MY SUPERB INGENUITY... 
DOGGONE! MUST BE 
WELDED SHUT! ; 


OKAY, I'M OUT! OF COURSE, SAIL - 
BREAKING IS NAUGHTY AND DISHONEST 


ANOT NEVER FLOUT THE LAW..,SOT 


SET THE JAIL ON F/RE!S ANY 
PRISONER CAN RUSH OUT ANG _ 
SAVE WIS LIFE, AFTER ALL! _ 


FINALLY, AT TUR NORTH END 
OR THE EAST SIDE, LOOKING 
SOUTH. 


AHA! I SEE THAT "MASTER 
MYNO" 1S ONLY AN ALIAS 
OF DR. SIVANA, THE 

MAD SCIENTIST, . 

WHOM I FOUGHT] GULP! 
AND DEFEATED /C- CAPTAIN 


BUT IT WAS 405 
TIMES! OR WAS IT 
590 TIMES? HMM... 





AFTER LOOTING THE WHOLE CITY BLIND, 
OR. SIVANA HAD NOTHING LEFT TO ROB, 
SO HE HAD TO GO STRAIGHT... 
UPA LEGITIMATE BUSINESS! THAT 


WAS HIS OWN MONEY HE 


LEY MOLEY 





YES, LUCKY... FOR ME... THAT YOU'RE 
AN OLD WEAK GUY! THAT MEANS I CAN 
BEAT YOU UP WITHOUT GETTING HIT 
SACK ff TAKE THAT... AND THIS... 
THIS... THAT... THIS.,. THIS... 













% = 
BUT NEVER MIND, YOU 
DIRTY DOG! I'LL TEACH 
YOU TO ROB! LUCKY 
YOU'RE A LITTLE OLD 
WEAK DODDERING . 
OLD DOTARD... % 


GOSH, LET'S GET IT STRAIGHT! 
SEEMS TO ME IT 
WAS 389 TIMES! 


WORD.! I 

; WON'T SLEEP A 
WEEK TONIGHT THINK: 

\ ING ABOUT IT. MAY- 

') BEIT WAS 666...0R 
WAS THAT THE NUMBER 

OF VICTIMS I TOR- 
TURED AND KILLED? 


MERCIFUL CAPTAIN MARBLE 
NEVER USES WIS BRUTE 
STRENGTH ON THE PITIFULLY. 
WEAK, THAT'S WHAT HE MEANS... 


DO YOUR DUTY, OFFICER! ARREST 
DR, SIVANA, THE SCAB! ‘ 


ILL ARREST YOU, 
YOU DUMB APE... FOR 
BEATING UPA 
RESPECTABLE, HONEST 
CITIZEN, HONORED BY 
US ALL J! 


OH, YOU GREAT BIG 
HANDSOME HUNK OF 
HE-MAN HERO..,.COME/ 
IT'LL HIDE YOU IN MY I 
PRIVATE ROOMS, aie 


RUN AND 2 
HiDe... @ 


BOINNGGG/ 
¢ 6. 


OPENED 


I LIVE UTTERLY 


- HO 
ROLEY POLEY ZOLEY 
lA ff 


20. 





Y YOU CAN HIDE -OUT OVER- VW 
NIGHT... DAYS...WEEKS... 
JUST YOU AND ME...ALONE... 
ALONE ff I'M NOT REALLY ; 
SHY LIKETHIS ALL THE ALY 
TIME... TO SURRENDER TO MY 

HMMMM... ENEMIES THAN FA/S 
SMACK, SMACK. DISHONOR! BESIDES, WHY, THAT BIG DUMBHEAD! 
T ALWAYS HAVE A SURE CHANGING FROM BOY TO MAN, 
| | WAY TO ESCAPE, SIMPLY J | HE'S SUPPOSED TO HAVE THE 
ULPS...GULP.. | BY CHANGING BACK <t | MIND AT LEAST OF A [2 
GLLG...BLUB. © BILLY... YEAR OLD LIKE ME... BUT 
Ss HE'S GOT LESS, AROUND 
5, I'D SAY... ARFFF, 
ARFFF, YUM... YUM... 


FEE ESEFER, 
HELP! POLICES 






BUT SUDDENLY AS THE DRAGNET BURSTS 

AN: BILLY 1S AGAIN LOYAL TO HIS HEROIC 

OTHER SELF... TET OAHIROD ao seaccomaiaae 

3 YOU'RE ONLY 


SHOULD TAKE THE RAP FOR AIM! HALF THERE AZZ THE 
NUH...I'LL CHANGE... SHYAZ...GGG! TIME! SO WHAT'S NEW? 
TAKE HIM AWAY, MEN / 
YOU KNOW WHERE HE 
BELONGS! 









YES, THEY KNOW, SADLY ENOUGH! AND 

SOON: IN ANOTHER KIND OF PLACE WITH 

BARS, PADDED BARS, SHED A TEAR FOR 

THE ONCE MIGHTY CAPTAIN MARBLE... 
AND THE OTHERS, TOO! 











THE BIG RAT! HE 
CAN'T DO THIS TO 
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TELEVISION... BLESSING OR CURSE 


TO MANKIND. 


MOVIE COMPANIES HATE IT-- TIRED OLD VAUDEVILLE ACTORS LOVE IT/ WESTERN 


MOVIES SATURATE 


IT-- REO-EYED MILLIONS WATCH IT/ ARE YOU ASOC/4L OUTCAST 


BECAUSE YOU DON’T OWN A TELEVISION SET? (YOU SPEND ALL. YOUR MONEY ON.COMIC 


BOOKS, HUH!) 


YOU NO LONGER HAVE TO BE AN OUTSIDER AT PARTIES... HERE IS A 


TELEVISION SHOW OF YOUR VERY OWN, TEAR IT OUT, PASTE IT TO ONE WALL 
IN A DIM LIGHT — THEN, IF YOU PUT ON DARK GLASSES AND BLINK YOUR EYES FAST 


ENOUGH YOU WON'T BE ABLE TO TELL IT FROM THE REAL THING, (IT'S IN COLOR 


TELEVISION, FOO--- 


HELLO--HELLO-- MO Le? 


IT’S THE FL/M HOUR--60 GLORIOUS MINUTES 
OF GIRLS AND GAGS -- AND HERE IS THE STAR 
OF OUR SHOW MISS KLUNGEE HECKLINE --- 


BUT FIRST; A BRIEF ANNOUNCEMENT-- - 


AND NOW WE PRESENT AN ORIGINAL BALLET 
ENTITLED F4ASS/ON /N PARADISE’ 1 
KNOW YOU’RE GOING TO LOVE IT--BUT FIRST 
TAKE A LOOK AT THE BROILROASTO- 

BAKEOMAT / Zi 


Resmi 


AT A\ ) 
AY 
aye 








GREEZEE SOAP! 
GREEZEE SOAPIW 

LOTS MORE DOPE IN GREEZEE SO-OH-OPE! 
AMERICA'S NEWEST SOAP ‘eaves 
DISCOVERY! CONTAIN MACIN, 
STEEL WOOL, HYDROCHLORIC 

ACID, A LITTLE SOAP ; 

WOOD CHIPS, ASPARAG: : 





THIS LITTLE DEEVICE IS A SIMPLE KITCHEN 
IN ITSELF’ IT BAKES, BROILS AND ROASTS, 
WASHES DISHES, POLISHES FLOORS, MAN- 
ee KNISHES AND CAN BE ‘ 


RAID SHELTER-- 








BUT MG Kae ENOUGH GF Viren ou = 1 DON'T wAny TO ser YOUR $// AAACK 
COMMERCIALS. LET'S LISTEN MAMIE VAN UR' BLE GEEK - ARE 
SINGING THAT TORCHIEST OF TORCH SONGS--"I OA EE a CALOUUM hai oe 

DON'T WANT TO SET YOUR HOUSE ON FIRE! * FF: 


WASN'T THAT GREAT FOLKS/ GLAD you OUR FEW LITTLE F@VENDLY PRODUCTS 
LIKED IT/ NOW, GOODBY FROM THE WHOLE THAT YOU CANNOT DO WITHOUT! TAKE 4 
GANG, I SEE WE RAN OVERTIME A LITTLE, WE OUT YOUR OVER-STUFFED WALLET AND 

ONLY HAVE TEN MINUTES LEFT, JUST ENOUGH | | RUSH RIGHT DOWN--- , : 

TIME TO TELL YOU ABOuUT--- 





IGER STUDIO 


.-» SOON YOU WON'T 
BE A SHADOW OF 
YOUR FORMER SELF! 


I'M REAL 
BECONE, MAN!) 





use #2, May 1954 


CAN'T ZI 
EVER HAVE } 


Jab iS 
SIR REG) 


THE LUCKY HAG TONIGHT? 


\ MAYBE BLOODLESS BLANCHE? 


HATCHET- HEAD HELEN? 
BONEY BARBARA? 
™ YEAH! THAT 
Z, OUGHTTA DO IT.) 


(HEY, BUSTERy 
YOUR WIVES 
h. ARE CALLING 


ee 


(1 ALWAYS HADDA SOFT 
# SPOT FOR AGATHA. SHE ff 
WAS ALWAYS SO OEAO % 


Pie .: 
ny ans 


Son 





vt 
n 
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LISTEN, KIDDO, I TOLD fy 'M GETTING PALE AS A GHOST 7 FOR A VAMPIRE, I 
YOU BEFORE I DON'T SS SITTIN’ AROUND HERE WITH < 

LIKE YOU SHAKIN’ THOSE \ THOSE STOOPID SPIDERS ALL 
OLD BONE ALL OVER DAY! WHY DON'T You EVER 

" _, “Y CARPETS! } TAKE ME ANYPLACE 


HUSH, WIFE! You 
NAGGING MIGHT 
WELL WAKE 
THE DEAD! 






















STILL IF You WiLL LET Jf fyou KNow Im WOT 
YOU'RE ALWays OU/FY& , ME REST IN PEACE, I'LLY GREEDY, WERE, 
ROBBIN' GRAVES § : TAKE YOU FORA STROLL ) DEAR. BUTLOO 
INSTEAD OF STAYING LOVE THE FULL 
HOME DISSECTING._4 BUT DEAR, I'M TOO MOON! : 
THINGS LIKE YOU OLD TO BE A CUT-UP ‘ 
USED TO IN THE ANYMORE | 


























THROUGH FOREST LAWN! 
"LL. GET YOU A SUITE 
THERE IF YOU'D. LIKE} 













7 THAT WOMAN! SAH / THINK L WAS GOING 
TO A FULL ORESS WAKE OR SOMETHING! 
IF I EVER G/T MY HANOS ON A SMALL 

\ PLOT OF GROUND AND A FEW FEET OF 
A : PINE, THERE'LL 





‘THIS'LL TAKE ANOTHER HOUR! - 
HOW LONG DOES IT TAKE A 
WOMAN TO SLIP INTO A SHROUD 
ANYWAY ? SO I'LL REST 
A WEE BIT... = 
T. zzetz 





Zoe he 





BUT URW. WOLE WAS NO OFAC BEAT! WHEN HE & 


WENT ON THE PROWL, THE BEST WAS 700 GOOD! 


A QECENT 
SLAB LEFT IN 
THIS JOINT! 


NO ONE'S SL/PPING 
ANYTHING INTO MY, 
SALAD, Kipvo! 
WHERE'S THE ACIO? 
ANO A. LITTLE 
MORE BLACK 
POWDERED 
CAT... § 


g~ YO! ONIONS, 
Ey SOsSs, oe yo's 
A CROW 


YOU DANCE "Hy 
IM NOT A GHOST oF 


LIKE A BLYTHE ] 
: MY FORMER SELF! 


WHAT! THESE PRICES ARE 

KILLING! WHAT ton OF OFA 

arg INT 1S THI : 
O'vou CA wr TAKE 

’7 Wire YOU... wee 


DANCING AROUND _@ 
LIKE THOSE TWO? 
THE MUSIC IS 


THE FLAVOR 
WITH POWDERED. 


. . 
Y & SAID YOU psc 
SEND ME, , 
A Fee otaNee! 
8 THERE'S ee, 
BLANCHE! My 177 


LIFE TO 
THIS PARTY! 


_Adnamannantt” 
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VE GOT 70 GET OL? OF 


HERE WHILE THE GETTING'S 
GOOD, OR 144. NEVER MAKE 
(7 ALIVE... 1M MY OWN 
FASHION. JE THOSE TWO 
0.0 BATS MEET! A 


Crameeaeae 


OF ALL THE DEWL/ISH LUCK! 
THATQOES /7.’ Now THOSE 
WITCHES WILL FINO 
OUT THE TRUTH 


HE'S MINE L SAY, 

AND I'LL GET HIM / LADIES! THE ] CLAWS OFF 
IF I HAVE TO { WAY TO MYA 

DRAG HIM LIMB YA HEART IS 

FROM LIMB! “WITH A STAKE! 





AND WHAT A bYOLF HE | 
USED TO BE! MANYA 
MOONLIT NIGHT WE 

BAYED AT THE MOON 


} LAGIES ANO GENTLEMEN ~WE ARE 


ABOUT TO TURN OUR FLOODOLIGHTS ON A 
REAL PERSONALITY / A REAL KILLER! 
MR. W. WOLF S/ WHERE IS HE? 


OIGGIN' MY 
OWN GRAVE, 


MY HERO! AND TO 


f THINK NOT LESS THAN 
&@ AN HOUR AGO I WAS 
CALLING HIM A DEAD=~ 
: ~ HEADS 


TOGETHER! 


Z MARRIED THIS BUM VY YEAH! weL., WHO'S 
SEVENTEEN YEARS BEEN WASHING ANO / 
AGO WHEN HE WAS A SCRUBBING HIS 
JUST. A PLAIN ORUG~ \TOMB ALL THESE 
STORE - CORNER-TYPE wy YEARS? ME’ 

wo Pel 


LE! 


YOU AST FOR /7, I'LL. TEACH YOU TO 
BONEY ! WHEN TI 
GET THROUGH, YOU 
WON'T EVEN 6E 

A MEMORY! 


YOU'LL GET HIM OVER 
MY BEAD BODY, FAT 
STUFF! I'M GONNA 
KNOCK YOU INTO A 

WELL TRIMMED 

GRAVE’ 


ag 


A JIG-SAW 
hei THIS IS 
REAL JOLLY! BUT 
SOMEONE COULD 
ALMOST GET K/LT 
PLAYING IT! 


MY FAMILY, Z 
PROTEST! 


f WILL THE LUCKY LADY HOLDING 
TICKET NUMBER NINETEEN COME 

SS Rie eh Mere 

F 8400 


'M FREE AS 
A BABY BAT, \ 
ANO I'M ALL.’ } 
YOURS! A 


Y LOSE YOUR HEAD ‘a 
ye) S28 WOLF, THE 73ae 


THERE'S “9 I NEVER KNEW 


WE'D BR [Pp 
LIKE mare 


OW = CAN START OUT WITH A CLEAN 
SLAB / yO eee = AND A CUP 


o"7 


Ww THe OEAD 
OF THE MGHT... 
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PLACE, BUT HERE 1S THE PROOF 

THAT THOSE WHO DARE 7O 

VIEW THEM 20 50 AT THEIR 
OWN RISKS 


I UNDERSTAND \ah 
YOU HAD SOME 
COMPLAINTS 
ABOUT CHANNEL. 
TY? 


47 MIGHT BE NOTEO HERE THAT THE JONES BOTH 
ENJOYED" NORMAL AVERAGE CHILCHOOD. THAT WAS. 


BEFORE THE AQVENT OF TELEVISION--NATURALL™.. 
Yip 
i 


wean eee) tg 


a 


é 


+ 


= 
Y, 
in 


THE MOB TELLS ME 
YOU BEEN KEEPIN’ 
YOUR VOLUME LOW 

AGAIN, CHUMP! _& 


ARE YOU GOING 
] 10 WASTE YOUR 


TIME: LISTENING 


GW DRAT THESE NEW GF 


INVENTIONS! Is IT 

GONNA BE ANOTHER 

ONE OF THOSE: 
NIGHTS ! : 





THING I 00 
I'M GOING TO 
WATCH THE 
CATE SHOWS 


/ AND THE FYRST 


I SWEAR 

I'D GO HOME 
TO MOTHER-- 
IF SHE WASN'T 
A LATE SHOW 


THING I'M GOING 
TO 00 IS F/X 
THE SET! NOW 
YOU_JUST GET 


IF L MISS THE 
LATE SHOW, I'LL 
STILL BE ABLE 
TO CATCH THE 
4ATE-LATE! 


IS, THIS 15 HUMBLE 
[Se ARTHUR SAYING 
$& GOODNIGHT, FRIENDS! 
SN ANB NOW WE TURN 
YOU OVER TO- 
MORROW-- 
TODAY, OF 

COURSE... | 


Y WAIT TILL I 
TELL ANTELL 
ON YOU! . age 





NOTHING WILL 
STOP ME FROM MY 
SMALL PLEASURES ! 
I'LL FIX THAT SET IF 
IT TAKES THE REST 
OF MY L4E SPAN! 


I B/O \T! 
SHEER GENIUS! 
SOUND FROM 
ONE--VISION FROM 
ANOTHER-» COMMERCIALS 
FROM THE THIRDS 


{ TURNED TOO 
LOUD _FOR 
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$O YOU DON'T O-OM NOS $+ 


| FINALLY ENTERPRISING EGBERT WAS READY / ae 

















BELIEVE IN SOME OF MY 
..THIS PICTURE WAS FILMED < VAMPIRES, EH, 8-BEST FRIENDS ; 
INTHE BLACK FOREST, ON VY YEAH-YEAH ! | fy BUSTER? YOU GOT ff A-ARE WEREWOLVES: 
SOLIS MOHAGANY... IT'S | BIG BUILD-UPS OBJECTIONS. JX NONEST! 


A SPINE-TINGLING THRILLER 


NEVER MIND THE 
ABOUT A VAMP/RE WHO... 


CHATTER, TURN 
ON THE PHONEY 
FILM, MISTER ! 


TO US BOYS € 




















D-DON'T HOUT KEEP Re 
ME ! THINK OF MY | TALKIN; | 

SWEET LITTLE I'M 
BLONDE WIFE, 
WITH THE B/G 
BLUE EVES! § 








ATILL, YOU LOOK LIKE 
A DOUBTING TOM! WHAT 
YOU NEED Is A GOOO 
LESSONS 


YOU'RE IN 

TROUBLE, 

BOSS! B-/7-E 
TROUBLE ! 


















SEE! THIS IS neg 8 
EUNICE ! ISN'T be 











J A STROLL IN THE 
THOSE LIGHT OF THE FULL 

CUTE LITTLE MOON? WELL... 
CHINES! CAN YOU sient. 00 YOU MING, 
RIDE A BROOM- EGBERT 2 
STIEK, EUNICE 2 










































AT LAST! PEAGE AND --ALL HOMBRES MOVIN’ IN PALEFACE SCALP BIG 









Q@WIET AROUND HERE! ON THIS TERRITORY ARE PRIZE! WE CATCH-UM ) PRETTY ~ 4 

AND NOW I CAN TURN SUBJECT TO ARREST LONE-HOPPY- FAR-FETCHED. 

ON THE LAVE-LATE- FAST TRIAL AND ROY'S 4 UGH- WHO'D BELIEVE 
LATE / HANGIN’ AT CAWN! & 


How! sit THIS BUT SOME 
BREATH, YS IS THAT CLEAR Z ia DUMB KID... 
STRANGER ! @ iC 
BM PICTURE AIN'T 50 
B CLEAR, SHERIFF ! 






OLD HEAD JUST FOR 

\ REVENGE! ME, CHIEF 

\, SERRI-BERRI, HEAP fee 
1 BIG MAD! ff 


\ OWHH=-MyY 

SCALP /5 

ALL IVE GOT 
LEFT ON MY 














@ DEAD |NJUN 
ign GOOD INJUN! 
\ GOODBYE! 














SITTING BULL 
SAY, ALWAYS 
_ GIVE ENEMY 







LISSEN, 
dere PLEASE! SEAT S-- HEAP 
THE WARPATH BIG POLITE! 
epee «WENT 7HAT- f " 


A-WAY! 2 PLE | ny 
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RIGHT FLANK, YEOW! SOME ‘ 
MARCH! KEADY-- WAM ! $/MVK ALL ; VARMINT'S GONNA 
FIRE AWAY ! ir st CANOES ! Rah PAY FOR THIS 
i d ; Gi (TRil CASTARDLY CRIME | 
va j Ap\ WITH HIS LIFES 


IM WARNING YOU, FELLAS! 
THIS HAS GOP TO COME 
. TO AN ENO: 


DON'T WRECK THE JOINT, 


ty I O/G-uN\! 
PALESKIN MEN! SOMETHING TELLS ME 
4 BROTHERS | \ YOU INJUNS ARE ON THE . 
BEWARE: \\\ £&VEL AND THOSE 
: WES \“\ COWPUNCHERS ARE. 
" AT FAULT! ., NRA * 
: I DON’ WAN’ > 
NO RICHOCHET 


HOW COME 


THIS FEATHER | ROMANCES 
han 5 


[ / r'M A ROOTIN: I BIO IT!IWONTHE 
TOOTIN’- SON-OF = WAR! I'LL BE COVERED 
WITH MEALS! THEY'LL 
WRITE SONGS ABOUT ME! , LOCO WITH 
THAT IS-=IF ANYONE WILL} ( POWDER HORN 
BELIEVE / \. SHOOTER! ] 


FACE /T-- f 
THIS (5 MAC... {> 





7 BY GOLLY, THAT: 2 | IY SO WE FINALLY CAUGHT YP 
| WAS A REAL \ fy] UP WITH YOUSE, EH, JONES ! MO! WAIT! YOU 


THERE (S$! AN’ IT SAYS 


THOSE WHO BUY ON 
THE INSTALLMENT 
PLAN GOTTA PLAN 
ON PAYIN, BUB! 


HUMOINGER ! HADDA WAIT TILL THE 


NOW TO TURN ON \ DEAD OF THE NIGHT 10 


THE LATE-LATE- } | AR TRAP YOUSE, BUT 
LATE-LATE- / \ WERE WE ARE! 


coy 


y 


‘s 


CAN'T DO THIS TO 
ME ! THERE MUST 
BEA LAW! 


Yt GAVE My WIEE \ / YEAH, WE KNOW! 


P-PLEASE, MONEY JO MAKE SHE PUT THE MONEY 
FELLAS! JUST || THOSE PAYMENTS! DOWN ON A NEW 
LET ME SEE™ HONEST! YOU GOTTA | PIE-ANMO! DELIVERY 
THE £ATE- ), BELIEVE ME! TOMORROW, BUB ! 


lar 


A PIANO! NOW WHAT. 


DO 4 WANT WITH A 


| PIANO ® ALL I EVER i 
GOT PLEASURE OUT W-WHO ARE YOU 


OF, WAS THE LATE- 


LATE-LATE -LATE! 


THERE MUST BE SOME 
MISTAKE, MISS! THIS 
..15 THE HOME OF ¢ 
. EGBERT JONES! ; 
. _— 50 THAT $ 
YOUR NAME ! / 
MINE IS 7% 
HEART THROES 
OALYE..- 


I’M SORT OF LEFT OVER FROM 
THE LATE-LATE-LATE- LATE 
SHOW AND I HAVE TO FULFILL 
MY CONTRACT WITH MY 

| STUDIO...DO YOU MIMO? 





127 





SS re Ee 


CRNCKED POT | 











CHUM--- AND 





Witches Tales #24, April 1954 


Wec7oR PROTECTOR | | SILENTLY FOLLOWED 
A 7OYUGH PRIVATE £. A ROUGH-LOOKING G“¥%.7 
r. 


But 4£C70@ HAD SPO7TIED 
A MV FROM AALS! 


Witches Tales #22, December 1953 


ARE. TRUMP. 


WE'RE ALL IN THE DUMP, ae AND THE BOYS HAVE GONE FORAHAUL! § 
FOR NDS : Oe Boas 


SOMEONE HAS RETURNED... : JO SOMETHING THE COPS CALL A “STALL!” 
THIS THING (5 ADJOURNED : % - ; 


+e ANO ONE FOR 
4 
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(itu THI issue, cack CAT AIYSTERY 

BEGINS A NEW AND @64Z-¥ DIFFERENT 
FEATURE. TAKING OUR CUE FROM HOLLYWOOD, 
WE'VE DONE SOMETHING THAT OLLY- 
WOULON'T...\N OUR TALES FROM THE 
SYLVER SCREAM! 











MARRIED 
TODAY! PLEASEL, 


2a)|\\ 





i 


f ANDI MUST Ky, eng 
[ A MAN wot, syooT ME 


You'VE DONE Your ONT THI 

JOB...FORAIVE _ \.I GOT TO STAY, DARLINYA | | Of fae THEN eUaeT 

YEARS/ NOW You'RE ] SHERIFF'S OUT AIN'T OVER T I AT Least. my BROTHERS 
REE. CARL TILLHES AYAMSHED--AND | | Al LEAST My AROTA 

Sanenceeueu \ Vests aco toevT | | EZ ZBUT WAIL, 

4 oe nf 

BE ON THAT TRAIN CARL SUMMERS To Pen aa 

WITH 7eEE OTHERS--] ZR/GON. HELL BE LOOKIN’ 

JEFF--LISTEN TO ME! FER AME. AND 72 BE 

LISTENE, HERES 


: JEFF--WAIT O: d 
17s RUN OUT, ALMOST 77VELVE FOR HELP...MY ) DON'T WORRY.T'LL |} IT, ZEKE? REMEMBER) SHERIFF... 
‘ I GOTA WHEE 


~~ AN Ve | / 
‘ or N TWH 
fA SHIR GUTTER Bait EM TORY DUE toes 2 
CAN'T! THERE AIN'T TIME. flow 'BouT SORRY, 
THE T/ME 


O'CLOCK, SWEETHEART, GET 


BACK INSIDE. E / 2 at % aoe AND £70S ... 


LEMSTEVENS,, AND 
EORGE PALEN... 
‘LL BE OKAY, 


AN’ YOU, LEM-- } COUNT ME CARL'S CRAZY, SHERIFF! 
GEORGE..? OUW7, JEFF! DOGGAWN CRAZY. /7Z£ 
THEY'RE TOO GE SUICIOE. 


| 
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Sse “J 
DONOT Leaye ME OH MY SWEETHEART, L 
4 


THERE THEY ARE, DARLIN’! 
J GOT EM ALL/ THEY WONT 
BOTHER US NO MORE! 


ee : 
ioe pyiN .. THEN ble WITH 
< wu 
hitt 
\ i) 


————— 


© You GAVE 


= gpa ota 
Your Wen AS my wire., 


YOUVE KILLED MY 
GROTHERS/ THEY WERE 
COMING (1 ON THIS TRAM! 
OH-- WAAT HAVE YOU, 

—— QONE? 





Flip #1, April 1954 


ME EES 
COMING! EL 


Wow wow Wow 
1 Wee Wow! PUNCHO. 
I LOVE YOU THE 

' ae 


Serom 
en eae 
SSS 
SS AA 
Li 


PUNCHO THE 
GREAT/ PUNCHO 


f  ViLLA,ZE GREATEST, ZE 
yr MOST MOST MAGHIFICIENTO, 
ZE HERO OF ALL HEROES 2 
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EXCUSE, SENOR PUNCHO/ EET EES TIME \ YOU GOT THECASE--! 
FOR THE AW7AHEM DE LA NACIONAL! / YOU WILL NOT CATCH THIS 
EVERYBODY AWAITS WEETH BATED 
BREATH AND HUSHED HEARTS / 
WILL YOU REMOVE... (GULP...) THE 
MEXICAN HAT CALLED THE 
SOMBRERO? 


SON OF ME-HE-C h 
REMOVING THE MEXICAN 
HAT CALLED THE SOMBRERO! 
I AM FENWSLILTED! 


Fed! 1 HATE BLOODSHED! BLIT NOW EET EES TIME 
TO SEE THE LOVE OF MY LIFE... ROSHRIO Y 
ANTONIO Y CHAPLULTE ¥ BECK 
Cearamea!sucn A Name!) SHE CALMLY KNITS A 
MANTILLA STOLL WAITING FOR HER LOVER... 
A CHILD OF THE EARTH...A SVMPLE THING 
OF INNOCENCE,., MODEST AND GENTEEL / 
NAMELY... AME,’ BUT... FOR A MARE 
FIRST; ; 


HEH! HEH! SO SHE SAY, 
“WHOT HAPPENED IN 


SO THIS TRAVELLING 
SALESMAN, WILLY LOMANO 
HE SAYTOTHE 4 


dn — 





EEN FOCT, TAKE DOT...UND DOT.,,UND 
DEES 'N DOT! PANCHO SEGURA... UH, 
I MEAN... PANCHO GONZALES..,UH, I 
MEAN ...LES PAUL... AH, WHATS 
THE DIF! TAKE IT ANYHOW! 


HAIRCUT, 


| SENOR PUNCHO?, 


HMM! NOW I HAVE THE 
WONDERFUL AROMA..-SCENT..| 
SMELL,..STEENK ! AND AM 


HEH! HEH! SO HE SAY 
“BOSTON WAS NEVER 
LIKE THIS!""SOME FONNY 

STORY, EH2... SI, PRETT: 








¢ QUE? EET CANNOT BE! ROSEY AVOWAP RED) BLIMEY! THATS 
BY THAT POLTROON --GEWERAL CALL OF WHAT I CALL 
GUTS! REAL 
BATTLESHIP! GO 
THEN WITH MANY 
BLESSINGS, PUNCHO/ 


JOLLY WELL ne 
MATER! ’ 


£4 WILD? HO BOY! Z WEEL 

AVENGE AER, I WEEL 

00 EET, L SWEAR FS OM OFZ 

AGOVE LWERY THING... 
a EVEN MONEY! 7, 


LOOK SMART, MIS AMIGOS! LOOK 
MORTAL! WE SHALL HAVE THE 
DAY! EET EES WRITTEN EEN 

; THE stars! 


CALL DE LA WILD 16 THE TARGET! DO 

NOT WAVER! EVER ONWARD! 

GALLOP LIKE ZEPHYRS TOWARDS 
HIM!GO!--GO--! 


TWO ARMS! UH--1 Mean-- TO MRMEIWE DO 
GAT TLE WITH GENERAL CALL DE LA WILD! WOW THE 
MAN QOWNM! FIGHT FOR THE LOVE OF THE COUNTRY, 
FIGHT FOR THE LOVE OF HARRY, SAINT GEORGE, 


ANO ENGLANO! FIGHT FOR THE LOVE OF PETEZ 
FIGHT! FIGHT”) NX), 





CARAMBA!/SUCH ZEST! SLICH 
DETERMINATION OF PURPOSE /OLD 
BLOOD AND GUTS! BULLY STALWART 
FELLOWS / EET EES GREAT! 


es 





YOU'RE NOT GOIN’ NOWHERE, 
BUSTER! PEDDLE ITON THE 


AH! LOVELY ROSEY YOU ARE EEN 
MY CLUTCHES! I HAVE MY BLACK, 
BEADY EYES TRAINED UPON YOU-- } NEXT CORNER! PUNCHO 
My CLAMMY HANDS STRIVE TO VILLAS MY BOY AND HES 
CARESS YOUR FACE-- MY HONGRY, 


A-COMIN'... HE'S A-COMIN! 
LEEPS SEEK YOURN! Lo 
AIN'T DOT SO? i 


Ee 





WHO'D YOU EXPECT, 
BUSTER? THE TEXAS ~ 


RANGERS? THE MOUNTIES ? 


THE FBI 2 THE BOY 
mh SCOUTS? 
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LOAD ZE CANNON‘ GENERAL FIRE (Ho !Now I GET EET...“ BOSTON 
WAROICE, WAS NEVER LIKE..,/ RICH, REAL RICH /HO/ 


AMIS i 
IMG OF PUNCHO VILLA! z HO! HO!) GO TO IT, SONNY BOY/GIVE 
ZIPPEDEDODA! HO BOY, & WHAT FOR! 


WELL, BUSTER, YA GET THE SCOOP DON'T- 
CHA? REAL CRAZY, WASN'T IT? WHEN 
PUNCHO GOES AT SOMETHING, HE REALLY 


SO GOOD, GENNY/ REAL PIQUED I 
MIGHT SAY. : 











CUTENESS./ DEVIL UNDER LEETLE BAG OF TRICKS, 
THE MEXICAN HAT THEY = : AIN‘TCHA? SAYET'Y 
CALL THE SOMBRERO! KISS A RASCAL, WHAT YOU ARE! 
ME, YA SWEET HUNK OF ae GO AHEAD-- PLAY! 
FILTH! KNOW WHAT I MEAN, fed C4 Finster!) SEE? T 
HUP'N de : KNOCK OFF THE 
Sean, 7 | : a ; 
. = 


T WEELPEECK EET UP FOR YOU! | | ALL RIGHT: CUT 17 O/T, &L WOW COME ON OU7, O00!L LL GIVE YOU SUCH, 

PHEW! WHEN WAS THE LAST A JOKES A JOKE! WHERE BUST Eke! APRIL FOOLS Dhy 9 KICKS YOO HOO PUMCHO.! 
TIME YOU HAD THIS THI NG ep penises re nn eT ee Lee. ey! 

2 coos 2 INSIDE OSKY! oe CES en 
ee one, ics oops! ; fp a ee FACT-- 


if NEVER WAS./ 


PUNCHO...WEVER,..WAS/ANO...1O THINK...HE AGH T- ; : : : 
AAVE BEEN TWO-GUN TOTSER... MAM ABOUT ts bs a ge 
Ad 5 fa fart f Oa eke STERLING CHAP!) Tr 


o  WEVER: OW! BUT--- AUMAN| | l Re WHO NEEOS 

ENG 200 IP ME 110 WAS 10. ANY - LOVER 1 : j : OU if 

ese a ies LE TRAMP! 2 06.H Sen. - i : Sek kad v io 
a PONCHO VILLA! J, 


CLOTHES... 
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CE UPON ATIME THERE Ss 
LIVED INTHE ANCIENTCITY OF ~ 
BAGHDAD A WISEMAN... JOE . 


Pad WISEMAN AND HIS BROTHER. 


CLARENCE, WHO WERE THE 


| PROPRIETORS OF THE"YE OLDE 


SHOP, HAD NO LAMPS, BUT 
HAD PLENTY OF Y&./ Now 
THIS STORY IS TRUE, ALL 
TRUE. ONLY CLOVWES __ 


HAVE BEENADDEDTO «ia 1p 
PROTECT THE INDECENT! < i, 
DUM-DE-DUM-DUM/ ke |/f 


THIS LOWLY 
STEP IS VERY 
HIGHLY! 


HEAR ME, OH HUMBLE \ OOLALALI- 


SHNOOK! I COME TO 


MAKE A PURCHASE ! 
MY HOOKAH 2 MAKE 


HIM SOME PAPER 


ON MY hALVAH? 
& ALLAH TIME YOU 
BOTHER ME! 


BABA! You 
HANDSOME 


Buy, HE 
SESAME! DIG 
THIS, BOY, 
80,000 WATTS! 
GIVE A WATT, 
TAKE A WATT! 
EH, WHAT ? 


40,0021 PIASTRES...AND 
WE'LL CALL IT A DEAL! I, 

TOO,O STAR OF THE EAST, 
HAVE TO MAKE A PROFIT! 


OUR BEAUTIFUL 
PRINCESS YASMIN, 
THE FLOWER OF THE 
YEAST HAS BEEN 
KIDNAPPED! 





Flip #1, April 1954 


THE WICKED GEY 
W1M- OOE HAS 
FLED WITH HER? 


LET ME SEE... LET MESEE! VOICES... 
LAMP TYPE -- AM! HERE ITIS! 
"LAMP TYPE SOUNDS OR VOICES: 
THOSE VOCAL NOISES EMANATING 
FROM A LAMP OR LIGHT, USUALLY 
MEAN A GENII, DIINN,OR GENIE 
LOCKED WITHIN... 
REMEDY: HELP THE POOR JOKER 
OUT BECAUSE HES PROBABLY 
_ A LAZY GENIE-- OR SLOW 


OKAY! GRAB 
HOLD OF MY 
LOWLY 

~ FINGER! 


CHINESE 


Tsk! Tsk! MY BEAUTIFUL LAMP ALL COVERED 
WITH MUD. ‘TIS SHAMEFUL, DISGRACEFUL, 
HORRIBLE, GHASTLY, UNHOLY.., EH! I'LL JUST 

GIVE IT A LITTLE RUB, AND ITLL BE OKAY! 


OOF/ anv nowmy )— 
FINGER BE STUCK! {TS IN MY 
— MOUTH 


| YOU} 

BLITHERING / 

HEY, HOW WILL HOF! 
KN 2 et 


GENIE WITH THE 
BLOODY LIGHT 
BROWN HAIR! 
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BE BLOODY MIGHTY 
GENII, BUT THEE 
BE HEAVY,’ 


(N ASECOND, 
YOu BLOopy 
FOOL, IF YOU DON'T 
Kf GET YOUR BLOODY 
@ NAILS HOUT OF MY 
BLOODY BACK! 


I’M THE SHIEK OF ARABY-- DA DA/GADS, 

WHAT AN UNHOLY DAY! A MAGIC LAMP, 

A GENII (GENIE, DJINN OR JEANIE) A 

MISSING PRINCESS.’ HWM! ALMOST 

FORGOT ABOUT THAT PRINCESS.’ 

MUST BE SLIPPING! NOW IF I ONLY 
HAD A MAGK CARPET... LE 


BEAUTIFUL, 
_OF COURSE! 


AHH! THANKS, PALSY! 
YOU'RE A GOOD SORT 
ALLRIGHTY! YOU'RE A 
BLESSING IN DISGUISE, 
A GOOD SAMARITAN, A 
FRIEND, A BOSOM 
COMPANION, AN ALWAYS- 
0O-WELL, A CHUM! 
BUT YOU SHOULD 

HAVE LEFT WELL 
ENOUGH ALONE, 

YOU JACKASS! 


THE a4 s 


‘TWAS FINE, 

f MOST HIGHLY 
ONE--TILL YOU 
GOT OUT OF 
THAT LAMP! 


OOMMFE./ 
MOST HIGHLY 
COOMMFE/ 


FOR THE LOVE 
OF BAGHDAD, 
MOM AND ALL THE 
LITTLE KIDDIES- 
I'M GETTING OUT 
OF HERE! SEE 
YOU AT THE 
TURKISH 


‘IVA, GUV'NOR! 'EARD YOU WERE SEEKING 
A MAGIC CARPET/AND HI'VE GOT JUST 
THE RUGGED MAT, THE MATTED RUG, THE 
FLYING V-8 LINOLEUM FOR YOU! VERY 
LATEST, YOU KNOW! WITH CHROMED 
TASSLES, HIGH-LIFT TUFT, SOUPED-UP 


=| DRIVE, AND 


> 


Sz: 


HIP HIP! HotD- HAH! ZOWIE 
ND CRUMPET CRUMBS 


M A MAGKIAN! 








ey! ! THEE coesT THE 
WRONG WAY! 
WESTWARD, HO! 


THI 
UpBRELLA! 
A 

4 


: HEH! YOu 
WONDERED 
wy I HAD 

| 


I 
THE DRIVING 
HERE, BUD! 





THE PRINCESS IS IN THAT 
PALACE, YOU LOWLY STOOP’ 
THAT LSS L 
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my Hero! Hee! HEE! 
YOU'VE COME TO 
SAVE ME! TEE HEE! 
YOU DOLL/IM 

ALL Yours! 


WELL,C’MON ALREADY! 
MAN, THOSE SPEARS 
CAN HURT YA% 


FRIENDS, VERMINS, COUNTRYMEN: 'LEND ME YOUR 
EARS -- (I HAVE ALL YOUR SHEKELS.) THIS B-RR-AVE 


: MAN, YCLEPT AL LADIN, SAVED MY BEAUTIFUL 
HER 


(UGH!) DAUIGHTER/ AND FoR THIS 
NOBLE TASK, I GIVE HUA THE 
HAND OF MY DAUGHTER! 
CTHANK YOU, ALLAH, FOR 
BEING So MERCIFUL!) 





ALL or You!?UGH! 
YIPES! HERE COME THE 
LOWLY GUARDS /COME ON! 
WE'VE GOT To GET UP AND 
GO! RUG! HEY, RUGGIE! 
ITSY, BITSY RUGGY, 
WUGGY.' COME HERE, 
; RPET 


WE'RE OFF! 
HANG ON, 
STABBED, IN! 
BY GAD! 


LEMME OUT OF HERE! HERO! 
SHMEERO! I DID IT FoR FREE! 
FOR THE LOVE OF ALLAH! ANO For 
THE LOVE OF ALLAH LET A9E 

BE FREES COUT OF MY 

. WAY, SENORITA/) 


#1, April 1954 


ILE 369-- SUBTITLE: VAMPIRES/ THE STORY OF A GIRLS FIGHT FOR LOVE, GLORY, AND HAPPINESS IN A COLD, CRUEL, - : 
CALLOUSED WORLD... AND OF THE TRIALS AND TRIBULATIONS SHE MUST OVERCOME IN ORDER TO BE A FULL-FLEDGED 
VAMPIRE, FRAUGHT WITH GUTS.,. BUBBLING WITH BLOOD.,.A REAL SCINTILLATING TALE OF LOVE ON THE DOLE/ 


HOOPLA! PUT AWAY THE LIP 
GREASE, CHERIE! PASS THIS 
TEST, CHERIE, AND WE'LL MAKE 
IT TO THE "GEORGES CINQ” FoR 
A COUPLE QUICKIES YOGURT, 
CHERIE! BUT... FIRST... BASS 
VWE TEST! 


NOW REMEMBAIRE TO CHOKE 
YOUR VEECTEEM LAK THEES/ 
$0... VOILA/ AND REMEMBAIRE 

TO SWAL MEERA LAK THEES.’EH - 
POOF/ AND ALSO YOU MUS’ 
SCRATCH HEEM WIZ YOUR 
CLAWS LAK THEES-- LA-- 


~~ WAMP 


OLD'PRO! WATCH MY “NE , AHH RRR OOOWRWRWR,/ HURRY 


SMOKE, THESE LI'L OLE \ { 4UP GAL! YOU CAN BITE ME ANY OL' 
TEETH OF MINE WARN'T TIME/ T'LL GLADLY SACRIFICE MY 
NURTURED ON CORN PONE RED- BLOOD CORPUSCLES FOR DEAR 
AND SASSAFRAS FOAH by, OL'VAMPIRE U! HIP HIP... 


OH DEAR/ I'M SCARED 
I'LL DO EVERYTHING 
WRONG/AND IF I 
DON'T PASS THIS FINAL 
EXAM, I'LL NEVER 
GRADUATE FROM 
VAMPIRE U! 





COME ON ALREADY! \ ALL RIGHT NOW, MY CHERIE. ZEE TEST 
CHOKE, SHMOKE-- BEGINS! SHOW YOUR FANGS --C'EST 
HURRY ITUP ~~ MARVELIEUX / NOW FROM ZE BOTTOM OF 
WILL YA? ~_ AY, YOUR THROAT... MAKE WIZ ZEE RUMBLE... 
ARRRGHHH... LAK THEES EXTEND YOUR 
CLAWS SO... MOVE 
YOUR WEENGS --- I-- I'LL TRY, 
‘ PROFESSOR / 
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YOU AGE IN MY POWE! 


ZAM VANESSA, THE 
VAMPIRE, CLASS OF SEL, 
VAMPIE &/. 4 
GerewweewRRRe/ 


EASY THERE, Boy, YOUR 

TEETH ARE KIND OF 

SHARP Y'KNOW! DON'T 
LET YOUR SUCCESS GO 
TO YOUR HEAD! 


a 


WELL, I GOTO THE MUD-HUT I 
= G... THE LITTLE ABODE THAT 
WARMS THE COCKLES OF MY HEART... 
WHERE FUN AND FANCY FREE MIXES 
Hil GAY ABANDON WITH SERIOUS 
MABOTTATION / HERE, DEEP IN THE 
BOWELS OF THE EARTH, I AWAIT 
Wd FRRST VICTIM | 


QU'ESTCE QUE..,AND 


RRG! lyog CavNwor7 Move!) WASSAIL! PARFAIT-- UH, 
AR ppp ied Sig I MEAN, PERFECT! 


HERE, NOW.,, 
WATCH YOURSELF! 
EASY THERE... 
EASY FORGIVE 
ME... FOR. 
GIVE... MELL 


CEST TERRIE(C!CEST SENSATION-AlL! CEST 
REAL CRRRAZZEE, C47’ YOU HAVE PASSED 
WIZ A TREEPLE 'A'! (c'mon, KID-.. I'M FOR MAXIMS! | 


vee HALFEY- AKING AN APERITIF..: AND FER A LITTLE MANy 


SMOOCHING IN THE BOIS, DE BOULOGNE!) LOVE YOU... 
LOVE YOU...LOVE YOU... : 


YOU KNOW... 
IF IT WASN'T 
FOR WELLING - 
TON, WEALL I 
WOULD HAVE 
BEEN FRENCH ! 


DO NOT SPIT ON 
THE FLOOR 


DEEPER I GO... DOWN WHERE NO MAAN 


DAREST TO ENTER... DOWN INTO DREGS 
AND HUMBLE POLLUTION ... WHERE EVERY 
INEESTED NOOK AND CRAKNY SINGS 
WITH THE SIMPLICITY OF HOME! HERE, 
DEEP IN THE BOWELS OF THE EARTH, I 
AWAIT MY FIRST VICTIMS 


EAN 


NOW...ALL YOU NEED TO DO 
15 YOUR FIELD WORK, 

MAH CHERIE... ANO YOU CAN 
THEN AVE YOUR OFEPLOMAL) AOMANK BEING AND 
PO YOU KNOW WAT YOu 


DIG THAT: 
STYLE! 


OH, SURE, TEACH OL’BOY. / 
NOW I GOTTA 4iWO ME 
A NICE, WARM, SWEET LI'L 


WRITE MY TERM- PAPER 
ON WHAT IT MEANS TO 
KILL A PEDESTRIAN/IT'LL J 
BE ASNAP! f 


YET DEEPER I GO...(new!),, WHERE THE 
OBJECTIVE VIEWER RAISES A FURROWED 
BROW AND CASTS A WARY EYE... (So, ALL 
RIGHT, THE LIGHT'S GOING ouTt).-. WHO CALLS 
MY HOME FILTH / HERE, DEEP IN THE 
BOWELS OF THE EARTH, I AWAIT MY 
FOIST-- UH, FIRST VICTIM/SO-- 
WHERE 1S HE? 





ACTION... 
\ a7 LAST! 


GREAT OAY IN THE © EH, NOTCHERELLERY! ‘AIN'T A 
MORMING LOS TMS CRITTUR FROMTHE NETHER 
COUNTRY! EH, READ YOUR AD...N... 


BAW! WE OMLY WAY TM EVER SONNA FIND MEA 
MAM 1S TO GO OVF ANC LOOK FOR OME! BND SINCE 
I GOT MY NEW SPRING WAMPIRE-JET OUTFIT, ILLNOT 


HIT THE ROAD, TARZAN! WHEN I WANT 
SHRIMP I'LL ASK FOR ONE! A WAMPIR 
CAN'T GET A DECENT VICTIM AROUND 
HERE! YOU MADE ME SPOIL MY BRAND 
NEW CLAWS/ AND I JUST PAINTED 


OH, GOODY! HERE COMES A LIKELY 
PROSPECT NOW! YES, SIR! WAAT™ 
AAUSCLES. | WWI Elbe 
FE EEIE SO ROUND...SO FULLY 
PACKED! QROLL/AUNME LA UST 
SOMME LOU FHAT MAM! 
AWowowrer! 
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QOWW...COWN AND away! 
ALVEWOZAM | KAZZAAMM... 
AND ALL THAT! I SHALL SOON 
HAVE HIM IN MY POWER! 


YOU WHAT? GET LOSTED, 
MITWIT/YOU'RE GETTIN’ 
TO BE A HABIT! AND DON‘T 
LET ME Hay You HERE 


Det ACA! 
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YOU KNOW WHAT, FOLKS? I'VE 
GOT A FUNNY FEELING THAT 
SOMETHING 1S WRONG! 





Ol! I FORGOT TO TURN ON 

MY VAMPIRE- JETS / HEH, HEH 

-- ULP! WELL-- IT WAS NICE 
KNOWING YOU -- 








Hoo HA? WHAT IS THIS? TICKING \\ 'EH, HELLO! YA REALLY 
TARZANS YET! VAS IST ISS PULVER-RELORIZED MY 
ROBOT-MAN...EH, WHERE 


HERE? WHAT GIVES, BOY? WHA’ N 
HOPPEN? SOMEONE STOPTHE / I WAS HIDIN--(as THEY SAY 
BACK IN GALLUP? ee ITO! 





WHEW! NOW THAT I’M RID OF THAT PESKY PEST, 
I CAN GET DOWN To BUSINESS! Wowie! 
WENGAT bf ETE! JUST THE RIGHT TYPE 
OF VICTIM I NEED! I’LLJUST SNEAK UP. 
ON HIM NOISELESSLY, AND... : 


OH BOY,..OH BOY! 1S HE 
GONNA GET AME UNDER HIS 
SKIN! YAHOO/T MIGHT EVEN 
GRADUATE FROM VAMPIRE U, 
SUMMA CUM BLOODY/OR I 
MIGHT EVEN MAKE PHI BETA 
A DECAPITA! 


I HATE YOU! I HATE You! I 
MATE YOU! WHY ARE YOU 
DOING THIS TO ME? WHY 


DON'T YOU LEAVE AAE ALONE? 


I MATE YOU! 


AND IF I HAND INA GOOD 
TERM PAPER--I MAY EVEN 
GET TO BE VAMPIDICTORIAN 
OF MY GRADUATING CLASS / 
ZOWIE! THIS JERK IS AS 
GOOD AS DEAD RIGHT NOW,’ 
j HERE GOES/ 


SWEEPING UP EH? (REAL 
BASIC STUFF/) WHILE 
TRAVELLIN, EH, THRU THE 

MESQUITE, ISAUNTED 

ACROSS YOUR AD...'N 


WHATS THE USE? 


AGHHHRRGRGRRR AND THE 
REST OF THAT BALONEY! YOU 
ARE NOW IN My POWWAH/ 
TLL-EW: rps! 


AWRIGHT/AWRIGHT! \ EH, V/C770027"00PS! TM AFRAID THE 
f...GIVE...fP/ YOU ] JOKES ON YOU! YOU SEE--! WHERE 
ASKED FOR IT, (ARE YOU ORAGGIN ‘ME? NOT 
SMALL FRY! YOU'LL \'COMPLAININ! MIND YOU!T NEVER HAD 
BE MAY VICTIM! SO MUCH FUN SINCE THE LITTLE, BIG 
HORN, STILL--/ (HAVEN'T I SEEN YOu 

IN A MEDICAL BOOK ?) 


WELCOME TO MY EXPERIMENTAL FIELD 
LABORATORY, BUSTER/ THE AIR'S SOME- 
WHAT STUFFY IN HERE, BUT YOU WON'T 
MIND AT ALL AFTER AWHILE /MV TERM 
REPORT HAS TO BE FINISHED! 


HY WHY THATS PRECISELY WHY 
TM HEAH! YOU'LL HAVE To POST- 
H PONE (T FOR NOW/IM THE 
REGISTRAR OF VAMPIRE U. 
2 AND YOU MHAVEW'T P4Q1D 
LP YOUR TUITION! 


THATS WHAT YOU THINK, BUB/ I IVEGOTA 
DIDN'T COME OUT INTO THIS COLD, SCHOLARSH IA: 
CRUEL, CALLOUSED LI'L OL' WORLD TO < 


BE MANHANDLED BY YOU-ALL, PARD/Z’ <( 


AIM TOGO BACK TOMY £174 OL" 
MAW ANO PAW BACK AT THE 
PLANTATION CRYPT IN THE 
GO0O Of’ CEMETERY ANO MAKE 
EM PROGOSTI AIM TO... AN' IM 
GOING TO.,, BECAUSE,,, YOU SEE 
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(LE 903: ... CORRODED CINEMA ...CELLULOID SCENES YANKED FROM A SAHARA SAND DUNE! STRAINS OF “THE JAPANESE 
SANDMAN” AND “MILENBURG JOYS" WAFT PAST US AS WE GO BACK IN TIME TO THE ERA OF STUTZ BEARCATS ANO BATHe 


TUS GIN... FLAMING YOUTH AND RACOON COATS.,.PARK AND TILFORD, AGNES AYERS AND RUDOLPH VALENTINO ces 
SILENT AAOVIES AND... 


THE 


TAY 
CY 


HOTEL IN 
ALEXANDR 


p 
INALSURATING 
THE EXPEDI- 
TION INTO 
THE DESERT 
OF LADY 
CIANA (OUR 
HEROINE)... 
ARBUTHNOT, 
A DASHING 
BLADE FROM 
PICCADILLY. 


DIANA COUR 
HEROINE). 





THE Sort 
MUSIC LULLS 
ARBUTHNOT 
INTO. 
SENTIMENTAL 
MOOD.;. 


Ie he 


1] 
"WHADDYA 
WANNA 
cjoteathe 
OUT INTHE 
BLEEDIN' 
DESERT 
FOR? YA 
CAN HAVE 
FUN AT MY 
PLACE 
wiTHouT 
GETTIN’ 
SAND_IN 
YA SHOES!” 


ele rr 


R tes & DOMI 
LEND 


ZZ 


ESTIC 


-oGRSve 


"IN THIS 
TRAGIC LIFE 
A PERSON 
MUST DO 


DEC - 
YOU. ASK 
WHY I GO 
mom isis 





June 1954 


5 


Flip # 


AND so IT 
CAME TO PASS 
THAT THE NEXT 
MORNING, 
AGAINST THE 
CARNIVAL 
BACKGROUND 
OF THE EAST: 
OUR HEROINE 
STARTED ON 
Matas. tteltrs 
JOURNEY INTO 
THE DESERT 
WASTES, BRING- 
ING WITH HER 
ONLY THE 
NECESSITIES 
FOR SURVIVAL... 


Ladies, 


remove 
your hats! 


Ofattacetts 
1S NOT FATED 
TO HAUL INTO 
ORAN IN TWO 
WEEKS WITH 
HER NOSE 
PEELING AND 
A CASE OF 
SADDLE GALL, 
HOWEVER... 
THERE IS A 
HOVO 
CONCEALED 
IN THE DUNES 
DESTINED TO 
PUT A CRIMP 
IN HER 
PLANS... 
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s 


"Sue Desert 
CORSAIR, 
SHEL 
HASSAN 
BEN SOBER 
AND HIS 


HORDE SWOOP . 


DOWN ON 
OUR: HEROINES 
TINY 
UNSUSPECTING 
CARAVAN... 


Maxie... 


Go Home! 


DIANA 16 
TEMPESTUOUS- 
LY SWEPT 
ONTO THE 
STEED OF 
THE SHEIK 
AND SPIRITED 
OFr TO HIS 
LAIR... 


Later... 
AT THE 
SHEIKS 
HIDEAWAY... 


Does 


DIANAS 


QUESTION’ | 


BETRAY 
A HINTOF 
NAIVETE2 


Our 
LITTLE 
PARTY IS 
NO MATCH 
FOR THE 
ARMIES 
THE SHEIK 
HAS AT 
HIS 
COMMAND 
ve THEY 
DEFEND 
THE. 
CARAVAN 
FEARLESS- 
LY, BUT 
TO NO 
AVAIL... 


Tn THe 
DESERT 
ITS 
AR/O, 
mrom-i 
SURE... 





we on 


"\e you 
CAN'T THINK 
OF A GOOD 
REASON 
FOR ME 
BEING 
HERE 

I'LL SEE 

IF Z CAN 
COME 

UP WITH , 
SOMETHING. 


Fo) 


THERE 
ARE MANY 
THINGS 
TO BE 
LEARNED 
FROM A 
COLLEGE 
EDUCATION 
IF ONE 
APPLIES 
ONESELF... 


ac 


sv 


A 
RESCUE 
PARTY 

APPROACH 
ES, OW. MY 


SHEIK! 


+ SAY 
YOU AIN'T 
LOOKIN’ 
TOO HOT, 
BEN... 
YOU BEEN 
DRINKIN’ 
THAT 
DATE 
JUICE — 
AGAIN 2" 
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Reel I 
Arter 


A FIERCE 
BATTLE, 
THE 
MEMBERS 
OF THE 
RESCUE 
PARTY. 
DEMAND. 
THE RELEASE 
OF LADY 
DIANA (OUR 


)HEROINE) * 


Wia.2 


v0 GR@)oo 
No 
i) 


WHA? 7, 


 WHA.2 


WHA.2 


WHA.. 
WAWA 


WAWAWA™ | 
WAWAWA> | 


WAWA 
WAWA 


"HOLD IT 


&. BENNY! 


THAT WAS 


YOUR HIRED. 
MAN THAT: 
WENT WEST 
WITH THE 
RANGERS... 
Cy Ned re) 
GIVE HIM 
THE SACK. 
{NEFFIGIEN 
YOU KNOW. 
. BUT.NOW, 


Tue 
SURLY 
SHEIK 
RELUCTANT 
LY AGREES... 


We Qe 
leateyiteys 


tunedat 


Billys 





- August 1954 


Black Cat Mystery #51 


YOU PROMISED ME, DOC. YOU TOLO ME ) LISTEN, 
NEVER AGAIN! HOW 4M I EVER 


GOING 


TO 7AKE YOU BACK? 


| Tue siver PRESENTS 


: "SHO WHAT? SHO IM...0RUNK! 
YOU'RE OROMK, DOC! WHO C4RES ANYWAY! WHAT 


. YOU'RE DRUNK AGA/AL/ ELSE NS THERE : 
Ls 


Ss WE WEVER TFALK TO EACH OTHER 
SALLY... AWYMORE, 00C! REMEMGER THE 
OL0 DAYS ? REMEMBER WHEN I was 
YOUNG... ANO BEAUTIFUL... AND WE 
HAD BATHSHEBA? GA7H/SHEGA... 
ZL WANT WER GACK! 





| WHEE ARE YOU, LITTLE BATHSHEBA! WE AGRE SO WAL OY 
LITTLE DARLING! OH, HAERE HAVE YOU ROW OFF TO? HERSELF TO BED AND DREAMED LIKE SHE ALWAYS DID. AND 
REMEMBER ALLTHE KGW WE SSEO TO HAVE? (AY A} NEXT MORNING, SHE GOT DOWN IN TIME TO FIND DOC 
ea Y SITTING AT THE BREAKFAST TABLE ..-SULLEN, GRIM... 


LITTLE DOGGIE‘OH, MY LITTLE BATHSHEBA... 


COME BACKS s 
= - ii I SHOULD BE ANGRY AT YOU, DOC. REALLY 
. I SHOULD. BUT I'LL -OLG/VE YOU. MRS. ADAMS 9} 
SAYS THAT TO LORGIVE \S OVINE... : 
OR SOME SUCH THING! 


I KNOW YOU'RE AVGRY ABOUT SOMETHING. BUT Z YOU @L/7 YOUR MEO/CAL STWOES... BECAUSE OF 
SHOULD BE THE OWE TO BE AWGRY... AT YOU, DOC! ME. YOUVE WEVER FORGIVEN ME.OH... I KNOW, 00C... 
OH...1 CAN'7-/1 KEEP TA/NATVG ABOUT MY LITTLE Z RNOW. YOU'RE A VETER/INARIAN,,.NOT A REAL 
CATHSHEGA. WE LOVED HER SO! REMEMBER WHEN Mh 
WE MARRIED? REMEMBER... YOU TOLO ME I HAS 

THE PRET IVEST GIRL? Wii] |) 


1, 


ght 
HY Wei 
Ht ME 


Hh 





YOU LSEO TO CALL ME 1... QON'7 KNOW, BABY. 7RY TO FINO HER FOR ME, DADDY! 
YOUR £/7-74E DARLING! } 1M SORRY ABOUT LAST I MISS HER SO. WE WERE SO 
YOU YLSEO TO SAY A/CE _/ NIGHT... REAL SORRY. MA PPY, AND COME HOME £4RC¥. 
TAINGS/EVEN WHEN I PLEASE... I GOT TOGO YOU'LL PROMISE DADDY? 

LOST OUR CHILD. THEN OuR \ NOW.I GOT TO WORK’) Kam LEASE? 

LITTLE OOG, BATHSHEBA... 3 

SHE LEF7 US! WHERE 7S 

SHE, DOC? SRING HER 

GACK...MY BATHSHEBA! of. 





SALLY TRIED TO CLEAN UP THE HOUSE, TRIED TO FIX Ui NO, IM MO7TMIUST \ DEMVETVG INTHE CELLAR | 


HER HAIR, TRIED TO DO SO MANY THINGS TO PLEASE DOC 7/REO,.. VERY TIRED. 
WORKED AARO AT THE 


I'M...GOING DOWNSTAIRS, ) YOU'RE SORE, DADDY. 
SALLY.GO TO BED! you YOU'RE SORE ‘CAUSE I 
2ONT HAVE TO DON 7 F(X YOUR 
Coow FORME! 2 


YES! LOOK AT YOU! DOC WATERS! DRUNK!) 

ORUNK ALL THE TIME! YOURE EVEVW 

DRUNK WOW I CAN SMELL IT, JUST : 
£/1KE AN AM/MALS P 


AND WHY? I'LL TELL YOU, TLL 
SHOW YOU WHY I WEVER GOT 
ANY PLACE. YOU GOT FA7- YOU 
GOT OVRTY!YOU K1LLEO 
EVERYTHING I F&L7~ 

‘BOUT You! 


ISN'T GOING TO HELP Doc. 
PEOPLE WHO MH/4A/7 REST, 
&ES7 'N GEL, 


NEVER GO7 ANYWHERES, 
NEVER TOOK ME OWT! 
NEVER STAYED SOBER. 
WEVER / 
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158 


COME HERE...SACLY. YOU ) WO, OMOO¥. I NEVER 

DID THAT, YOU KWOW 1 
LOVE YOU, DADDY, YOU 
KNOW I Always 


WON'T GIVE ME AVY 
PEACE! ALWAYS THE 
SAME THING. ALWAYS 
TRYING TO STOP ME 
FROM DOVWWG 

WHAT I 


POOR DADDY.SO 77@EO ALL THE 77ME. REST 

YOURSELF. CLOSE yOuR EYES. I AWOW YOU 

OOW'T MEAN /7, REMEMBER HOW AAPPY WE 

YSEO 7O BE-- WHEN BATHSHEGA WAS 
HERE? REMEMBER 2 - 


SUDDENLY, DOC DROPPED THE KNIFE... HIS WHOLE BODY. 
FILLED WITH SELF- PITY... ANO SELF-BLAME... 


I...KNOW. OH, GOO! 


OW LIKE 7A/S/T... 
ALMOST... KILLED 
YOU, SALLY. 


I W/LL, DADDY! I'LL SREAK AND SMASH 
AND S7EP ON ALL THOSE GO77ZES YOU 
KEEP DOWNSTAIRS...1F YOU DOA’ = 
BRING HER GACK/ FIND HER, ALL RIGHT! 
DOC. F/NO HERS TLL mune 





“WHE JOY IN SALLYS HEART WAS LIKE 
A LIVING THING. SHE JUST COULDN'T 
DO THAT HOUSEWORK... JUST COULON'T 
FIX HERSELF UP... JUST COULON’T 
PREPARE DOCS DINNER! NOT NOW... 
NOT WHEN BATHSHEBA WAS COMING 
HOME. EVEN THE MILKMAN COULDN'T 
GET OVER IT... 


THEN THERE WAS MRS. MAYBERRY, 
SALLYS NEXT DOOR NEIGHBOR... 


DID YOU HEAR? 
CATHSHEGAS 
COMING BACK / DOCS 
GRINGING HER 





UU...THATS 
MICE MRS. 
WATERS. 


AND EVEN O7WER VISITORS FO 
Ou 

J S0 YOU SEE YOUNG MAN... T 
CAN'T BUY ANYTHING TODAY, 


HEAVENS! I’M ZOO EXCITED. MY 
LITTLE SATHSHEGA |S COMING! 


HOME/TM GOING TO F 


NICE, 
BE SO HAF PY’ 


VERY 
NICE! 
5 T’LL CALL 
&) AGAIN! 


WELL...I GOT TO 
BE GO/NG NOW, 
MRS. WATERS. UH... 


WELL, You 
JUST SEE 
MR. PARSONS. 
DOC IS A 

GOOO sort... 

REALLY HE IS. 

BATHSHEBA 


GLAO TO HEAR 
"BOUT YOUR 





LS Aes 





THE HOURS SIMPLY DRAGGED BY FOR SALLY. SHE SIMPLY 
HAO TO WAIT AND WAIT, EVEN THE SHADOWS LENGTHENED 
MORE THAN USUAL WHEN EVENING CAME. THEN, THE DOOR 
SLOWLY BEGAN TO OPEN... 


DOC STOOD FRAMED IN THE DOORWAY, HIS HAND CLUTCH- 
ING A HEAVY BLACK LEASH. SALLY LOOKED AT HIS 
SMILING FACE, HER EYES WHITE WITH EXPECTATION... 
HER VOICE FRAUGHT WITH IMPATIENCE... 


TELL ME, DADDY... DID YOU BRING 
BACK MY BATHSHEBA? 2/0 
YOU FINO HERZ 


YES, BABY... 
ZOO... 


ame one one eR rete 


SALLY FOUND HER LOST HAPPINESS, IN THE HUGE, GROWLING Ma 
Su. REALIZED FINALLY THAT HER GA7HSHEGA CAME GACK. 





N20. (okoye) ty 
ke UNDER 


é Weg BUSINESS OF THE SEAS BE- ) YC 
ING FILLED WITH MONSTERS IS 7 7 
NONSENSE, MOKUM, MIMBUS! 





TWENTY THOUSAND 
LEAKS UNDER THE SEA 











LONG BEFORE THE P= ®y Jules Fern Iuaaf OOSELY AD, 7 


NY 
tN 


Aas) 
a 


see _ ee ae eS. : ; 
ae — [FLOATING CRAP GAME. pa Sa NEE 


TON WAS 
CRAZY; THEY SAID MUNSKY 
WAS CRAZY! 
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“NOBODY HAS FAITH IN MY PROJECT; NOBOpy 4 [T NEED RIVETS, 
WILL ADVANCE ME ANY MONEY FOR ITS CONSTRUCT) TWENTY THOUSAND) 


NO! 
CANNOT DO THIS TO mel Pe 
HAVE A SHIP TO BUILD! A 


UGH! I BEEN WORKIN’ FOR YEARS ON THIS 
THING, BUT AT LAST IT’S TAKIN’ SHAPE! 


ye We 


FINTIS! i715 now 
COMPLETE! THE ENGINE 
IS INSTALLED, THE HULL 
IS COVERED,AND THE 
CANDLE 10 BURN A\ 
UNFORSEEN ICE! 


IS ATTACHED! 


ee] 














4 


a <B 2, {) i. if - : - =! 5 if 
BUT I GOTTA HAVE A CREW, WELL, I KNOW WHERE TO} | GENTLEMEN, I AM IN NEED OFA 
AN'T GO SAILING WITHOUT. GET ’EM! Ri MY SUBMARINE! THOSE DE- 
A CREW! oY fr CO & sy2| SIRING TO VOLUNTEER, PLEASE FOLLOW 
prim we lax meow ("7 SLIMY! HE'S 
wn AN ie 2 ROCKER! |VENTED YETI THIS 
ATEN cmd 


T DO NOT HAVE THE TROUBLE 1 GO 
POINT,GENTLEMEN! TI AM IN GREA THROUGH FOR THE SA 
HASTE! : UY LOF SCIENCE! ;— weal 
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WERE OFF! THE MAIDEN VOYAGE OF THE 
DREADNAUGHT OF THE SEA IS BEGUN! I’LL GO 
DOWN IN HISTORY FOR THIS! I’LL. RANK WITH 
ADMIRAL DEWEY, LORD NELSON, TEDDY 
ROOSEVELT! 


LET ME SEE, SHOULDI USE 
APOLLO? NO HE’S TOO FAT! 
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CAREFUL, MY BOYS, THOSE PEICES 
OF CORAL APPEAR TO BE VERY 5 





REMAIN CLOSE TO ME, GENTLE 
MEN; IT IS RATHER DARK POWN 
HERE,AND THERE MAY BE DAN- 


THIS BUSINESS OF THE SEAS BE- 


IAM DISAPPOINTED, CAP- 
ING FILLED WITH MONSTERS IS } 


TAIN, WE HAVE EXPLORED 
THE ENTIRE OCEAN FLOOR,){NONSENSE, HOKUM, HUMBUG! J 
AND pak FOUND NOTHING f |Daese Sa 


165 


166 


WE ARE NOW INSIDE THE SUB-} | ZOOKS: WE ARE JUST OFF THE }j CAPTAIN, L AM CONCERNED! WE 
MARINE ONCE MORE, CAPTAIN,| |ISLE OF CAPRI, PLAYLAND OF ALI /| ARE IN BANG EROUS WATERS! 
KHAN, KING FORUKE,AND EAROLN| SUPPOSE WE SHOULD PLOW IN— 


cag YESLET US FROCEED) | FLYNN! ACCORDING TO THIS SPIKE)TO A HIDDEN OBJECT? TF pave} 


Det ry Ni A P/TAKEN PRECAUTIONS! IN 
Mire CY St jy Weg THE PROW OF THE SUB IS A 


, i 


"GOT TOGET SOME 


THE SHIP CONTINUED ON THROUGH THE UNKNOWN 
WATER. THE DOG SUCCUMBED TO SLEER AND 
THEN, A MENACING OBJECT HEADED TOWAR: 
ras IN TWENTY THOUSAN 
PLACES! pos 


THE WAT! ie G - 


NY 





NOTES 


by John Benson 


Mad has been an American institution for so long—over 60 
years—that its success now seems inevitable, but it was prob- 
ably the most unlikely success story in the history of maga- 
zines. Mad’s editor, creator and sole writer, Harvey Kurtzman, 
was just 27 when the first issue appeared. Less than three 
years earlier he had been eking out a precarious existence do- 
ing one-page humor fillers in titles like Tessie the Typist for 
editor Stan Lee at Timely comics. When that work dried up, 
Kurtzman found a berth at EC comics, where, within a year 
he became the editor, cover artist and sole writer of his own 
creation, Two-Fisted Tales, with a second war title, Frontline 
Combat, added to his portfolio four months later. 

This swift rise was possible because EC’s publisher Bill 
Gaines, a scant two years older than Kurtzman, was com- 
pletely unlike any other comics publisher at the time. While 
he didn’t completely neglect the business side, his whole in- 
terest and enjoyment came from the creative aspects. When 
it came to Kurtzman, one would almost have to call Gaines a 
patron of the arts. “I was playing at publisher,” he said, “It was 


like a game, and we published what we liked...I loved what 
[Kurtzman] was doing... recognized that it was fantastically 
good.” Although Kurtzman’s war comics didn’t sell nearly 
as well as EC’s horror comics, Gaines continued to publish 
them. But because Kurtzman meticulously researched the 
war comics and did detailed layout guides for the artists, it 
took Kurtzman far longer to write a story than the average 
comics writer, and Kurtzman was feeling the financial pinch. 
Gaines, remembering Kurtzman’s early humorous material, 
suggested that he also create a funny comic that he could do 
quickly, and increase his income by 50 percent, and Mad was 
born. Gaines had no reason to believe that Kurtzman’s style of 
humor, previously only seen in fillers in comics of unrelated 
genres, would be successful. He appears to have thought of 
Mad purely as a vehicle for Kurtzman’s creativity, and not to 
have even considered the idea’s financial viability. 

In 1952, according to Ernst and Mary Gerber’s Photo- 
Journal Guide to Comic Books, there were an unbelievable 643 
different comics titles published, more than any before or 






TITLE 


a | eee 
LJIATSIOIN DI{J FIM{/AIM J) J/A/S/O (ND! 





Mad 
Panic 
Whack 
Eh! 























Crazy 

Wild 

Riot 

Get Lost 
Super Funnies 
Nuts 
Madhouse 
Bughouse 

Flip 

Unsane 
































6 7 8 
2 
1 
1 











= 6 
4/5 











Unlike other comics genres, where there are often borderline examples (is a comic with a cowboy hero and decapitated heads on the cover a Western or a horror comic? is a 
magician with a cape a super hero?), there is no difficulty in determining the precise number of Mad imitations. Regardless of how little they looked like Mad or how absent 
parody was in the content, all of them appeared at this time expressly to cash in on Mad’ success. There were 67 issues, including Panic, of which 13 had the Comics Code 
Authority seal and were published afier Mad had ceased as a comic. This chart shows the principal activity by cover date. Outliers not included on the chart are: Panic #6 
to #12 (Feb.-Mar. 1955 to Dec. 1955-Jan. 1956), From Here to Insanity #8 to #11 (February to August 1955), Riot #4 to #6 (February to June 1956), and Madhouse 
(second series) #1 to #3 (June to October 1957). 


167 


since. Humor comics were actually in the minority, and those 
that did exist featured continuing characters in the “floppity 
rabbit, giggily girl or anarchist teenager” genres (as the edito- 
rial of Mad's first issue described them). Mad was one lone 
comic; there was no genre it could be racked with, and it was 
bound to get lost in that vast sea of titles. The only publicity it 
received was full-page ads in the other EC titles. Wholesalers 
were certainly not notified. In the oversaturated market, they 
were hostile to new titles: Timely hoped to fool them by leav- 
ing the issue number off the cover of a new title’s early issues; 
Standard simply labeled first issues #5. 

EC readers had brand loyalty, which may have helped 
Mad, but, after all, those readers were mostly attracted to the 
line because of the horror comics. So the inevitable happened. 
“Mad No. 1 lost money,” Gaines reported in a February 1954 
Writers Digest article. “Mad No. 2 lost money. Mad No. 3 
lost money. Mad No. 4 lost money.” Comics were generally 
expected to make a profit from the first issue, or they would 
be unceremoniously dumped, but there is no record that 
Gaines ever considered dropping Mad. “I always thought of 
the business as a single entity,” he said in 1973. “Just because 
something started losing money was no reason to drop it, if 
we liked it.” 

The typical comic-book reader would hardly know what 
to make of Mad’s unusual style. For its ultimate success, it 
would need to supplement its comics-reading audience with 
more sophisticated readers who, regardless of age, were not 
regular readers of comics. Mad was unique and so striking 
that, incredibly, it did find those readers through word of 
mouth alone. On a personal note, I can well remember a day 
in early 1953 when, at the age of 12, I visited my cousin, 
who was three years older, in another city. He read Fantasy 
and Science Fiction and Astounding and had his own personal 
commercial pinball machine in the basement. His friends 











talked about seeing Guys And Dolls on stage (well before the 
film version). He and his friends were definitely not comic- 
book readers. Yet they had the first four issues of Mad, obvi- 
ously not casually read, but savored and saved and shown to 
me as a special treat. 

This sort of thing was evidently happening all over 
America, and Mad became an underground hit. In that 
Writers Digest article, Gaines said that, “today, the print order 
for Mad is 750,000 and on its way to a million.” Print orders 
for other EC comics were in the 350,000 to 500,000 range. 
Mad, being an untested title, would have started at the low 
end. If it first made a profit with issue #4 or #5, and was sell- 
ing 750,000 by issue #8 or #9 (concurrent with the article), 
then Mad had more than doubled its circulation in just four 
issues, and was outselling other ECs—and indeed most com- 
ics on the stands—by comparable margins. 

And this is where this book comes in, because nothing 
breeds imitation like success! As Gaines, in the Writer's Digest 
article, said, “the copy-cat brigade is always on the march. 
Already there are 11 imitations of Mad on the newsstand.” 





Indeed, the speed with which the imitators appeared is quite 
phenomenal. Since the first four issues of Mad lost money, 
and the fifth issue ran into problems with wholesalers due 
to some innocent gags that they interpreted as off-color, it’s 
likely that the sixth issue was the first to really take off. And 
yet Charlton and Timely/Atlas had their copycat titles out 
with cover dates just four months later. For them to have 
acted with such speed suggests that Mad’s sudden sales suc- 
cess was dramatic. 

It’s especially impressive if the copycats had a more ex- 
tended display life than Mad, which is likely. Mad came out 
about 50 days before the first day of the month on the cover, 
but it’s believed that Timely/Atlas books, for example, rou- 
tinely came out as much as 90 days before the issue date. It’s 





The Miss Rheingold beauty contest was one of the most popular and successful ad campaigns of the '50s, making Rheingold the brew of choice for one in three New Yorkers 
in its heyday. According to a 2003 article in Business 2.0, “in 1959, New Yorkers cast 22 million ballots [for Miss Rheingold] at 30,000 city taverns and delis—a voter 
turnout second only to presidential elections.” The campaign was so omnipresent that it was a natural parody target, as these pages from Eh! #5 (July 1954), Mad #17 
(November 1954) and Nuts #5 (November 1954) attest. But Rheingold was a regional beer, so readers outside the New York area had no idea what was being parodied! 
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wE WoRK 
ALL DAY... 
AP 





‘These panels from “Snow White and the Seven Dwarfs,” a Grim Fairy Tale in The Haunt of Fear #22 (Nov.-Dec. 1953), show that the Mad-influenced Grim Fairy Tales 
in the EC horror comics were indistinguishable from the one in Panic, In this horror story, Howdy Doody even talks to the wicked witch through her magic mirror. Note 


that the dwarf Stupid is carrying a book by Melvie Splane, the same burlesque of Mickey Spillane’ name as used in Panic. 


interesting to note that the first issues of two imitations are 
dated March 1954, three others are dated April (and a sixth is 
dated February), yet Gaines, writing his Writers Digest piece 
well before it was published in February, could say that they 
were all “on the newsstand.” This would certainly indicate 
that comics had a longer display life than Writers Digest, at 
least! The varied display life is also a matter of curiosity in 
speculating who was the first to parody what. Some parody 
“firsts” were clearly Mad’s, others were not, and still others 
uncertain, as noted below. 

Kurtzman’s concept of Mad was constantly evolving and 
growing. ‘The first issue only featured humorous stories spoof- 
ing broad popular culture genres. With the second issue, he 
zeroed in on a specific popular culture character, Tarzan, 
and, as time went on, increasingly parodied continuing se- 
ries, mostly comic strips and T'V or radio shows. But even 
with those more specific targets, Kurtzman created his own, 
original stories to make his satirical observations. It wasn’t 
until issue #6 that Kurtzman parodied a single specific work, 
the movie King Kong. When satirizing an individual work, 
he was forced to use that work’s narrative as the framework, 
and Kurtzman did that far less than one would imagine. The 
movie parody was such a staple of Al Feldstein’s Mad maga- 
zine that it’s surprising to realize that, in the entire run of 
Mad comics, Kurtzman parodied just eight current movies 
(starting with High Noon in issue #9), and only six other spe- 
cific narratives, including classic novels like Robinson Crusoe. 

This made the task of imitating Mad a bit harder than 
it would seem at first glance, since much of the success of 
Kurtzman’s Mad was due to his original stories, not simply 





the parodic reworking of existing stories. Different imita- 
tors dealt with this in different ways. Some parodied specific 
narratives more than he did. Some wrote funny stories that 
had only a peripheral connection to a series, without much 
satiric intent. Some acted on the fact that the Mad concept 
could encompass anything—Kurtzman, after all, did features 


on advertisements, puzzles and newspapers, and even applied 
funny pictures to real classic poems. Some simply wrote goofy 
stories without any apparent source reference. Above all, they 
noted that Will Elder’s “chicken fat” clutter seemed an es- 
sential part of Mad’s success, and they generally filled their 
panels with little gags and funny signs. This book contains a 
sampling of all these approaches, from every publisher that 
tried their hand at it. For some, the results are decidedly odd. 
Others did amazingly well, all things considered. 


EC 


Although Panic wasn’t the first Mad imitation, it differs 
from the others in one unique respect: it was published by 
the same company as Mad, and, for the most part, used the 
same artists. But the impetus for its publication was the same 
as the other imitations. The editorial of the first issue states, 
“Frankly, no one asked us for a companion magazine to Mad. 
The only reason we are publishing Panic is because Mad is sell- 
ing well” It seems that when other publishers found out how 
well Mad was selling, they rushed out imitations, and when 
EC publisher Bill Gaines found out about the other imita- 
tions, he rushed out Panic. Out of devilment, he and Panic's 
editor Al Feldstein went on in that editorial to describe how 
Panic was supposedly created before Mad, but held back be- 
cause they thought it wouldn’t sell. This bit of whimsy an- 





noyed Kurtzman and confused not a few readers. 

Initially, Feldstein marched to his own drum with Panic, 
drawing on the elements of humor found in his horror com- 
ics. For example, he envisioned a series of covers, drawn by 
himself, that would feature a diabolical kid in some fiendish 
activity. “Red Riding Hood,” in the first issue, is a “Grim 
Fairy Tale” indistinguishable from some other stories in that 
series that had earlier appeared in The Vault of Horror and 
Tales from the Crypt, even to the point that it was illustrated 
by Jack Kamen, the series’ usual artist. The issue also features 
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Al Feldstein's concept for a continuing macabre cover series. 
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The cover actually used for Panic #3 signaled a decision to follow Mad more 
closely. 


“This is Your Strife,” a parody of the TV show This is Your Life, 
in which the various guests from the past produce evidence 
that the featured guest killed his wife. Robert Warshow, in a 
June 1954 article in the prestigious Commentary, makes the 
significant observation that this is simply a variation of a dra- 
matic story that appeared in Feldstein’s Crime SuspenStories 
#22 just one month later. Warshaw calls “Strife” “one of the 
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funnier stories in Panic,” in which “television’s assault on pri- 
vacy has reached its logical conclusion.” 

Feldstein was a big fan of Mickey Spillane, and so for the 
lead story of Panic’s first issue, he wrote the Spillane parody 
“My Gun Is the Jury” (page 9). Although Mad and others had 
parodied characters who had originally appeared in novels, 
the parodies concentrated on their comics or movie appear- 
ances. No one had parodied a novel or a writer's style, but for 
Feldstein, who famously thought of writing comics in terms 
of words and text, the idea was a natural. It’s one of the best 
things he ever wrote, certainly the best in a humorous vein. 
Feldstein deftly captures the repetitive nature of Spillane’s 
plots, his recurring characters and themes, and especially his 
prose style in which, as artist John Garcia says, “Feldstein’s 
overwrought captions skew Spillane’s high-testosterone prose 
perfectly.” Garcia calls the story “laugh-out-loud funny... 
much funnier than [Kurtzman’s] ‘Kane Keen’ [Mad #5] be- 
cause Feldstein knew what the hell he was satirizing,” and 
describes feeling compelled to read it aloud to other Spillane 
buffs. (Coincidentally, Ger Lost did a parody of Spillane, 
“Me? The Verdict?,” that appeared the same month, but there 
is no comparison.) 

Feldstein continued to go his own way with the second 
issue, with the first comics parody of a play, “Come Back, 
Little Street Car,” and the first comics parody of a talk show, 
“Breakfast with the Fershlugginers.” He also parodied a liter- 
ary classic, Frank R. Stockton’s “The Lady or the Tiger?” (page 
17), an inspired choice since the story was required reading 
in many junior high school English classes at the time. I well 
remember when a close friend showed the issue to our English 
teacher during a class discussion of the story that same spring. 
Being a good sport, she started to read it aloud to the class, but 
stopped with an abrupt, “This is too vulgar!” when she reached 
the line “The only thing I’ve ever picked right was my nose!” 

The first two issues of Panic featured Feldstein’s “fiend- 
ish kid” covers, but the third only got as far as the pencil 
stage before being replaced by a parody of The Saturday 
Evening Post—one month after Mad featured a cover paro- 





dying Life magazine. This was 
a harbinger, and Panic tried to 
emulate Mad more closely as time 
went on. Panic ran 12 issues, the 
last issue dated Dec.-Jan. 1956, 
well after Mad became a magazine. 
Feldstein turned over the writing 
chores to Jack Mendelsohn with is- 
sue #7. The last four issues bore the 
seal of the Comics Code Authority. 


ST. JOHN Al Feldstein reads a Spillane bot 


Severin for the 1953 EC Christma 

Whack was not only the first Mad 

imitation, it was also the only one in 3-D, and there was a 
single reason for both. Like Bill Gaines, publisher Archer St. 
John respected his artists and writers. Both Joe Kubert and 
Norman Maurer had already had productive relationships 
with St. John when, in the summer of 1953, they approached 
him with a proposal to produce comics in 3-D by a method 
they'd worked out with Maurer’s brother Lenny. St. John was 
enthusiastic, and they entered into a profit-sharing agreement 
to produce 3-D comics. Kubert and Maurer produced over 
a dozen 3-D comics, mostly dated September and October 
1953. They also started up their own titles under the same 
profit-sharing plan: The Three Stooges, Tor and Whack, all of 
which had 3-D issues. These were basically a separate line 
within the St. John company: a byline on their covers proudly 
proclaimed “Edited by Norman Maurer and Joe Kubert.” 

The first issue of Whack is dated a full two months before 
any other Mad imitations, only four months after Mad #5, 
supposedly the first Mad to show a profit. How did Kubert 
and Maurer manage to beat the 
competition so roundly? Well, 
the EC line was highly regarded 
and closely followed by other 
comics professionals, and, re- 
gardless of its lack of success on 
the newsstands, Mad was cer- 
tainly read and admired by that 
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group from the very first issue. 
Unlike other creators, Kubert 
and Maurer had the freedom at 
St. John to create whatever new 
title they wanted without the 
justification of sales figures, and 
just seeing Mad inspired them 
to come out with Whack. 

The 3-D craze died just as 
quickly as it rose, so, although 
the second issue of Whack was 
created for 3-D, it was pub- 
lished in standard color for- 
mat with a larger-than-normal 
10 cents price on the cover. 
Probably because of the 3-D 
crash, the third and final issue 
didn’t appear until five months 
later. (One can see that it was 








intended to be dated February 
1954, rather than the actual 
May, because the mock cover of 
the first story is dated February.) 
Finally, because there was un- 
used Whack inventory—or pos- 
sibly just because they wanted 
to continue with parody materi- 
al—additional stories appeared 
as back-up features in The Three 
Stooges #7 and #8, and another 


ok in a caricature done by Marie was announced for the never- 


ay to-appear ninth issue. 

Unfortunately, Maurer was 
busy on The Three Stooges and Kubert was busy on Tor. In 
the first two issues they did create two humorous—and by all 
accounts accurate—autobiographical stories about the tribu- 
lations of creating 3-D comics, but most of the art in Whack 
was by others, mainly Carl Hubbell and William Overgard, 
with one story by Dave Berg (of later Mad magazine fame). 

The first issue features humorous stories in the crime, ro- 
mance, Western and funny animal genres, indicating that it 
was influenced by the earliest issues of Mad. Only one story, 
“Ghastly Dee-fective Comics,” parodies anything specific: 
Dick Tracy. The Western story, “Hoot Mon,” is the earliest 
example of an unfortunate gimmick later used by other com- 
panies. The title is a take-off on cowboy star Hoot Gibson's 
name, but the story follows the idea of the title, in this case a 
Scotsman in the American west, with no further reference (as 
far as I’m aware) to any real characters or movies. The second 
issue got more into the later groove of Mad, with specific par- 
odies of Steve Canyon and Flash Gordon, both drawn and very 
likely written by Overgard. 
Both have a general storyline 
that parodies the original 
strips. In the latter, Flush 
Jordan meets up with Bing 
the Merciless, a caricature of 
Bing Crosby. 

Norman Maurer deserves 
to be far better known: his 
seven issues of The Three 
Stooges in the ’50s represent 
high points in comic story- 
telling. His only solo jobs 
for Whack are both reprinted 
here. “Dr. Seekle and Mr. 
Hide” (page 25), written by 
Hubbell’s wife Virginia, is 
not Whack’s most pointed 
satire, but the Maurer art and 
storytelling are a treat. His 
one-page parody of Believe It 
or Not (page 32) is written by 
his own wife Joan, daughter 
of Stooge Moe Howard. (The 
next issue, advertised at the 
bottom of the page, never 
appeared.) 
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FLUSH! 
WE'RE BEING 
POYLOWED! SOMEONE 
MUST KNOW OF OUR 


MISSION TO BINGO ! 





If Hubbell’s take-off of Little Orphan Annie (LOA) 
(page 33) had appeared when scheduled, it would have 
been on the stands concurrently with Kurtzman and 
Wood’s “Little Orphan Melvin” in Mad #9. Hubbell was 
far more attentive to parodying Harold Gray’s art style 
than was Wood. Mad is remembered for Elder’s legend- 
ary parodies of cartoonists’ art styles, but they would not 
appear for another year (and then mostly in Panic, not 
Mad). Note Hubbell’s use of shadows in a typical LOA 
night scene in the last panel of page 2, with Harold Gray’s 
characteristic shading technique, and then how those dark 
Gray shadows are kidded in the following panel on the 
next page. Hubbell’s sense of visual parody here should 
be recognized as a definite first. The storyline, too, is a 
parody of all the recurring themes of Gray’s strip, with all 
the classic LOA characters, including the inevitable Irish 
cop who bends the law for a friend (which in this case does 
not happen to be Annie). And like Kurtzman’s comic strip 
parodies, the story includes elements of the strip from days 
long past. 
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Overgard signs this story in Whack #2 
(December 1953) with a parody of Alex 
Raymond’ signature, although Raymond had 
not drawn the Flash Gordon newspaper strip 
in 10 years, and his art style is not parodied. The 
page conforms to the notion that the Mad style 
consisted of lots of funny signs. The barely legible 
lettering on the rocket ship says, “On Venus, call 
BI6-5000.” In New York, ubiquitous radio ads 
of the time, for products now forgotten, would 
give a number to call, and follow with, “In New 
Jersey, call Blgelow 6...” Elder probably first used 
the line as a gag in Mad, but the Mad imitations 
picked it up and beat it to death. Readers outside 
the New York City area, of course, had no idea 
what the gag referred to. Other Flash Gordon 
parodies include “Four-Flush Gordon” in Get 
Lost #1 (February 1954) and “Flesh Garden” 
in Mad #11 (May 1954). 


Overgard’s “Crisco Kid” (page 39) is 
the last of the Whack parodies to appear. 
Overgard is not especially concerned with 
aping the art of Jose Luis Salinas in the 
Cisco Kid newspaper strip, but then this 
parody is based more on the character’s 
radio series. Each segment of the radio 
show opened with Pancho saying, “The 
sheriff...he ees getting closer!” and ended 
with the two laughing and saying, “Oh, 
Pancho!” and “Oh, Cisco!” Overgard, 
who wrote the script, uses these signature 
scenes here. What’s remarkable in this 
story is how Overgard captures the style, 
structure and cadence of a Kurtzman Mad 
script. Each page is a little sub-unit of the 
narrative, and the Kid’s dark secret is built 
up on page 2 but not revealed until page 
5. The way the action unfolds on page 3 
is particularly Kurtzmanesque, including 
the gag that ends at the bottom of the 
page, and the dialogue conventions of the juvenile Western 
are gently kidded with Kurtzmanesque whimsy. Despite 
Overgard’s disclaimer, there’s nothing “slipshod” about this 
story which—almost uniquely among all the imitations of 
the period—could almost have been mistaken for a minor 
Kurtzman script if it had appeared in Mad illustrated by a 
Mad regular. 


CHARLTON 


Ehi!, one of the first three imitations to appear, lasted longer 
than any of them (except EC’s own Panic), running 11 issues 
as a comic—with a name change to From Here to Insanity at 
issue 8—and even continuing as a magazine under various 
titles. Ironically, for much of the run it was one of the worst. 
Charlton had its own presses and its own distribution system, 
and could evidently continue a title with poorer sales than 
other publishers. The first three issues were mainly drawn 
by Dick Ayers, with Lou Morales and Dick Giordano also 
contributing to the first issue. But then an artist named Fred 
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A panel from the May 4, 1930 Little Orphan Annie Sunday strip. Compare this 
to the last panel on page 34. 


Ottenheimer took over most of the art chores. Ottenheimer, 
who thankfully didn’t do much other work in comics, drew 
in an exaggerated, crude and remarkably unfunny style. The 
11th issue was taken over by Joe Simon and Jack Kirby, and 
contained as much interesting art and satiric barbs as the 
other issues put together. 

Eh! #4 was the first Mad imitation I saw on the stands 
(and bought), and the cover (page 48) was particularly per- 
plexing to me—there was obviously a gag hidden there some- 
where, but what was it? It wasn’t until about five years later, 
in college, when someone remarked that a girl was “built 
like a brick shithouse” that a light bulb went on and this 
cover instantly came to mind. But what journeyman artist 
drew it? The girl bears some resemblance to those on later 
signed Ottinger covers, but Ottinger’s art was unvaryingly 
stiff and lifeless and these charac- 
ters—even the girl—are lively and 
fluid. Possibly Ottinger pencilled it 
and another artist added the vitality 
in the inking. 

The lead story of the first is- 
sue, “Young Dr. Baloney,” (page 
49), is a crazy patchwork, but does 
play off some of the features of the 
long-running radio soap opera. Dr. 
Malone didn’t have a son, but he did 
have a daughter and lots of family 


Sometimes its worth poring over the background 
gags in the imitations, as it was in Mad. The cover 
of Whack #3 (page 24) features Arthur Godfrey 
(then king of the airwaves) as King Arthur, and 
includes his chief sponsors Chesterfield (in a 
carton, acknowledging Godfreys tag line, “Buy 
‘em by the carton’) and Lipton tea. Barely visible 
in the printed cover is the fact that his coat is 
made up of ‘fan mail’ (something Godfrey got tons 
of), which I only noticed when making a large 
scan for this book...and it wasn't until an hour 
later that the pun on ‘chain mail” sunk in. 


problems, as well as a mother who would frequently put in 
her two cents. The name Portia is from another radio soap, 
“Portia Faces Life.” Although Ayers’ hand is predominant in 
this unsigned story, some pencilling, such as the principal fig- 
ures in the splash panel, as well as the inking of the whole 
story, may be by another artist, giving it a more sophisticated 
cast than Ayers’ usual work. 

“What's My Crime?” (page 55), again with better-than- 
average art by Ayers, and again probably with another inker, 
is a take-off on the long-running TV show Whats My Line. 
Ayers does recognizable caricatures of moderator John Daly 
and regular panelists, Arlene Francis, Steve Allen and Dorothy 
Kilgallen. The fourth regular panelist at the time, Bennett 
Cerf, was absent from the show for six weeks in early 1954, 
about the time this story was created, and guest celebrity pan- 
elists filled in. In this story the fourth panelist is George S. 
Kaufman, boosting his then-current, long-running Broadway 
show The Solid Gold Cadillac (the film version came later). 
Kaufman was not one of the guest panelists during the Cerf 
hiatus (nor was he apparently ever on the program), but he 
was a regular at the time on a similar panel show, This is Show 
Business. A YouTube clip of that program shows Kaufman 
plugging Cadillac much in the manner shown here. One of 
the guests on the show would be a celebrity “mystery guest,” 
which panelists would have to identify while blindfolded. 

From the Simon and Kirby issue, we include Kirby’s bril- 
liant one-page take off of The Professor (page 61), a character 
Sid Caesar would play from time to time on his TV show 
Caesars Hour. Whereas Caesar’s Professor was garrulous and 
chatty, Kirby does the entire interview in pantomime. Kirby 
drew “Rex Mortage, M.D.?” (page 62), but apparently gave 
the job of inking the faces to another artist who could bet- 
ter capture the stilted art style of the Rex Morgan newspaper 
strip. This parody has a clever punch line that’s even more 
relevant today. 
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subst mn 90-POUND WEAKLING 


So WHAT IF YOU'RE A SKINNY, MISERABLE-LOOKING LITTLE RUNT? SO 
WHAT IF YOUR RIBS SHOW...ANO THE GIRLS HATE YOU, ANO YOUR SIX-YEAR 
OLO BROTHER CAN KNOCK YOU FLAT! WE CAN CHANGE ALL THAT! 

WE CAN MAKE YOU A HIGHLY RESPECTED AND ADMIRED NINETY-POUNO 
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IMMEDIATELY TO ME... MONEY! THIS BOOK IS MINE TO KEEP 
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ATLAS 


The name of publisher Martin Goodman is seldom men- 
tioned without an accompanying statement to the effect that 
his philosophy was to see what was selling and then quickly 
flood the newsstands with the same thing. He did this with 
magazines, and he did it in spades with comics. For example, 
his Atlas comics published about as 
many horror comics in the ’50s as the 
next four most prolific publishers com- 
bined. So it’s no surprise to find that 
Atlas was one of the earliest to piggy- 
back on Mad’s success. Although Crazy 
#1 has the same cover date as Eh #1, it 
probably hit the stands earlier because 
of Atlas’s long lead time. Only Whack 
was earlier, and the rest were two to 
mostly three months later. Atlas was 
the only one to publish three differ- 
ent Mad-imitation titles, and the only 
one to publish titles monthly from the 
start. Thus, Goodman was able to pub- 
lish 15 issues with cover dates through 
August 1954, when his most prolific 
rivals had only managed to produce six 
in the same period. 

Stan Lee (the man who later co-cre- 
ated Spider-Man and other Marvel he- 
roes) was the overall editor of the Atlas 
line, and there’s evidence that he took a 
greater interest in the Mad imitations, 
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PLAN TO GO SWIMMING FOR 
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This Kirby one-pager, lefi, from From Here to Insanity #11 (August 1955) uses 
the cut-and-paste technique of Kurtaman’s “Murder the Story,” right, from Mad 
#11 (May 1954), and is probably also influenced by Mad 5 text features in foreign 
languages. 





This splash, from Eh! #6, is typical of Ottenheimer’s crude, exaggerated style which 

fills issues #5 through #10 of Eh! and From Here to Insanity. This character, 
who explodes at the end of the story, was likely inspired by The Atom Bum, a 
vagrant tramp loaded with plutonium, who had been a Fearless Fosdick nemesis in 
Al Capp’ Li'l Abner three years earlier. 





i Wae 





Cover of Eh! #1, by Dick Ayers. 
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Crazy, Wild and Riot, than some of the other 70-odd titles the 
company published. Lee usually signed the stories he wrote 
for Atlas, but in those 15 issues, his name is on only one story 
(hand-lettered by artist Russ Heath rather than with the usual 
“by Stan Lee” pre-printed sticker). But many of the stories 
bear his unmistakable stamp, and when recently asked about 
this by Roy Thomas, Lee responded, “I know I wrote lots of 
stuff for Crazy. Don't know why I didn’t sign my name. Didn't 
write as much for Riot or Wild, but am sure I did write some 
of those brief but brilliant masterpieces [as well]—mainly be- 
cause I loved writing that kinda stuff—and still love it.” (Later, 
when Riot continued publication after a year-and-a-half hia- 
tus, he signed most of the material.) Lee’s humor ran to puns 
and language play, and his scripts were often a series of two- 
liners, with the punch line in the same panel as the set-up. 

The principal artists for the Atlas Mad-parody titles were 
Joe Maneely, Al Hartley, Howie Post and Bill Everett. Post 
wrote all, or nearly all, of his stories, and Everett evidently 
wrote most of his. Other regular artists included Russ Heath 
(who did a Mad story for Kurtzman that appeared concur- 
rently), and Dave Berg (who had appeared in Whack #1). 
There were also one or two stories from Hubbell (who had 
appeared in Whack), Ayers (who had appeared in E//), Mort 
Drucker (of later Mad magazine fame), and Gene Colan. 
John Severin (former Mad artist and future mainstay at 
Cracked) was a lead artist in the 1956 series of Riot. 

Only about half the stories in the Atlas titles were paro- 
dies of specific popular culture targets—iconic multi-media 
characters, movies, and TV and radio shows (but, with the 
exception of Li? Abner, no comic strip or comic book charac- 
ters). The rest were goofy stories that parodied broad genres 
(mostly Western or horror), or used a historical personage as 
a taking-off point. 


HEEEHOO ..I..I FORGOT TO 
TURN ON MY JETS/ GOTTA GET 
A BRAND NEW PAIR ANYHOO f 
I'LL BLACKMAIL THE SMILIN’ 
MARTIAN INTO SENDING ME HIS 
LATEST SUPER-JET. EITHER THAT 
+-OR I DON'T SAVE EARTH £ 
WOW f I'M_LATE SUP... UP.. 
HIC.. AN’ AWAY... 





On the left, Wallace Wood’ “Superduperman’ from Mad #4 (April-May 1953). On the right Dick Giordano’ “Buck Hodges of the 26th Century” from Eh #1 
(December 1953). 
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Our example of the former is “From Here To There” 
(page 67). Unfortunately, this is one of the few parody stories 
by Al Hartley that does not include his specialty of shapely 
young women, but it és one of the more on-target movie paro- 
dies in the Atlas books. This appeared about two months be- 
fore Kurtzman’s parody, “From Eternity Back to Here,” of the 
same film, and the Atlas version ends with same gag. (Eh! also 
weighed in with their version, “From Hair to...Eh-ternity.”) 
Note the early version of the later-famous Marvel no-prize in 
the final lines at the bottom of the last page. 


PZMAN DIG THIS 





~starring~ 
MARY MMMOHHH! 
TOM OILWELL 


Many of the Atlas stories were filled with Bill Elder-like “chicken fat” clutter, 

and Joe Maneely, one of Stan Lee’ favorite artists, was a prime exponent of 
this approach. The splash panel for “Charlie Chin meets Sleek Wily” (Wild 

#1, February 1954) contains more than 20 tchotchkes, including “Call 
BA-2...” and Chin's Number One son reading a copy of Crazy. The gag of 
a hand laundry being a laundry for hands was later used on the cover of 
Nuts #3 (page 84). Panic #12 (Dec. 1955-Jan. 1956) featured “Charlie 
Chinless,” written by Jack Mendelsohn, who was probably unaware of this 
earlier version, since he started writing for Panic after it appeared. When 

Riot resumed publication in 1956 after a year-and-a-half hiatus, Stan Lee 
gave it a much leaner, cleaner look, as seen in Maneely’ splash page for “The 
Seventeen-Year Twitch” (issue #4, February 1956), parodying what is now 
one of the most famous movie images of all time. 
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GENGHIS CAN'TEE eT THAT NAME SINK SLOWLY INTO YOUR SOFT BRAIN! IF YOU ARE ONE OF 
THOSE PEOPLE WHO DON'T LIKE PEOPLE, THEN THIS IS A-STOR'Y’ FOR YOU! BECAUSE THIS IS A BAD 
STORY «THIS IS ALL ABOUT A BAD MAN WHO DONE BAD THINGS « OOOH, HE WAS BAG! HE KILLED 


PEOPLE AN’ EVERYTHING, TOO ! 


HE LIVED A LONG TIME AGO «-- AN’ HERE HE COMES NOW, AFTER. 


CONQUERING ALL OF ASIA «.- AN' SOME OTHER STUFF, TOO ::-- 


HAIL TO THE . 
GENGHIS CAN'T 
RETURNS // 
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THE CONQUERING 
HERO! 


HAIL, 
O GREAT 
LEADER! } 





Here’ the splash for another of golden-age great Bill Everett's seven stories for the Atlas Mad imitations. Characters from history were common as a source of parody in their 


pages. From Wild #3. 


Bill Everett only did seven stories—five with horror 
themes—but they’re definite high points. “Whack’s Museum” 
(page 72) seems to be a Stan Lee script; the two-liners be- 
tween the various wax dummies are a tip-off. 

It’s a cinch that Lee also wrote the “Fun Page” (page 77). 
Not only is the “can you name this star” gag typical Lee word- 
play, but Lee must have used the “name” gag—“he’s shorter, 
Harry Shorter’—hundreds of times in his career. Lee wasn’t 
first with a puzzle page—E// did it six months earlier—but he 
did it six months before Mad. 


MIKEROSS 
Ross Andru and Mike Esposito met at the High School 


of Music and Art, the alma mater of so many major com- 
ics artists, and spent most of their comics careers working 
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together, Andru pencilling and Esposito inking. In 1951, 
Andru and Esposito, in partnership with two others, cre- 
ated a company called Media Publications and published 
two comics titles, but lost control of the company through 
collusion between an accountant and the distributor. 
Undaunted, they tried again in 1953, a company owned 
by just the two of them, the company name, Mikeross, 
an amalgam of their first names. Esposito told interviewer 
Jim Amash, “Mad number 1 had just come out, and we 
fell in love with it. We loved to write humor and satire, so 
Ross and I thought we could do something like that.” They 
took their idea to Mike Estrow, whose Leader News dis- 
tributed Mad, and “Estrow started laughing his head off... 
He called his secretary in and told her to write us a contract 
and a check for $10,000...for the first couple of months 
of production...After Ross and I stepped into the hall, we 


HisTORY STUDENTS / THE YEAR IS 1620... THE MAYFLOWER DOCKS RIGHT ON SCHEOULE, BRINGING 

WITH IT A BAND OF INTREPID SETTLERS WHO ARE TO DEVELOP THE WILDERNESS, TAME THE 

SAVAGE INDIANS, ANG IN TIME RUN UP THE PRICE OF TLIRKEY TG ASTRONOMICAL GASTRONOMY! 

PRISCILLA HUGGIN IS ON BOARD THAT DAY AND THE SHIP REPORTERS GIVE HER A BIG 
PLAY! THIS IS WER STORY... 


" JUST HOLD 
THAT, MISS 
HUGGIN/ 


T KN 
AIN! 
NM 
* 


LAN 


ye 
am Lene 


<7? MY EXPOSURE 

B/ METER BLEW OuT! 
TOO MUCH 
EXPOSURE! 





Since our Al Hartley reprint selection is bereft of Hartley cheesecake, heres a typical example. From Wild #2. 


bounced off the walls like a couple of kids.” Initially, all 
went well. Esposito told Ron Goulart, “We sold 39 per cent 
of 350,000 copies of the first issue and the distributor said, 
“We've got a winner.” 

But then Mad’s publisher Bill Gaines sued them for copy- 
ing Mad. Why didn’t Gaines sue St. John, Charlton or Timely/ 
Atlas, who had all come out with imitations earlier? Well, Get 
Lost’s cover design and art was rather close to Mad’s. Esposito 
admitted to Amash with a chuckle, “We had a thing going 
down the side just like Mad’s ‘Humor in a Jugular Vein.’ We 
actually imitated their whole damn layout.” But the principal 
difference between Get Lost and the other imitations seems to 
have been that it was the only one distributed by Mad’s dis- 
tributor. Leader News and Mike Estrow were co-defendants 
in the suit, and Gaines was evidently angry that they would 
distribute a rival publication. The suit was eventually thrown 


out of court. As Esposito told Daniel Herman, “The judge 
said you couldn't copyright humor. He also said Get Lost was 
pretty funny.” But the damage was done, and Leader News 
dropped Ger Lost. Andru and Esposito had dreams of creating 
other titles with Mikeross, but only managed to bring out 
two issues of a romance comic under the imprint before the 
axe fell. 

When I met Andru in 1969, he told me that he absolutely 
hated working in comics and felt trapped in the field. One 
might think that his bitterness began when he was cheated 
out of Media Publications, or from the failure of Mikeross, 
but when I asked when he first started to feel that way he 
answered, “The first day.” His antipathy toward comics seems 
to have been more for the business than the form itself, be- 
cause he was not cynical about his work, which shows care 
and intelligence. 
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Andru and Esposito obviously worked hard on Get Lost. 
They wrote all the stories (with the exception of a two-page 
text piece by Harry Harrison) and did much of the art. 
Esposito told Amash, “When we wrote for Get Lost...my stuff 
was more schtick, broader, while Ross was drier, more clever.” 
Obviously, by the time they actually did their first issue, they 
had seen more than just the first issue of Mad, because their 
mix was similar to later Mad issues. They must have seen 
Kurtzman’s “Robin Hood” before their “Robin the Hood.” 
But they hit the stands with “Strain” concurrently with “Hah! 
Noon,” Mad’s first parody of a current movie, and well before 
Mad’s own parody of Shane, “Sane.” Their “Me? the Verdict?” 
parody of Mickey Spillane came out concurrently with 
Panic’s “My Gun is the Jury,” sharing the first for parodying a 
novel. And they did the first story about daily life, “Ride the 
Subway,” three months before Maa’s “Restaurant.” 

Get Lost was certainly one of the best of the genre, and 
we would have included a more generous selection in this 
book were it not for the fact that Hermes Press beautifully 
reprinted the entire run in a single volume in 2008, which 
is still in print. We've been content to reprint our favorite 
story in the run, “The Sewer Keeper” (page 79), an on-target 
parody of EC’s horror comics, which was “mainly” written by 
Andru, according to Esposito. The story of “Marsha and Jon” 
(the names come from a Stan Freberg hit record) is actually 


non AESOPS STABLES 


AS TRANSLATED FROM THE ORIGINAL CRETIN BY HOWARDIUS POSTUS 


Fe BODY SHE POURED IN TWO GUARTS 
AND AS GOOD WITCHES OFTEN DO OF SPIDER LEGS AND MIXED TOAD WARTS! 
SHE STARTED WITH A CUP OF SNAILS AND THEN, WHILE STIRRING VERY SLOWLY 
THEN ADDED THREE SPOONS FRIED BAT-TAILS! SHE TOSSED IN MOLES FROM SOME OLD 


A WITCH, ONE DAY, WAS MAKING STEW... 





AVID BUG ON HEALTH NUTRITION 
SHE TOOK SOME NIGHT WORMS LEFT FROM FISHIN) 
CHOPPED THEM UP IN DAINTY QUARTERS 
AND CAST THEM ON THOSE TROUBLED WATERS! 


Fk FLAVOR, THEN, SHE LIGHTLY SPRINKLED 
SOME GRATED SNAKE SKIN, SLIGHTLY CRINKLED! 
‘TO PASS THE TIME WHILE STEW WAS BREWIN’ 


SHE PARED HER NAILS... THI5, TOO, SHE THREW 
IN! 





Howie Post wrote as well as drew most of his stories for the Atlas titles, and they were 
often quite different from the norm. 
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PLAY NICE, MELVIN/.. 
THE INJUNS, ARE MY 
FRIENDS /AND THEY 
LIKE ME./ AND THE 
WATER THEIR HOSSES 
HERE / Ly 


L( TELL youR Boy THAT, 
FIDO’S A MEAN DOG ¢ 

HELL BITE J BUT A MAN'S 
GOTTA MAKE UP HIS OWN 
MIND/ AND you’D BEST 
CUT OUT FOR FORT 
STERNO, MA‘AM / 
THE INJUNS 1S 


ON THE 
WARPAFE / 





Note that the arrow was drawn to come out the back of the woman’ head, but it 
was routed out of the plate just before publication. This sort of self-censorship was 
not all that uncommon just before the Comics Code was implemented, though the 
“violence” in this instance seems mild, and the date, July 1954, seems a little early. 
From “Hambo,” Crazy #7, art by Carl Hubbell. 


a retelling of EC’s “Two of a Kind” in Vault of Horror #26, 
Aug.-Sept. 1952, “told” by the Vault Keeper. Although that 
story was written and drawn by Johnny Craig, Andru’s text- 
heavy panels here are definitely a dig at EC writer-editor Al 
Feldstein’s overuse of text. The “drawn by Sickley” credit is 
a reference to EC artist Graham Ingels, who often signed his 
work “Ghastly.” The “S.S. Gigantic” movie ad (page 83) paro- 
dies the film Titanic released the previous year, and also the 
then-new widescreen process CinemaScope (although Titanic 
was not filmed widescreen). 


PREMIER 


Premier was one of several small comics lines published by 
William K. Friedman, who started publishing comics in 1951 
under several company names, including Master and Story. 
Comics artist Lou Cameron told interviewer Jim Amash, 
“Billy Friedman...was a very well-known New York trial law- 
yer...In one of his back rooms he had set up a little publish- 
ing house... They didn’t have a staff that came in and worked 
all day because, basically, it was a law office...[but] one of 
the back rooms looked like a conference room...and you 
could put artwork on the table and redraw things for Billy.” 
Cameron claimed that Friedman had a passion for making 
changes after a job was delivered, and the observant eye will 
note last-minute changes in the stories reprinted here. Premier 
was a late imprint for Friedman, started almost at the end in 
the 50s boom. Nuts #1, March 1954, was the first with a 
Premier emblem. Their Horror from the Tomb was the very last 
new horror comics title: the first issue, which was also the last, 
was dated September 1954. The Friedman lines were typical 
of the small back-room companies that flourished in the 50s, 


IN THE STORY THAT FOLLOWS, ALL OF THE RIDICULOUS, FANTASTIC, UNBELIEVABLE LIES WHICH THE 


CHARACTERS TELL ARE BASED UPON ACTUAL ITEMS FROM THE 


COMMUNIST PRESS... JUST PROVING 


THAT A LIE IS JUST AS BAD AS THE LIARS WHO TELL IT/ 


‘WILL 
GReAT ROOSHIN, PeOPLES INVENTORS 
WHO INVENTED INVENTING! 


LOOK, com 


HELLO, ROOM SERVICE? 
I'M HUNGRY! SEND UP 
A BELLBOY! 


ON SALE 
MONTHLY 


HAVE THE 
STRANGEST FEELING, 
TM BEING WATCHED! 





COMRADE, IF YOU (BECAUSE THERE'S] [THAT'S THE TROUBLE 


‘BUT, 
Lost THE RUBLE IN 
pul FEN, 


RADE, 


WITH GLORIOUS ROOSHAL AL 
WHEN IT GETS DARK, 
THERE 1S,'NO LIGHT! T 
WILL MAKE LIGHT), 


WHAT? wo... 

NEVER MIND THE 
FOOD... JUST SEND 
ME A BELLBOY/ 





WE DEED IT AGAIN, EH, we N et DON'T SOB, CUDDLES! 

TALL? DID YOU FIND ZE WE OID THE BEST 

RUSTLER’ °Al y. WE COULD/NOW 
PAY ME OFF AND fa 


GOTTA 
FINO IT / 





[wisi You'o stay AND MARRY [KISS ME, BABY DOLL/SURE REAL ARROW NO WONDER 
UP WIF MB! GEE...I’M DOWN TO | |TLL MARRY LP WIF YUH/ -AyoRE BACK WAS SO STRAIGHT! 
My LAST TWENTY MILLIOW | |NAYEE I CAN EVEN TURN UP 
THAT OL! MISSING IN YORE SHIRT ALL THE TIME, YOU 
BRANDING IRON/ Ys ROUND-SHOULDERED SKUNK, 
YOU'VE BEEN STEALIN' MY CATTLE! 
OH TALL, 2 ALWAYS 
WENT FOR A MAN WHO 
WEARS AN ARROW 
A, SHIRT,..HMM TH/S OME 





NO, WE AIN'T! AIN'T NO ‘CUDDLES] IM SAM 
ri PRIVATE EYE FOR THE PA 








AGENCY... AND YOU'RE GOIN' TO s/A/L!/ GET ON 
YOUR HOSSES/ 


YOUR CHEAT# 
L LOSE MORE 


IN SOME FUTURE ISSUE WE MAY PUBLISH ANOTHE! A 
ASKED THE WRITER WHAT IT WAS ALL ABOUT, BS Oy EXPLAINING Tas ONEL Wi 
WERE'S ATWIST =, WHY DONT YOU WRITE AND EXPLAIYIT TOUS? 


The Atlas titles featured the work of two future superstars of the golden era 
of Feldstein's Mad magazine. Together, Dave Berg (left) and Mort Drucker 
(right) logged nearly 100 years at Mad, starting in 1956. The Berg story (from 
Crazy #1) plays on the old routine that the Russians claimed to have invented 
everything first. The story has a strong anti-Communist slant, common enough 
in early ’50s comics, though not so much in the Mad imitations. The Drucker 
story (from Crazy #6) is probably unique in that it bears the same title, “Tall 
in the Saddle,” as the 1944 movie it is apparently a parody of. At least, this 
story is about a cowboy who helps a “girl-rancher” named Cuddles Cutey catch 
some rustlers, roughly the same plot as the movie, in which the girl-rancher 
was named Clara Cardell. Note also another example of the parody cliché, the 
removal of a rubber mask to reveal another character. 


In the article “For the Kiddies to Read” in the June 1954 Reader's Digest, 7: 
E. Murphy, staff writer for the Hartford, Conn., Courant wrote, “One cannot 
emphasize too strongly the role in these comics of cannibalism—the most deeply 
rooted of all human taboos. When we cannot be appalled at cannibalism... 
what can shock us?... Here is a cover showing a monster telephoning for room 
service and asking that a bellboy be sent up. Not food, he emphasizes, but a 
boy—he’s hungry.” Perhaps it was this article that caused Stan Lee to change 
the top line on Riot’ cover from “Horror in the Modern Manner” to “Humor 
in the Modern Manner.” Although Murphy was certainly being disingenuous 
in describing this cover of Crazy #5, its interesting to note that 10 of the 
15 Atlas Mad-imitation covers did feature horror-themed gags. (In another 
Reader’s Digest article in February 1956, Murphy characterized Mad as a 
crime magazine, which incensed me to the point of writing a letter of complaint 
to the magazine.) 


181 


First, we wish to express our thanks for the many Warm and Kind letters we have 
received since this Magazine began Publication and also wish we had room to list the 


names of all who had done so, so that we might acknowledge and return their greet- 

ing. However, the Basi¢ Purpose of this Column is to answer any questions and Air 

any grievcances that may occur, and the space restricts us to topics of this nature. So 

once again, we offer our Humblest Thanks to all of you who have been so kind to us. 
Ses vepee 31 BN 


Gentlemen— 

This is a Warning! Don't Publish anymore of your “GET: LOST” Comics, I 
gather that you are a new COMPANY (?) DIDN’T IT TAKE YOU A LITTLE 
LONG TO GET INTO THE TREND? I suppose before you published your Mag 
(2) you read—"...” (I think it’s the only good thing you could have done.) But still, 
after reading i#t—YOU COULD NOT PRODUCE A MAG ONE BILLIONTH AS 
GOOD! May I advise you to go into a good Occupation — maybe Gravedigging. 
(Maybe Not, because you still have to copy there, (Six feet under) ) 

I just dare you to read this letter over again, let alone—Publish it! 

Yours Truly, 

Jim Farley 

129 Camteldae St, 
Guelph, Ontario, Canada 

Sorry Jim, that we have failed to please you. We published your letter because we 
appreciate your honesty and we respect your opinion although I must say, we find it 
difficult to agree. For example, the title GET LOST has never been used in Comics 
before, Secondly I think you will agree, that the Cover Idea with SMEDLEY and his 
Girl alway’s appearing in new situations has never been done this way in Comics be- 
fore and thirdly, We were the first on the stands with the Satire Take-off on a well- 
known Movie and a well-known Novelist, namely the stories; STRAIN, and ME 
THE VERDICT? in our first issue of GET LOST. 

But being “FIRST” in any endeavour is not the basis of our discussion for there 
have been many “Firsts” in the past which have tended to rest on the Laurels of 
their Reputation of being first only later to be bypassed by their competitors. 

It has been said that “There is Nothing New Under the Sun.” Life and History 
prove that “Nothing exists as a Law Unto Itself.” No Idea is Entirely New or Ori- 
ginal, for it has tied up in it, experiences learned from the Past. No honest person can 
claim the sole discovery of an idea without out side influence. We are what we ate to- 
day, because of those who came before us. * 

We see and hear Satire today in Plays, Books, Radio, Motion Pictures, Television 
and Newspapers as well as in Comics. Comics are not unique or different. The Mater- 
ial and the ideas presented in them ate borrowed from other forms of entertainment, 
and they certainly have much to thank in borrowing from their older Sister, The 
Newspaper Comic Strip which was born “First. I refer to the Story Ideas and Tech- 
niques so well developed for Satire in Li'l Abner and Al C: apps takeoffs on Fearless 
Fosdick and Walt Kelly's, Pogo. 

No Jim, I feel you have been a bit unfait with us. Don’t Judge us with the Yard- 
stick of “Who came First”, but rather with the idea of whether or not you think the 
book by itself has any merit. If you think the stories weren’t funny or the Art-Work 
was weak, that’s a different matter entirely, and your criticism on that level alone, 
would have been more constructive. 


ED. 





Andru and Esposito defend their right 
to create their own Mad-style comic. 
From Get Lost #3. 


to the presence of Harry 
Harrison, who started his 
career as a comic book art- 
ist, was later an editor, and 
eventually became a promi- 
nent science-fiction novelist. 
(The film Soylent Green was 
based on one of his nov- 
els.) In 1972 Harrison told 
Bill Spicer and Pete Serniuk 
that, “I packaged for Billy 
Friedman and Lou Strickof, 
with four or five titles. I 
edited, wrote what I could, 
drew and inked some of it. 
Nuts was one, and there were 
a couple of horror and weird 
titles.” Yvonne Rae is also 
credited as a sometime Nuts 
editor and writer. 

Hy Fleishman was a jour- 
neyman artist often found 
in Friedman’s horror com- 
ics, and “Marvin’s Monster” 
(page 85) is yet another ex- 
ample of the close association 
between the horror and satire 
genres. Fleishman was influ- 
enced by Wallace Wood, but 
in this case there’s a strong 
Elder tone to the work, 
since Fleishman obviously 
studied Mad’s version of the 
Frankenstein tale in Mad #8 
before tackling this story. 

Since Mad freely used 
the name Melvin, Nuts 
apparently decided ~— on 
Marvin, and in the second 
issue Fleishman illustrated 


where the main concern was often just to fill the pages with 
whatever material could be gotten cheaply. The quality varied 
wildly in his titles, but, according to Cameron, “Billy was 
very fair to his freelancers,” and paid promptly, so his books 
did contain interesting material. 

When I initially began work on this volume, I had no 
thought that Nuts would have more than a token representa- 
tion, but in rereading the stories I found a pleasing, oddball 
funkiness and also some bizarre outright swiping of mate- 
rial from Mad, which was rare in the Mad-imitation genre 
(though common enough in the horror comics). The Nuts 
stories also occasionally featured real satire and parody, par- 
ticularly toward the end of the run. This was probably due 
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“Marvin Shame, Shamus.” The title combines hard-boiled 
novelist Brett Halliday’s character Mike Shayne, who was fea- 
tured on radio, and Martin Kane, a similar character with long 
running radio and TV shows, but the broad humor here (no 
pun intended) merely tries to burlesque the trench-coated PI. 
in general. The penultimate panel features two of the clichés 
that Kurtzman enumerated in “Julius Caesar,” his parody of 
parody comics in Mad #17: the removal of the rubber mask 
and the circular bullet holes. Other parodies of Martin Kane 
include Kurtzman’s “Kane Keen” in Mad #5 (June 1953) and 
“Marvin Pain” in Eh! #3 (April 1954). 

“How to Marry a Zillionaire or Flat Foot Floosie Loves 
Me” (page 97) has nothing to do with the then-current film 


The genres first essay on daily life. 
From Get Lost 3, art by Andru and 


Esposito. MP BOUT AT 





How to Marry a Millionaire 
or Slim Gaillard’s bebop 
classic “Flat Foot Floogie.” 
Nominally, it’s a parody 
of romance comics, but in 
actuality it is a bald rip-off 
of Kurtzman’ parody of ro- 
mance comics, “Flob was 
a Slob” in Mad #4, Apri 
May 1953. It’s all 
from the nearly identicall 


there 


< 





posed and attired character: 
in the splash panel, to Flo 
waiting in the snow, Flo 


arTra 


with treadmarks on_ hi 


chest, the heroine making 
a flying leap with her heels 
to the reader, the scene in 


the night club, the ban 


robbery and a similar cyni- 





cal ending. True, the most 


Pe es 
«hk 
durable , 
plot offered the heroine a o 


choice between a dull-but- : G 
dependable high f! 
sweetheart and a dashing- 
but-fickle, self-centered 
playboy (as I pointed out 
in Romance Without Tears), 
but it was rarely told with 
these particular details. 
“Comics is Wonderful” 
(page 103) is one of the 
most originally 


romance comics 


school 


conceived 
pieces in any of the Mad 





imitations, an idea worthy 
of Kurtzman. Kurtzman’s 
unerring eye would hone 
in on phony intent versus 
reality, and that’s exactly 
what this story does. Lurking among genuine entertainment 
comics were publications masquerading as such, but where 
the real intent was not to entertain but to teach, train or sell. 
‘This exposé of these impostors is clever and funny. 

“Captain Marble Flies Again” (page 108) is an un- 
usual item because the script is by Otto Binder, a prolific 
writer of comics best known for his 12-year stint on the 
real Captain Marvel comics published by Fawcett, where 
he scripted over half the entire Marvel Family saga. At 
the time this story appeared the real Captain Marvel 
had been banished from the newsstands for more than 
half a year by the famed Superman lawsuit. The art is by 
Andru and Esposito, freelancing after the demise of their 
Mikeross Publications. 


GS THIS MAN WORKING OUT BE- 
CAUSE HES PRECARING FORA 





OS THIS MAN PUTTING OV ALL &IS THIS MANLOAOWNG M15 GUNS 

THAT ARMOR BECAUSE HES BECAUSE HE PLANS TO ROB 
GOING TOA MASQUERADE = THE VE. Mie 
© O00 


CHAMPIONSH, 
WARSON SQUARE HONE np  @ BALL? MIQ EF 


FMS MAN 1S JUST BEING SMART AND PLAYING IT SAFE BECAUSE HE'S GOING To- 


THE SUBWAY 


nw i 


MOL ky 
WHICH WAS TUS? TOE 
GRUESOME 


; ABLETON 


DF YOU LIVE IN A BYG CITY YOU KNOW ONLY TOO WELL OF THE DANGERS AND HAZAROS 
INVOLVEO WITH SUBWAY TRAVEL! IF YOURE FORTUNATE ENOUGH TO LIVE IN THE COUNTRY, 
HOWEVER —YOU SHOULD STILL PLAY IT SAFE ANDO B& PREPAREO, /N CASE YOU MIGHT EVER 
HAVE TO DONT. THIS 1§ THE FIRST OF A SERIES OF U2GSY FO 
OUR POLICY TO HELP THE PUBLIC TO SOLVE THE EYER INCREASING PROBLEMS OF OUR SOCIETY: 


AP FEATURES AS PART OF 


The Iger Studio was operated by S. M. “Jerry” Iger, who had 
started one of the original comic-book shops in partnership 
with Will Eisner in 1936. A shop was basically an assem- 
bly line operation, with several artists generally working on 
a single story, one pencilling the figures, another the back- 
grounds, still others doing the inking, and so on. The result- 
ing stories were sold wholesale to various publishers. By the 
*50s, the Iger Studio was the last shop standing, and its two 
main clients were Superior, a Canadian outfit that distrib- 
uted comics in the U.S., and Ajax, published by Robert W. 
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THIS 1S NO MAGAZINE! THIS IS A... 


SMEDLEY DAHHHHLING/ 
THIS BIG APE |S MAKING EYES AT 
‘MEL THE MOMENT IS AT HAND TO OEFEND 
OUR LOVE. Is EITHER ME! OF THAT 
STUPID OL! MAGAZINE w WHICH WILL 
WT BEm? 


Farrell, another lawyer according to Harry Chester, who later 
did production work for his magazines. Iger supplied these 
publishers with all genres, and when they wanted Mad imita- 
tions, Iger supplied that, too. Ruth Roche, Iger’s partner, was 
the Studio’s script editor, and wrote many of their unsettling 
horror stories, but it’s unknown who wrote the scripts for the 


Mad-style books. 





The first Iger Mad-esque material appeared in Superior’s 


Super Funnies #2, a title so o 


in connection with the genre. 


bscure that it’s rarely mentioned 
Super Funnies was an anthology 


title; the first issue featured Dopey Duck, and issues #3 and 
#4 had Western stories featuring a Lone Ranger rip-off, The 


Phantom Ranger. Sandwiched between these was an issue 
with humorous stories: “Dracula,” “Little Red Riding Hood” 
and “Crime Against Man.” The fourth story in the issue was 
a leftover Dopey Duck tale. The casual packaging might lead 





one to think that the entire book was leftover material, but 
it actually appeared simultaneous with the first issues of the 
continuing Ajax Mad-imitation titles. 

Farrell at Ajax was more committed to the genre, pub- 
lishing four issues each of Madhouse and Bughouse. Three 
years later he brought out three issues of a second series of 
Madhouse, reprinting stories from the first series under new 
covers. The stories in the first issue of Madhouse include 
“The Murky Mystery of Rue de la Phew, or Guilty Gertie’s 
Revenge,” “Shh! Sneak a Look at the Kornsey Report” (with 
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In addition to Gainess anger at Leader 
News for publishing Get Lost, there 
seems to have been something personal 
about ECs lawsuit. In 1985, Harvey 
Kurtzman told me that the cover of 
Mad #13 did not refer to Get Lost—“T 
wouldn't have been motivated to do this 
in response to a particular cover’— 
although he was unable to explain just 
what the point of the cover was. However, 
Feldstein: cover for Panic #4 the 
following month—using Kurtzman’ art 
from the Mad #13 cover and Wolverton’ 
art from the Mad #11 cover—is 
unambiguous! The title “Get Stung” is an 
unmistakable reference to the Mikeross 
title, Feldstein, editing an imitation 
himself, seems to have been particularly 
incensed by their imitation. Esposito 
told Daniel Herman, “Bill Gaines was 
really pissed off and so was the editor, 
Al Feldstein. We went to the EC offices 
looking for work. Feldstein came out and 
he told Ross and me, ‘Gaines wouldnt 
give you work if you are the last guys on 
earth,’...Feldstein just slammed the door 
on us.” Perhaps Feldstein was incensed 
by the AndrulEsposito “Sewer Keeper” 
parody, seeing it as adding insult to injury. The medium for Feldstein’ comment is 
a burlesque of a then-current popular ad campaign which featured twins, one with 
a Toni Home Permanent and the other with a professional permanent at a beauty 
parlor, with the headline, “Which twin has the Toni?” 


lots of references to “korn” on the cob in the story) and “Dr. 
Jerque...Go and Hide!” The writing is so detached from 
the supposed source references, or indeed from any sort 
of standard entertainment value, that it’s almost abstract... 
pure art, so to speak. At one point Dr. Jerque adds a Salka 
Weltco tablet to his formula, obviously a very clever play on 
Alka-Seltzer! How abstract can you get? The Iger shop art for 
these comics is equally strange, sometimes fascinating, some- 
times rather monotonous. “Oh for the Life—of a Wife—of 
a Werewolf” (page 117), from Bughouse #2, June 1954, is 
possibly the most bizarre example. 

Occasionally, the Iger stories did vaguely reference a 
specific source. “Smellbound” (Bughouse #2) does have a 
ady psychiatrist and a murder, as did Alfred Hitchcock's 
Spellbound. “Mr. and Mrs. South or—Look, Yo’ All—No 
Head” (Bughouse 3) is about a married couple who are ama- 
teur detectives, but, as others had done before, the writer fol- 
ows the reworked title and sets his characters in the deep 
South, rather than in New York City where the original Mr. 
and Mrs. North hung out. “Uncle Featherby—Weather or 
Not” (Madhouse #3) probably has the most obscure source in 
any of the Mad imitations: a local New York TV weatherman, 
Tex Antoine, had a little puppet named Uncle Weatherbee 
as part of his routine. “The Late-Late-Late-Late Show” (page 
122), from Bughouse #3, is a rare example of an Iger story 
with demonstrably satiric intent. 





In the interest of completeness, we should mention that 
one leftover Iger story from these titles appeared in Ajax’s 
Terrific Comics #16, March 1955: “Mr. Creepers,” a parody 
of the TV show Mr. Peepers. The issue otherwise featured the 
super hero Wonder Boy. 


HARVEY 


We've seen how the horror comics influenced the satire com- 
ics when Al Feldstein continued a feature from his horror 
titles in Panic, Stan Lee featured horror themes on the covers 
of Crazy, Wild and Riot, and Fleishman used horror images 
at Premier. At Harvey, it was the other way around: Mad was 
a strong influence on their horror comics. Sid Jacobson took 
over as editor of the Harvey horror comics just a few months 
after Mad #1 hit the stands, and immediately looked to EC 
for inspiration: “I came in, new to the whole business, and I 
looked at EC and I said, Oh, my God...why don’t we strive to 
do this?” Although the EC horror comics were an influence, 
particularly their gruesome, jokey, twist endings, Jacobson 
seemed to be more influenced by Kurtzman, particularly in 
terms of visual storytelling style. Most obviously, he made 
Howard Nostrand (who had previously been working in Bob 
Powell’s shop) a regular artist in his own right, and urged him 
to work in the style of Jack Davis and Wallace Wood. 

In June 1953, he began a continuing one-page feature, 
“Mother Mongoose’s Nursery Crimes,” that became more 
Mad-like and humorous as it went on. Note, in the examples 
here (page 129), such touches as Dick Tracy’s two-way radio in 
the form of a CBS microphone, and the “No Riders” sign on 
the police van. The following month, Jacobson started a “Boo 
of the Month” series, nominally takeoffs of famous books. By 
the third entry of that series it was clear, if it had not been 
before, that the series was directly influenced by Mad. “Don 
Coyote” (Zomb of Terror #12), illustrated by Bob Powell, has 
more claim to be called a “Mad imitation” than many of the 
tales in Eb! or Madhouse. Powell inserts numerous silly “gag” 
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signs, impossibilities such as an open manhole in a Western 
town, and exaggerated facial expressions. When Don Coyote 
is shot at the end, the “wounds” are those perfectly round bul- 
let holes that Kurtzman mocked in his “Julius Caesar” (Mad 
#17). These two Mad-influenced features started with June 
and July 1953 dates, and were into full Mad swing by the end 
of the year: “Don Coyote” is dated November 1953. Jacobson 
was already in Mad mode before any of the Mad-imitation 
titles appeared. 


ya. VOLLO/ such A PEACHY Y. 
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On the left, a panel by Bill Elder from “Frank N. Stein,” Mad #8 (Dec.1953-Jan. 1954). On the right, a panel by Hy Fleishman, from “Marvin's Monster,” Nuts 


#1 (March 1954). 


185 





Compare the splash panel above, from Mad #4 (April-May 1953), to that of “Flat Foot Floosie” (page 
97). The “Floosie” story has too many other similarities to be accidental. Note the similarities in the 
bank robbery sequence from the Mad story (upper tier, below) to “Floosie” (lower tier), down to the 


most beside the point. In Mad, Kurtzman 
had satirized popular-culture characters who 
had appeared in movies, such as Tarzan and 
Sherlock Holmes, and had done a parody of 
the then-20-year-old King Kong with Elder art 
that didn’t really try to (shall we say) ape the 
film. But he didn’t parody a current film or use 
the style of realistic, illustrational caricature 
that Mad ultimately became known for until 
his own parody of High Noon, “Hah! Noon,” 
in Mad #9 (Feb.-Mar. 1954). The Nostrand 
story, dated three months earlier, has the look 
and feel of much-later Kurtzman Mad movie 
parodies. In his best “Davis style,” Nostrand 
captures Gary Cooper perfectly, generally a 
stronger caricature than Davis himself used 
in Kurtzman’s later version. The script of the 
Harvey story, probably written by Nat Barnett, 
according to Jacobson, features the movie's 
theme song throughout the story, as does 
Kurtzman’s later version. (The Harvey writer 
uses an entirely new set of lyrics to cover the 
same ground as the original, probably in defer- 
ence to copyright law.) In the Harvey story, the 
sheriff accidentally kills the wrong man, which 


identical car design. 


FINALLY, ONE DAY, RACKSTRAW ASKED ME TO ACCOMPANY 
SOME MONEY OUT OF THE BANK! I WAITED IN THE CARL 








THEN, ONE Day T FOUND OUT THE 
HORRIBLE TRUTH. 





WE'RE BLOWING 
TOWN, SEEEE/ 


Re 
Py is 


In December 1953 (only Whack #1 had appeared ear- 
lier), Jacobson inaugurated another take-off series, “Silver 
Scream,” that nominally parodied movies. Surely the most 
amazing of all the Harvey “parodies” is the first Silver Scream 
entry, “Low Noon” (page 130). The script isn’t so much 
a parody of the movie High Noon as it is a retelling, with 
an ironic horror ending tacked on. But in a way, that’s al- 
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BUT WHEN RACKSTRAW CAME RUNNING OUT OF THE BANK 
HIM ON A BUSINESS TRIP/ HE TOLD ME HE HAD TO TAKE CARRYING A LITTLE BLACK SUITCASE BULGING WITH MONEY, 
I GECAME SUSPICIOUS! WHY SHOULD HE RUNZ 





also happens in the later Kurtzman version. It 
is uncanny to realize that Nostrand and the 
Harvey writer actually used the same film to 
prefigure so many elements of the archetypal 
Mad movie parody, several months before the 
master himself first did it in Mad. 

Two months later, with the February 1954 
issue, Jacobson actually converted Witches Tales 
to a stated policy of funny horror, or, as it’s 
described in the issue’s editorial introduction, 
“something to chill your spine and tickle your 
funny bone,” and for the remaining four issues 
with original material, all the stories had hu- 
morous touches. 

It was not until two months later that 
Jacobson was finally able to convince the Harvey 
brothers to bring out a Mad-style comic, Flip. 
When Flip started up, the Harveys issued an 
edict: no specific parodies, only generic humor. 
They had heard of Mad’s problems with DC 
and Life and were fearful of lawsuits. Jacobson 
felt that this had fatally wounded Flip. Despite 
this, I thought then, and still do, that Flip is 
the best of the Mad imitations. I well remember 
coming upon the first issue of Flip in a stack 
of comics in 1954 and being absolutely blown 
away by Howard Nostrand’s cover. When I took 
it to the counter to pay for it, the clerk, an older woman, 
said, “You can't have this. I thought we had pulled all of these 
out.” She thought it was a horror comic, and I had difficulty 
convincing her that it was intended to be funny. 

In 1985, Harvey Kurtzman, talking about his early Mad 
comics, said this: “Doesn't [the use of mysterious names and 
places] give the work a touch of mystery, almost a feeling 
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YOU BAD BABIES, OR MAMA USES 
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Typical Iger shop stories, from Madhouse #2 and Bughouse #4. Yes, that’s supposed to refer to Zsa Zsa Gabor! (Only Eh!’ “Mutilated Knee on the Botany’—i.e., Mutiny 


on the Bounty—offered a more tortured parody title.) 


that there’s more to the piece of work than there really is. OF 
course these names come out of the artist’s, the author's expe- 
rience. But when they turn into things like furshlugginer, or 
potrzebie they take on an air of mystery, or—maybe mystery’s 
the wrong word—intrigue. These were personal real things 
to us that we were talking about, and private in a sense, and 
so they imparted a sense of intrigue. The audience would be 


touched by this mysterious arrangement of sounds.” I quote 
this at length because I think that air of mystery—which was 
not limited to the use of words—was an essential component 
of Kurtzman’s early Mad, and that Nostrand (and perhaps 
Harvey writer Nat Barnett)—alone among the Mad imita- 
tors—really understood this and captured it. Flip, of course, 
did not employ satire or comment on cultural institutions the 





Witless silliness at its most generic. Madhouse #1 and #2, and Bughouse #1. 
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RUST! THE RAIN... THE, 
ORINK | RUST'S 


Satins Bene? © 
2 CAN'T MOVE? Hi i 


TIN FRAME THAT HOUSES 
A HEART OF GOLD! 


“The Tin Man” in Bughouse #2 is a good example of a common technique in the 
imitations that was never found in Mad. The title of a famous feature would be 
reworked with a pun of sorts, and then the story would be based on the new title, 
rather than the original source. Like the original, this story is about a husband and 
wife sleuth team, but here the hero is made of tin! And why is the Tin Mans wife 
named Solid, when the original character was Nora Charles? 


way Kurtzman did, but then there’s not a lot of that in the 
other Mad imitations either. 

Nostrand, only 24 at the time, not only understood 
that sense of intrigue, but had 
an extraordinary talent that 
took him well beyond his ef 
fortless pastiche of the EC art 
style to express the essence of 
that mysterious Mad gestalt 
behind it. His stories in Flip 
#1, particularly, have elegance 
and flair. In “Puncho Villa” 
(page 135), the page design, 
the integration of lettering 
with art, the flow of the story, 
all show a complete under- 
standing of Kurtzman’s tech- 
nique. Bob Powell, equally 
talented but not quite as at- 
tuned to the Kurtzman style, 
did fine work for Flip as well, 
as “Aladdin’s Lamp-oon” (page 
140) attests. Nostrand asked 
for and got permission to 
write for Flip, and wrote “The 
Shriek of Araby” (page 150) 
for the second issue. He wrote 
the entire third issue, but only 
one story was published, a 
jungle girl story that appeared, 
Code-censored, in 1957, in the back of a comic filled with 
Phantom newspaper reprints. 

Whack, Get Lost and Flip, the three titles often considered 
the best of the genre, also had the shortest runs. Whack prob- 
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These final panels from “Dracula,” Super Funnies #2, show the stream-of- 
consciousness, almost automatic writing style of some of the Iger stories. The 
writer apparently started the story with no idea how it would end, and did no 
rewriting. 


ably suffered because of the 3-D debacle and Get Lost was 
killed by the EC lawsuit. F/ip simply arrived on the scene too 
late; the cycle was already almost over. 

Although Flip was limited 
to generic tales, somehow, in 
the horror titles, Jacobson had 
been able to slip in parodies 
of specific movies. If the first 
Silver Scream was ground- 
breaking, the last, “Come 
Back Bathsheba” (page 155), 
was also a pip, closer to true 
parody than anything else 
Harvey published. Done after 
the demise of Filip, it’s a genu- 
ine parody of the film Come 
Back, Little Sheba. Nostrand 
again uses the Mad style of 
illustrational caricature to 
depict Burt Lancaster, with 
mighty chest and shoulders. 
And even more significantly, 
the dialogue (probably again 
by Nat Barnett) is a clever 
send-up of the mannered, po- 
etic ruminations of William 
Inge’s characters. This ap- 
peared four months after one 
of Al Feldstein’s better efforts 
in EC’s Panic, “Come Back, 
Little Streetcar” (issue #2, April 1954) but the Harvey cre- 
ators seem to have gone their own way and may not have 
seen the Panic version. Nuts also weighed in with “Come 


Back Little Heba” (issue #2, May 1954). 


Opposite: In his parody of the parody comics, “Julius Caesar” (see page 2), Kurtzman complains that “twelve comic books during the calendar month grind thirty-two 
lampoon stories at a flip.” (Kurtzman scrupulously counts four monthlies and eight bi-monthlies to get his total.) With such volume its not surprising that many specific 
targets were hit multiple times. Nearly a third of all the stories burlesqued a specific target that was also targeted in another parody comic. And more than fifteen specific 
targets were hit three or more times during this brief period. Interestingly, when Mad was one of the players in the battle of who came first, it beat the others only about a 
third of the time. This ratio holds true for the examples on opposite the page. Top: Prince Valiant parodies in Whack #3 (May 1954), Mad #13 (July 1954) and Nuts 
#4 (September 1954). Center: parodies of the movie Shane in Get Lost #1 (February 1954), Mad #10 (April 1954) and Nuts #2 (May 1954). Bottom: Robin Hood 
parodies in Mad #4 (April 1953), Get Lost #2 (April 1954) and Bughouse #2 (May 1954). Two publications coming up with the same parody title was not uncommon. 
For example, Dick Tracy inspired two Tick Dracys, in Panic #5 and Nuts #4 (both November 1954). 
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TELEVISION DEPT. : THIS STORY 1S FOR WOMEN OWLY/ WHILE THIS STORY IS ON. ALL MEN GO READ ANOTHER COMIC BOOK. 
GO LOOK FOR A JOB OR SOMETHING! THIS STORY WAS INSPIRE! T.V. PROGRAM FOR LADIES SO HOLD ON TO YOUR 
HATS, GIRLS, FOR HERE COMES...NOT THE CONTINENTAL... NOT THE NATIONENTAL .. NOT THE STATENENTAL.... BUT. 
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‘The Iger Studio version on the lefi from Bughouse #2 (July 1954) came out before Kurtzman’ version in Mad #14 (August 1954). The similarity of the two splash panels 
is due to the format of the show parodied. On The Continental, a 15-minute late-night show, debonaire Renzo Cesana would address a romantic monologue directly into 
the camera to the women in the audience. This program was only on network TV in this format for three months in early 1952. (The show was also on another network 
six months later for four months with a slightly different format, and on local radio stations in Los Angeles and New York for a time.) Thirteen episodes were syndicated 
in 1954, which is probably what generated these comics parodies. This obscure show was so ripe for parody that it was burlesqued many times, including by Ernie Kovacs 
(as “The County-Nental”), Red Skelton (as “The Transcontinental”), Jerry Lewis on The Colgate Comedy Hour and more recently, by Christopher Walken on Saturday 


Night Live (as “The Continental’). 


STAR 


In 1951, comics artist Leonard Cole teamed up with a 
partner, Jerry Kramer, to create Star Publications by buy- 
ing out Curtis Publishing’s Premium comics line. The 
primary asset was a huge inventory (including a ton of 
art from publisher Victor Fox that Cole told me he had 
been unaware was in the mix). From that point until the 
implementation of the Comics Code, Star published 
many titles in various genres, all of which had distinctive, 
eye-catching covers by Cole himself, and most of which 
featured reprint or inventory material plus a new lead 
story, which was often written and drawn 
by famed “primitive” artist Jay Disbrow. 
When Cole decided, late in the cycle, to 
put out a Mad imitation, he obviously 
couldn't use reprints, so the entire issue 
of Unsane is new material: two stories 
from Disbrow and two from Star staff- 
er George Peltz. As per his usual prac- 
tice with Star, Disbrow evidently wrote 
“Twenty Thousand Leaks Under the Sea” 
(page 161). This story was created about 
nine months before the Disney movie 
was released. Possibly early publicity for 
the film influenced the selection of the 
subject, but more likely Disbrow’s selec- 
tion of Verne’s classic was a coincidence. 
The character chasing the mermaid 
on the Unsane cover is King Farouk of 
Egypt. (Incidentally, when Farouk left 


“Wi 
King Farouk 


the country in haste after being deposed in 1952, it was 
discovered that his vast collection of rarities included 
pulps and comic books.) 
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THE END OF THE COMICS IMITATIONS 


As a comic, Mad had those loyal EC readers and the usual 
comics readers who bought comics as a habit, like buying 
candy bars. But, as noted before, a significant portion of 
Mad's readership consisted of people who otherwise didn’t 
read comics, but who were attracted by word of mouth to 
Kurtzman’s inspired mocking of pop culture icons. The time 
was right for an assault on the blandness and hypocrisy of 
American popular culture, and Kurtzman was a standard- 
bearer in the crusade. His humor appealed to the same people 
who liked Ernie Kovacs, Sid Caesar and Stan Freberg, and 
Mort Sahl and Lenny Bruce a few years 
later. 

This phenomenon was reported in 
a feature article about Mad in the June 
1954 issue of Pageant. The unsigned piece 
(by Harold Hayes, later editor of Esquire) 
stated, “Mad is satirical and it’s funny... 
Like Lil Abner and Pogo, the comic directs 
its appeal largely to the adult reader.” And 
scholarly critic Robert Warshow wrote in 
his Commentary piece, “I understand that 
Mad is rather popular among college stu- 
dents, and I have myself read it with a kind 
of irritated pleasure.” 

It was these readers that boosted Mad’s 
circulation far beyond that of the typi- 
cal comic book, and the other publishers 
didn’t understand that. They thought 
that the old paradigm held: if one horror 
comic sold, then others would too. But it was futile to apply 
that calculation to Mad. The readers that made Mad such 
a big seller were basically slumming in comics. They didn’t 
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The most obscure of the Mad imitations. Note the tie-in 
with horror, common in the genre. 


think of Mad as a genre and would no more 
think of buying an imitation of Mad than they 
would think of buying an imitation of Walt 
Kelly's Pogo, which was on the stands as a comic 
book concurrently with Mad in addition to be- 
ing in the newspapers. (Comic-book readers did 
buy Pogo, but it was the more-sophisticated, non- 
comics buyers that kept the title going. Proof of 
this is that it survived at a 15 cents price for over 
a year, which would have meant instant death for 
another comic, when 10 cents was the absolute 
standard.) 

As an aside, I should note that, like Jay Lynch 
(see Introduction), I was neither fish nor fowl. In 
1954 I was no longer reading comics other than Mad, but, in 
my need for a Mad fix, | did ferret out the imitations in the lit- 
tle drug stores and luncheonettes that dotted Haddon Avenue 
between Haddonfield and Camden, N.J., eventually picking 
up at least one issue of every title. Whether I would have con- 
tinued buying them for more than a few months is doubtful. 

The other publishers hadn't had a clue what made Mad 
successful, anyhow. As Kurtzman observed, “they said, ‘Oh, 
Mad. OK, it’s obviously a crazy thing, let’s do something 
crazy crazy and we got it.’ But obviously they didn’t get it, be- 
cause they didn’t understand the essence of what it was.” They 
were doomed to failure, and as fast as the wave of imitations 
started up, it died. Every one of them was on the newsstands 
in June 1954. Most were gone by September—nine months 
before Mad ceased publication as a comic, and three or four 
months before the implementation of the Comics Code 
caused the demise of many comics. By December, they were 
all gone except Panic. If one excludes Panic (which, after all, 
had Mad’s artists and those loyal EC fans), the average run of 
the Mad imitations was four issues. 

As previously noted, three publishers weren't quite fin- 
ished. Charlton continued with a new title, From Here to 
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An example of Elder-style “chicken fat” clutter grown to cancerous proportions: page 4 of George Peltzs 
“Bo Jest and the White Feather” from Unsane. 


Insanity, the only Mad-imitation comic other than Panic to 
appear in 1955, a bad year for comics in general. Riot and 
Madhouse started up again in 1956 and 1957, respectively, for 
brief runs of three issues each. 


IMITATORS OF MAD AS A MAGAZINE 


Mad was transformed into a magazine, with the July 1955 
issue. That first issue actually sold out and went back to 
press, something unheard of in the magazine field. But 
most other publishers, probably with the fate of the com- 
ics imitations fresh in their minds, didn’t jump to cash in 
on the magazine’s success with the same speed as they had 
the comics. Charlton immediately converted From Here to 
Insanity into a magazine, getting it out with a cover date 
only three months after Mads first magazine issue. Stan Lee 
at Timely/Atlas hit the following month, with Snafu. The 
Charlton title lasted two issues before suspending publica- 
tion for six months, and then trying again with three more 
issues over a year’s time. Snafit is generally considered one of 
the better imitations, but lasted only three issues. Another 
title, Cockeyed, came out with the same cover date as the first 
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Top Left: Considering the problems Kurtzman had producing the first issue of Mad as a magazine, one may assume that it was not issued much ahead of its cover date. Yet 
Charlton produced a slavish copy by turning its comic From Here to Insanity into a magazine and got it out dated just three months later! They had just one issue to copy 
Jrom, so the result is remarkably similar to that first issue of Mad. For example, Mad features “Anyone Can Build This Coffee Table”: here its “How to Pour a Patio.” Theres 
a two-page parody of health food author Gaylord Hauser and his book Look Younger Live Longer (the title here, “Eat Younger and Look Older” is worthy of Kurtzman) 
done in the style of a Mad TV parody. Some of the spreads in this issue look startlingly similar to Mad, if one holds them just far enough away so that the difference in the 
quality of the art can't be seen. Nearly all of the issue appears to have been written by one person, whose stock in trade is tons of free-association puns. 


Top Right: Stan Lee’ Snafu was a class effort, but only lasted three issues. This is the third. Lee claims that the famous Marvel name Irving Forbush was first used in Snafu. 


Mad magazine, apparently a coincidence. It wasn’t really a 
Mad imitation, but a parody of Confidential, attempting to 
cash in on the popularity of that publication, reportedly the 
biggest selling magazine in the U.S. at the time. Cockeyed 
lasted five issues, morphing into a Mad imitation before its 
demise. Over the next two years, two more titles appeared: 
Lunatickle in 1956, lasting two issues, and Frantic in 1957, 
lasting four issues. 

Mad magazine had begun with a circulation of 350,000 
to 450,000, and at its peak in 1974 was selling over two mil- 
lion. Evidently there was a sharp spike in this steady climb 
in 1958, because suddenly a plethora of imitations hit the 
stands, all but one short lived. There was Nuts (two issues), 
Thimk (two issues), Panic, no relation to EC’s version (six is- 
sues), Loco (three issues), Zany (four issues), Shook Up (one 
issue) and Sporty (a one-shot sports magazine parody). And 
then there was Cracked, the one magazine of the bunch to 
make it. Cracked, largely due to the contributions of former 
Mad artist John Severin, lasted into the next century. In 
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1960, another long-running imitator, Sick magazine, started 
up, and early 1961 saw Fooey (four issues). 

Of course, three other magazines appeared on the stands 
during this period that were also technically Mad imitations, 
though it seems unfair to call them that. Harvey Kurtzman 
left Mad in 1956, and took most of the Mad artists with him. 
For Playboy publisher Hugh Hefner they created Trump (two 
issues, the first dated January 1957), which was shortly fol- 
lowed by the self-published Humbug, distributed by Charlton 
(11 issues, the first dated August 1957). The complete run of 
Humbug was recently published by Fantagraphics in a slip- 
cased edition. Finally, Kurtzman’s He/p! was published by Jim 
Warren (26 issues, the first dated August 1960). 

Other satirical magazines have appeared over the years. 
Some, like the National Lampoon and Spy, sought a somewhat 
different audience; others were more clearly Mad imitations de- 
signed to appeal to the same readership. Principal among the 
latter was Marvel’s Crazy, which ran for 10 years starting in 
1973, the year Mad broke the two-million circulation barrier. Ml 
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veryone knows that the original 
1953 MAD comic book became a 
surprise hit (after the first few is- 
sues lost money!) and went on to become 
one of the most successful magazines in 
American publishing history. Less known, 
even among die-hard fans, is that MAD’s 
early success as a comic book spawned 
at least a dozen different imitators — 
with titles like Whack, Nuts!, Crazy, Wild, 
Unsane, Bughouse, and Get Lost. 


any of the parodies in these 

comics were just as wacky, 

crazy, nuts, and wild (pun in- 
tended!) as the titles themselves and this 
unprecedented volume collects the best 
and the funniest of these stories, includ- 
ing lampoons of movies (20,000 Leagues 
Under the Sea), TV shows (Whaft’s My 
Line?), comic strips (Little Orphan Annie), 
Back, 
Little Sheba), advertisements (Rheingold 
Beer, Charles Atlas), classic literature 


novels (I, the Jury), plays (Come 









(The Lady or the Tiger), and history (Pan- 
cho Villa). These earnest copiers of MAD 
knew that Will Elder’s “chicken fat” art 
was part of Mad’s success and these 
pages are densely packed with outland- 
ish and bizarre gags that make for hours 
of amusing reading. And the artists who 
drew these stories were no slouches, ei- 
ther — Jack Davis, Will Elder, Jack Kirby, 
Dick Ayers, Bill Everett, Ross Andru and 
Mike Esposito, Howard Nostrand, and 
Bob Powell among others. 


The Sincerest Form of Parody reprints 
all these stories, and more, in full color 
and includes expert, illustrated com- 
mentary by Jay Lynch and MAD historian 
John Benson. 
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